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ABSTRACT 
One of the premises of this thesis was that the way in which the Queen Anne style was 
manifested in Boone, Iowa was a reflection of the social and economic characteristics of that 
town in the late nineteenth and early twentieth century. The Queen Anne style was the 
dominant style used for American houses built between 1880 and 1900, when Boone 
experienced its greatest building boom. While it would be reasonable to expect that many of 
the houses in Boone would be in the Queen Anne style, surprisingly few houses in Boone are 
full expressions of that style. 
A popular nineteenth century philosophy was that the design of a house represented 
the character of those who lived there as well as the nature of the surrounding community. 
Seven Boone houses that fully demonstrate the Queen Anne style were examined for their 
architectural and interior design qualities and their context in Boone social and economic 
history. The cultural meanings of the Queen Anne style were also studied and compared with 
social characteristics of Boone. 
The conclusion was that most Boone homeowners in the late nineteenth century 
preferred the rational, classical lines of the Colonial Revival style that competed with Queen 
Anne, rather than romantic curves and exotic combinations of elements possible within the 
Queen Anne style. Boone's social and economic structure supported conformity in housing 
due to moderation in income levels, a mixture of social classes in most neighborhoods, and a 
desire to stay within the standards of taste set by the town's social leaders. It was more 
economical as well as more socially acceptable to have a large plain house than to have a small 
VI 
highly ornamented one. The use of simple straight lines in design is associated with machines, 
so this was also a way that the dominance of railroads in Boone might have been expressed. 
1 
CHAPTER ONE 
BOONE HISTORY AND THE QUEEN ANNE STYLE 
Introduction 
The Queen Anne style was the dominant style used for American houses built between 
1880 and 1900, and this style continued to be built up until World War I. 1 American Queen 
Anne style houses were characterized by asymmetrical facades with steeply pitched roofs, bay 
windows, large porches or balconies, a variety of textures and colors, multiple gables and 
sometimes a comer tower. In the interior of Queen Anne style houses, entry hall staircases 
and fireplaces were prominent features, and the main floor rooms opened into each other for 
expansion of space. The style originated in England during the 1870s, where the name 
primarily referred to red brick buildings with white trim, regarded as a revival of a style 
common during the reign of Queen Anne, 1702-1714. 
Boone experienced its greatest building boom during the time period of 1880-1910, 
when the Queen Anne style was most popular, so it would be reasonable to expect that many 
Boone houses would be in that style. On the contrary, the full expression of the Queen Anne 
style is fairly rare in Boone, although numerous Boone houses have limited Queen Anne style 
elements. The lack of houses with many Queen Anne style elements is not due to large-scale 
destruction of those that once existed. As determined by statistical analysis of census data in 
Chapter Two, Boone still has a very high percentage of its pre-1940 houses when compared 
IVrrginia McAlester and Lee McAlester, A Field Guide to American Houses (New 
York: Alfred A. Knopf: 1985), p. 266. 
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with other towns of its size in Iowa, so a large number of older homes have been preserved. 
The Queen Anne style was the culmination of several styles developed by nineteenth 
century designers who believed that the architecture and interior design of houses reflected the 
character and values of individual families as well as of the location where the houses were 
built. According to this concept, a group of houses could be "read" to interpret the nature of 
the town where they existed. Unlike styles that came before it, the Queen Anne style allowed 
great freedom in the choice of design elements that could be combined to express the 
character of a homeowner or location, providing ample opportunities to reveal unique values. 
Some houses in Boone were known to have been built according to plans specified by 
their initial owners, while others may have been built on speculation. Even if the first owners 
of a house were not responsible for determining the architectural details, they presumably had 
a choice in what style of house to buy. Designs that were not appealing to potential 
homeowners in Boone would not have been marketable there. My thesis is that the way in 
which the Queen Anne style was manifested in Boone was a reflection of the social and 
economic characteristics of that town in the late nineteenth and early twentieth century. 
Evidence to support this thesis will be found in this and the following chapters. In this 
chapter, Boone history will be examined, emphasizing local social and economic influences 
leading up to and including the time when the Queen Anne style was popular. Chapter Two 
analyzes factual data on Boone social and economic characteristics in the late nineteenth 
century and early twentieth century, compared with other Iowa cities located near Boone or 
similar to it in size at the time that its population stabilized in 1920. The history and meaning 
of the Queen Anne style in national domestic architecture and interior design are explored in 
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Chapters Three and Four. To see how Boone adapted to national trends in this style, seven 
houses that were the strongest examples of the Queen Anne style in Boone were selected for 
in-depth study in the second half of this thesis. Chapter Five describes the selection process 
according to National Register criteria for significance in design. The ownership histories and 
early neighborhood characteristics of the houses are described in Chapter Six. In Chapters 
Seven, Eight, and Nme, various architectural and interior design elements of the seven houses 
are compared. The final chapter provides the conclusions drawn from comparing these seven 
houses against the backdrop of Boone' s social and economic characteristics during the time 
when the houses were constructed. 
Boone History Before 1920 
To observe the social and economic influences on the development of the Queen Anne 
style in Boone, the history of Boone before 1920 needs to be examined. The railroad has long 
played a major role in Boone's economy, because railway companies employed more people 
than any other industry in Boone in the late nineteenth and early twentieth centuries. (This is 
further described in Chapter Two under Occupations.) Boone was a division point for the 
Chicago and Northwestern Railway, with a roundhouse, offices and shops of the railroad. A 
half dozen other railroads also passed through Boone before 1920. The railroads provided a 
stable economy for Boone. 
To serve the needs of the railroads, coal mining became an important industry in the 
western part of Boone. Boone merchants prospered from serving railroad passengers as weD 
as the surrounding farming community, and small manufacturing firms were attracted to 
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Boone due to the ready availability of transportation for their supplies and products. Boone 
was also the county seat and the site of the county hospital, so it was home to a concentration 
of people employed in legal and medical services as well as in the railroad, mining, 
manufacturing, and retail businesses. 
Other central Iowa towns also have the distinction of being county seats with a 
railroads. Marshalltown and Nevada were both founded in 1853 as county seats and then 
acquired the railroad in 1863 and 1864 respectively.2 Marshalltown, like Boone, had railroad 
shops. Boone, however, is unique because it was originally two cities, one with the county 
seat and the other with the railroad. 
The part of Boone west of Division Street was founded in 1851 as the county seat, 
with the name ofBoonesboro (also commonly written as Boonsboro). The rest of Boone was 
founded two miles east ofBoonesboro in 1865 by John I. Blair, president of the Chicago and 
North Western Railway Company, when he established the railroad's route through Boone 
County. Figure 1.1 shows the original plat of Boone, dated March 29, 1865, from Land Book 
I [letter eye] in the Boone County Recorder's Office. 
Since Boone was initially two cities, its street layout on the west side matches the 
classic courthouse square pattern of pre-railroad Iowa towns, while the east side displays a 
standard railroad town pattern with a prominent main street, Story Street, running 
perpendicular to the tracks. Boonesboro had hoped to obtain the railroad station, but the 
creation of Boone snatched away this prize and led to much bitterness and the eventual 
2George Schultz, History of Marshall County. Iowa, (Marshalltown, Iowa: Marshall 
Printing Co., 1955), p. 54, 85; William G. Allen, History of Story County. Iowa, (Des Moines: 
Iowa Printing Co., 1887), pp. 217-8. 
5 
Figure 1.1. Original plat of Boone, dated March 29, 1865. (Source: Land 
Book I [letter eye], p. 60, and also found in Plat Book 1, pp. 308-9, 
County Recorder's Office, Boone County Courthouse). 
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decline ofBoonesboro. The animosity between the two towns did not subside until the 
majority of voters in both towns approved the annexation ofBoonesboro by Boone in March 
1887. Division Street, as the name implied, separated the two towns, and the streets do not 
meet across this barrier. Figures 1.2 and 1.3 show the street layouts of Boone and 
Boonesboro in 1875. 
Boone, Boone County, and Boonesboro were all named in honor of the son of Daniel 
Boone, Nathan Boone. As commander of a company of Dragoons, an elite army force, he 
was among the first white men to visit the area, in 1835. A member of his company, Charles 
W. Gaston, became the first permanent white settler in January 1846 in what later became 
Boone County. Gaston is credited with starting the trend to name geographic features in 
honor of his former commander, starting with the Boone River.3 
Boone County was named and its boundaries defined in February 1847 by an act of the 
Iowa legislature. It remained part of Polk. County for governmental purposes until 1849, 
when the area had sufficient residents to establish its own county organization. About one 
mile south of the present Boone County Hospital, in section thirty-three, township eighty-
four, range twenty-six, several of the "firsts" for the Boone area occurred: the first election, 
the first schoolhouse, and the first post office. The post office was called Booneville, and was 
established in the home of the sheri.fl: Samuel Bowers, on August 28, 1850. 
County business was often conducted in the homes of the early county officials until 
the county seat was established on July 9, 1851, in the vicinity of the current courthouse. It is 
3Wallace H. Longworth, History of Medicine in Boone County, 2nd ed. (Boone, Iowa: 
Boone County Historical Society, 1972), p. 5. 
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Figure 1.2. Map of Boone in 1875. (Source: A. T. Andreas, 
A. T. Andreas ' Illustrated Historical Atlas of the State of Iowa (Chicago: 
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Figure 1.3. Map ofBoonesboro in 1875. (Source: Andreas, p. 56.) 
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said that S. B. McCall, who was the first county judge, suggested the name ofBoonesboro for 
the county seat.4 On the day that the county seat was established, officials began laying out 
the public square and surveying town lots. 
Houses and other buildings served multiple purposes in the early days ofBoonesboro. 
The first building in town, a double log cabin across the street east of the present courthouse. 
served as the first courthouse, as well as the first hotel and first general store. On November 
29, 1851, the post office that had been called Booneville was relocated there. This post office 
was renamed Boonesborough, under which it operated until December 28, 1893, when the 
spelling was changed to Boonesboro.5 Before 1893, the name was also commonly spelled 
Boonsboro. However, only the Post Office Department addressed mail to Boonesborough, 
because many people believed that '''Boonsboro' is good enough for common people and 
letters get there just the same.,>6 Most old newspapers preferred the Boonsboro spelling. This 
author will use Boonesboro for consistency. 
Wesley Williams built the first house in Boonesboro in 1851. Wesley Williams was a 
staunch Methodist, so the north front room was used as the first Methodist preaching place in 
Boonesboro, although it was also used as a hotel bar room.7 The Methodists were the oldest 
4N. E. Goldthwait, ed., History of Boone County, Iowa, 2 vols. (Chicago: Pioneer 
Publishing Co., 1914), 1:104-5. 
5John Malmquist, ''Names and Places in the History and Geography of Boone 
County," Trail Tales, no. 52 (January 1987), p. 18. 
6Clair Emil Abbott, "History of Boone High School," (M.S. thesis, Iowa State 
College, 1956), p. 7. 
7Goldthwait,I:445. 
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religious group in the county, organized in 1850, and built the first church building in 
Boonesboro, a frame structure erected 1858-1864. In 1869, they decided to build a brick 
church, which was completed in 1875 after great financial struggle. It remains today the 
oldest church building in Boone, the Marion Street Methodist Church at 717 West Fifth 
Street. Churches were also built in Boonesboro by other religious groups, the Presbyterian 
Society and the Congregational Society, but their buildings did not survive. 
Initially, Boonesboro grew slowly, due to the difficulty of transportation. The nearby 
Des Moines River was a source of water and mill power, but was navigable only at certain 
times of year when the water was high, but not too high. The founding ofBoonesboro was 
delayed by heavy rains and high water that made the trip difficult for the commissioners 
traveling to Boone County to select the site of the county seat. Early transportation was by 
ox team, which could best handle the crude roads and live on prairie grass, while feed had to 
be purchased for horses. Merchants sometimes ran out of important supplies, like coffee or 
flour, and could not obtain more for days or weeks due to impassable roads. Three years 
after Boonesboro's founding, the town had only 135 residents.8 
Boonesboro's population increased after 1854 due to the beginning of a stagecoach 
service to Des Moines in that year, operated by the Western Stage Company. Stagecoaches 
became the primary means for transporting the mail as well as passengers, but they were not 
always a comfortable or reliable means of travel. The stagecoach service continued until 
1874, when it was overtaken by competition from the railroad, and the last Western State 
8Iowa, Secretary of State, Census of Iowafor 1880 (Des Moines: State Printer, 1883), 
p.435. 
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Company coach in Des Moines was shipped to a western buyer by train. 9 
People in Iowa became excited over the coming of the railroads during the mid-1850s, 
as railroad lines from the east reached the Mississippi River. The railroads could not continue 
westward without financial assistance, so in May 1856 Congress passed the Iowa Land Act, 
granting four million acres of federal land to aid in the construction of four railroad lines 
across Iowa from east to west. One line was to run as nearly as practicable on the forty-
second parallel to the Missouri River, and the Iowa legislature assigned the Iowa Central Air 
Line Railroad Company about 736,000 acres of the federal land for this purpose in July 1856. 
The residents ofBoonesboro felt that they had a good chance of obtaining a railroad 
station, and proceeded to make great efforts to secure it. However, a mile to their east was a 
small group of men from New England who had begun settling in the area around 1855, 
looking for investments. One of these was Arden B. Holcomb. In May of 1856 he wrote to 
a relative and business partner in New England about his purchase ofland where he thought 
the railroad would go: 
In company with two other men-- Cornelius Beal and Eli Keeler, a taverner- I have 
purchased a tract of land amounting to 300 acres at the sum of $1 0.00 an acre. The 
prairie portion lies just one mile to the east of this burg, is elevated, and a beautiful site 
for a town and is at the point where this town must ultimately be .... It is conceded on 
all hands that the depot must be out there, that the town must go there, and in 
consequence of this belief everybody was wishing to buy property on that side of 
town. We will have our dish out ready for them. 10 
Holcomb described the people presently living in Boonesboro as mostly "settlers from 
9History of Boone County, Iowa (Des Moines: Union Historical Co., 1880; reprint ed., 
Boone, Iowa: Boone County Historical Society, 1974), p.338. 
IOJohn M. Brainard, "Opening an Iowa County," Annals of Iowa, ser. 3,2 (January 
1896): 264-5. 
12 
Indiana- regular log-cabin settlers," and said he would prefer Yankees. ll So certain were 
Holcomb and his partners of their decision that Keeler took down a hotel he was building in 
Boonesboro at that time, which was finished almost to the roof, and rebuilt it on the site of the 
expected new town. However, Keeler's hotel stood almost alone for eight years on the open 
prairie, waiting for the New England investors' prescience to be rewarded. 
Through a complex series ofleases and consolidations, the Iowa Central Air Line 
Company's grant was eventually taken over by the Chicago and Northwestern Railway 
Company. When the railroad had obtained its original land grant from Congress, it was 
required to file at the General Land Office in Washington a map showing all the details of the 
proposed route. In July 1864, when the railroad was completed as far as Nevada,12 an act of 
Congress allowed the railway company to modify its route "to secure a better and more 
expeditious line to the Missouri river. ,,13 
Some people thought that the real purpose of the railway company was to make the 
location of the line uncertain in order to extort subsidies from counties and towns along the 
possible route. After this legislation was passed, certain influential citizens of Boone County 
and Boonesboro were invited to Cedar Rapids to meet with the president of the railroad, John 
I. Blair, and his chief engineer, W. W. Walker. Blair and Walker requested that Boone 
County donate its swamp land funds and unsold swamp lands to the railway company in order 
llThid., p. 265. 
12Alonzo 1. Barkley, "How Boonesboro Lost a Railroad Station," Trail Tales, no. 49 
(August 1985), pp. 24-5. 
13History of Boone County, Iowa, 1880, pp. 407-8. 
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to have the railroad built through the county. The contract would be void if the railroad was 
not completed ten miles west from the east line of the county by January 1866. The voters of 
Boone County ratified this contract at a special election. 14 
For Boonesboro to secure the depot, the railroad company required additional 
incentives: the donation of twenty acres of depot grounds, right of way through the county, 
and $10,000. The amount was raised, but some of it was in promissary notes rather than 
cash. In early 1865, with the railroad already in Boone County and some grading done 
beyond Boonesboro, Blair and Walker expressed dissatisfaction with the conduct of the 
Boonesboro citizens in the amount of cash provided, and held several meetings in order to 
secure the subscription. IS They agreed to change the Boonesboro subsidy to $7,000 and 
additional land. 
In a few weeks Blair and Walker returned and held their last meeting with the 
committee appointed by the citizens ofBoonesboro. All conditions of the contract had been 
met except that $1,200 of the subsidy still remained as notes that needed to be endorsed in 
order to be negotiable. Blair insisted that John A McFarland endorse the notes, but 
McFarland refused. Blair informed the committee that the people ofBoonesboro had three 
days to :fix the matter or he would make other arrangements. I6 He then hastened to Des 
Moines. 
Another account of this meeting indicates that the business was cut short because 
I4lbid., pp. 406-9. 
ISBarkley, p. 25. 
I6History of Boone County, Iowa, 1880, p. 412. 
14 
Walker noticed that a package of papers had been taken from the pocket of his overcoat after 
a man left the room. He reportedly then beckoned Blair and they drove rapidly away towards 
Des Moines. Three years later the man who had stolen the papers said that he had taken them 
directly to the office of another prominent citizen, and together they examined them and found 
them to be plats and surveys showing the railroad completely bypassing Boonesboro, with the 
depot about where it eventually stood in the new town of Boone. 17 
. What did Blair do after speeding to Des Moines? He made a conditional bargain with 
B. F. Allen for 1,320 acres of wild land near what became Boone. Blair previously had been 
in consultation with Arden B. Holcomb, who agreed to layout his land in town lots and give 
Blair two-thirds of them if Blair would locate the depot as Holcomb and his New England 
investors wanted. When the Boonesboro committee did not meet Blair's demands in three 
days, he telegraphed Allen to close the bargain on the land. 18 
On March 4, 1865, Blair laid out the town of Boone, thus becoming known as the 
founder of Boone. He may have been known by other names by the residents ofBoonesboro, 
who referred to the new town as Plugtown. Many Boone property abstracts list Blair as an 
early owner of the land, but it is unclear whether he ever actually lived in Boone. 
Some believe that the railway company never seriously considered locating its depot in 
Boonesboro, due to the expense and engineering difficulties of building a railroad bridge 
spanning the two-hundred-foot high bluffs of the Des Moines River directly west of that 
17Barldey, p. 25. 
18History of Boone County, Iowa, 1880, p. 413. 
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location. This was not accomplished until 1901, at a cost of almost one million dollars. 19 As 
Holcomb and his Yankee friends anticipated, it was much more practical to build the track 
south down Honey Creek and cross at what eventually became Moingona. However, this 
route not only increased the distance with its curving path, but resulted in steep grades which 
were difficult for the trains, justifying the building of the Boone viaduct (now called the Kate 
Shelley High Bridge) thirty-five years later. 
No doubt another reason Blair preferred to create a town rather than routing the 
railroad through an established settlement was the high profits possible from the selling of 
lots. In the spring of 1865, W. W. Walker advertised a lot sale to take place on March 29 in 
the new town. Blair made it understood that not only would the depot be located there, but 
the town would be made a division point, which would include a roundhouse plus the shops 
and general offices of the railroad.20 On the appointed day, two to three hundred people 
arrived for the sale. 
One of those present was Andrew Downing ofDlinois. He was credited with opening 
the first business in Boone, a grocery store, and he later became Boone's first postmaster and 
a newspaper owner. Recalling his first view of what would become Boone, he said that the 
visitors were greeted by "three or four straggling houses, among them the main part of the ... 
St. James Hotel [originally Keeler House], with here and there an Irishman's shanty;>2l as 
19Goldthwait, 1: 411. 
wu,id., p. 420. 
21Andrew Downing, "The Beginning of Boone, March 29, 1865," Trail Tales, no. 55 
(June 1988), p. 14. 
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well as stables for the teams at work on building the railroad. 
The 1880 Boone County history said that "over fifty lots were sold the first day, prices 
ranging from fifty to five hundred dollars each.,,22 John M. Brainard, a newspaper publisher in 
Nevada, Iowa at the time, indicated that the people with him were astonished at the prices. 
The first residential lot sold for seventy-five dollars, and later became 1015 Fifth Street. 
Nonnal prices for a town lot would have been twenty-five to fifty dollars.23 
Building began immediately. The railroad did not begin regular operation to Boone 
until July, so builders hauled lumber and heavy materials from Nevada with teams. This is 
how Andrew Downing began his building on Story Street south of Eighth on May 26, despite 
being hindered by a wet spring and the high cost oflabor and materials. On September 1, he 
opened his grocery store, the first business enterprise in the town after it had been laid out. 24 
Like many of the early buildings, Downing's store was a two-story frame structure, with the 
second floor used as his home. He reported that "by November, nearly 100 buildings, great 
and small, had been built. Most of these were still unpainted, giving the town a decidedly new 
and primitive appearance. Some six or eight were business houses, which were filled with 
goods as soon as completed.,,25 
As soon as the first passenger trains arrived in July, Boone became the farthest point 
west in the state served by a railroad, two years earlier than Des Moines. People who wanted 
22HistoryofBoone County, Iowa, 1880, p. 510. 
23Goldthwait, 1: 166-7. 
24Goldthwait, 1:421. 
25Downing, p. 15. 
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to go west took the train to Boone and from there could catch a stagecoach or outfit 
themselves for travel by wagon train. The stagecoach companies in Nevada moved their 
offices to Boone, and twelve to fourteen stages arrived and departed daily. This level of 
business continued until the summer of 1866, when the railroad bridge at Moingona was 
completed and the railroad was finished to Jefferson.26 
This growth to the east was looked upon jealously by the residents of the county seat. 
Although the people moving into the new town of Boone were not responsible for the bad 
faith of the railway company, the people ofBoonesboro vented their desire for revenge on 
them. The new Boone residents ''were mostly from the over-crowded business centers of the 
East, and seeing advertisements in which the railroad company threw out extra inducements, 
they had purchased lots and established business houses, all in good faith, and they could 
neither understand nor palliate the conduct of the Boonesboro people.'>27 
When Boonesboro lost the railroad depot, its leading citizens soon became concerned 
that they might also lose the county seat. The courthouse was a two-story frame structure on 
the corner of Third and Fremont Streets, which was constructed in 1857 after court was held 
for several years in a schoolhouse in the southwest part of town. Even though the existing 
courthouse was only eight years old, Boonsboro residents felt that building a grand new 
courthouse on the public square would guarantee Boonesboro retention of the county seat for 
many years. At the first special election on this matter in April 1865, however, the 
26lbid., p. 14. 
27HistoryofBoone County, Iowa, 1880, p. 505. 
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proposition to build a new courthouse for fifty thousand dollars was defeated by sixty votes.28 
Another special election was arranged for October, this time with the cost of the 
courthouse not to exceed thirty-five thousand dollars. The residents of Boone were very 
fiustrated by the election, because most of them had not been in the state long enough to 
become voters. Fighting broke out on the streets ofBoonesboro on election day, but this time 
the proposition passed, by 713 to 471.29 Bitterness over the courthouse continued, and legal 
proceedings resulted in an injunction that stopped work on it between spring 1866 and spring 
1867.30 Finally, in 1868, this second courthouse was completed, a three-story brick building 
with massive columns which served the county for the next fifty years. The old frame 
courthouse was converted into a dry goods store, and soon after that burned down.31 
The location of the post office was another source of animosity between Boone and 
Boonesboro. Boone had no post office, and even though the town was the center of 
transportation for the area, its residents had to go to Boonesboro for their mail. This was not 
only humiliating, but the roads were bad between the two towns, making it difficult for people 
to make the trip. Boone's application for the establishment ofa post office was actively 
resisted by Boonesboro residents, who feared that Boone might steal their post office as it had 
their railroad, or that having a post office would further increase Boone's power and 
independence. 
28Goldthwait, 1: 126. 
29HistoryofBoone County, Iowa, 1880, p. 382. 
300owning, p. IS. 
31Goldthwait, 1:116-7. 
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Boone finally succeeded in obtaining a post office by making authorities in Washington 
believe that there was an impassable slough between the two townS?2 The roads may have 
resembled this at certain times of year. The first postmaster for Boone, Andrew Downing, 
began his duties in March 1866. Boonesboro kept its post office until 1902.33 
There was still another problem with the post office, however- the name. The name 
Boone had always been used for the town up to that point, but the postal authorities would 
not allow that name to be used because there was another post office named Boone in Dallas 
County.34 For this reason, the Boone post office was established under the name of Boone 
Station. The residents did not like this name because it made the town sound small, 
unsophisticated, and impermanent. 
During the time that the post office was being established, the residents of Boone were 
also striving towards incorporation of their town. They accomplished this incorporation on 
May 7, 1866, and elected Henry Hudson as the first mayor.35 However, the name of the town 
was again a problem. The people wanted the name of the town and the post office to be the 
same, but they did not like the name of the post office. W. H. Gallup, the editor of the Boone 
County Index, the first newspaper established in Boone, explained how the name was chosen: 
p.22. 
Boone Station ... was not satisfactory, ... so a meeting was held in Bittinger and 
Hudson's office [the first lawyers in Boone] to select a new name. Many names were 
32Ibid., 1 :480. 
33Malmquist, p. 18. 
34C. L. Lucas, "Why Boone Was Named Montana," Trail Tales, no. 70 (June 1993), 
35Goldthwait, 1:424. 
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talked over without coming to any conclusion, when R. D. Coldren, whose married 
daughter and husband, Mr. and Mrs. Swarts, had recently gone to the territory of 
Montana, suggested that we call the town Montana. As no one knew much of the 
territory of Montana, either for or against the land of the mountains, no one made any 
objections, hence it was decided to use that name for the post office and the 
incorporated name.36 
The name of the post office was changed August 24, 1866, to match the name of the 
newly incorporated town, Montana. Boone was called Montana for only five years. Federal 
authorities finally allowed the post office to use the name of Boone in March of 187l. On 
August 30, 1871, the townspeople officially changed back the name of the town to Boone.37 
This was the name they had always wanted it to be. 
The first few years of Boone's existence were a time of intense strife with the 
neighboring town, and the competition temporarily stimulated the economy ofBoonesboro. 
In trying to consolidate its position, Boonesboro was incorporated on June 4, 1865, a year 
earlier than Montana. The first mayor ofBoonesboro was John A. Hull. According to the 
1880 Boone County history, "during the following three years there was a greater effort made 
to build up the town and there was more enterprise displayed than during any other period in 
the history of the place. ,,38 There were hardly any brick business buildings in Boonesboro 
before 1865, but suddenly more of these began to be constructed.39 The original town 
consisted of a public square, twenty-four blocks of eight lots each, four streets, and five 
36Lucas, p. 22. 
37Malmquist, p. 19; Goldthwait, 1:427. 
38History of Boone County, Iowa, 1880, p. 502. 
3~id., p. 507. 
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alleys.40 Three additions to the town were laid out in 1865, Iver's Addition, Thrift's 
Addition, and Capp's Addition. Capp's Addition lay between the old and new towns, to try 
to move the old town closer to Boone and its depot.41 Instead, Capp's Addition remained a 
sparsely settled no man's land for many years. The 1880 Boone County history reported that 
population ofBoonesboro was about two thousand in 1865,42 but this was an unofficial count. 
It was officially 1,624 in 1867, and increased to 1,747 by 1869.43 
Boone, as Montana, continued to grow quickly, with its population almost doubling 
every year for its first three years. This growth pattern is consistent with other railroad towns, 
as Shelton Stromquist has pointed out in his study of Iowa railroad towns: "Their growth 
though initially spectacular was subsequently more sluggish.'>44 Its population was 1,107 in 
1867, but reached 2,000 the next year and surpassed Boonesboro.45 With a population of two 
thousand, Montana met the legal criteria to be incorporated as a city of the second class, 
which the voters approved on February 10, 1868. The business district between Seventh and 
Nmth Streets was lined with one and two-story frame buildings, and a few brick ones. 
Even with the enmity between the two towns, businesses and prominent citizens from 
4OGoldthwait, 1:419. 
41History 0/ Boone County, Iowa, 1880, p. 502. 
4%id. 
43Iowa, Secretary of State, Census o/Iowa/or 1880, p. 435. 
44Shelton Stromquist, "Town Development, Social Structure, and Industrial Conflict," 
in Iowa History Reader, ed. Marvin Bergman (Ames: State Historical Society ofIowa in 
association with Iowa State University Press, 1996), p. 171. 
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Boonesboro began to move to the new town due to its many advantages. Between 1869 and 
1880, the population ofBoonesboro declined by 309 to become 1,438, while the population 
of Boone increased by 1,213, to reach 3,330.46 An 1879 report stated, "Two more old 
buildings ... have so far rotted down that they have been tom out and removed, leaving 
another unpleasant hiatus in what was once one of the main business locations in the old 
town.'>47 The 1880 Boone County history described Boonesboro's deserted streets and the 
stately brick business buildings which lined them, abandoned.48 Boonesboro became more of 
a residence town. A visitor to the Boone County courthouse area today will still see a few 
remnants of this formerly thriving business district. 
Consolidation of the two towns was discussed in 1882, but it was not until 1887 that 
the people were ready for it. Upon assurances that Boonesboro would keep its post office 
and its school district, and each town would be responsible for its own present indebtedness, a 
majority of voters in both towns approved the annexation ofBoonesboro by Boone in March 
1887.49 A year later, the name of the county seat was officially changed to Boone. The city 
limits of Boone were redefined in March 1892 to incorporate Boonesboro.50 The Boonesboro 
post office was discontinued on June 30, 1902 and the mail routed to Boone.51 In the spring 
46Ibid. 
47 Abbott, p. 8. 
48History of Boone County, Iowa, 1880, p. 507. 
49Jbid., pp. 10-1. 
5°Goldthwait, 1:431-2. 
slMalmquist, p. 18. 
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of 1894, Boone citizens voted to combine the Boone and Boonesboro school districts into one 
school system. 52 
Boone's main business district is located within a four-block area on either side of 
Story Street between Seventh and Nmth Streets. When lots in Boone were first sold in 1865, 
Andrew Downing, one of the early lot purchasers, noted that "the contracts for business lots 
on Story Street also contained a stipulation that the purchaser would erect upon the lot, within 
two years a building worth $1,000."53 This kept out speculation, and resulted in good quality 
buildings on the main street. Many of the early businesses were wood frame. There was no 
fire department, only a bucket brigade, when in the 1870s a group offrame buildings on the 
west side of Story Street between Seventh and Eighth Street burned down. This "burned 
district" was soon replaced by brick. 
Boone's first volunteer fire company, the Neptune Hose Company, was formed in 
1877. After the Doud Mill burned down in 1903, a paid fire department was instituted. 54 To 
aid in providing water for fighting fires and other needs, the City of Boone constructed a 
waterworks system between 1884 and 1912 to pump water from the Des Moines River.55 The 
first sewerage system was constructed in 1904, and was extended gradually into the various 
parts of town. Older Boone homes have cisterns or backyard well pumps from the time 
before city water and sewer services. 
52"Sketch of Boone Schools," Trail Tales, no. 25 (1976), p. 10. 
53Downing, p. 14. 
54Goldthwait,I:435. 
5sIbid., 1 :436. 
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The City Hall is also one of the civic improvements of Boone. The first one was a 
small one-story frame building on the southeast comer of Keeler and Seventh Streets, which 
was replaced in 1875 by a two-story brick building at the comer of Eighth and Allen Streets. 
This building also housed the police department and jail, in addition to the early high school. 56 
The current City Hall was built in 1940. 
After 1900, several important buildings appeared on the Boone scene, reflecting the 
city's increasing importance and the growing wealth and philanthropy of its prominent 
citizens. A group of Boone women had begun a Public Library Association in 1886, and the 
library was being housed in the City Hall when Senator Charles J. A. Ericson of Boone 
volunteered to donate the money to erect a library building. The library, named in his honor, 
was opened October 2, 1901, on the comer of Greene and Seventh Streets. 57 
Another institution Boone needed was a hospital. Company doctor of the Chicago 
and Northwestern Railway, A. A. Deering, told his friend S. L. Moore, founder of the First 
National Bank, that he could have saved the life of a badly injured railroad employee if only he 
had a hospital. Moore had recently purchased land at the comer of First and Marshall Streets 
on which he planned to build a home. Instead, he built a twenty-five bed hospital facility on 
the site in 1900, and named it Eleanor Moore Hospital in memory of his mother. A fifteen-
bed addition was built in 1909. Moore formed a corporation to run the hospital, but in 1919 
sold it to the county for the initial cost of construction. The hospital proved to be an 




history occurred in Marc~ Boone was struck by the worst tornado in its recorded history in 
May, and the influenza epidemic began that winter. The hospital itself experienced two 
disasters in the 1920s as a result of fires. The 1900 building was surrounded by a modern 
addition in 1956 before it was razed. 58 
S. L. Moore was also a member of the delegation that promoted Boone for the site of 
the Eastern Star Masonic Home, with eight cities in the state competing for the honor. 
However, most of the credit for this effort goes to women associated with the Masons, who 
as early as 1891 sought to establish a rest home for members of Masonic families, and worked 
diligently to raise money to accomplish this goal. After Boone was chosen as the site, the 
former residence of John A Hull, east of Boone, was furnished and dedicated in 1905. 
Unfortunately, it was destroyed by fire in 1912. There was some insurance coverage, and S. 
L. Moore bought back this land, which allowed the Masonic order to buy land in west Boone 
and build a new Home there in 1913.59 The Boone Masons also built the Masonic Temple on 
Sixth and Story Streets, in 1907, and it is now the home of the Boone County Historical 
Society. 
The banking community, of which S. L. Moore was a member, also produced some 
impressive buildings for their own enterprises in downtown Boone. The Boone National 
Bank, organized in 1903, quickly became famous when in 1908 it erected as its home the 
tallest building in Boone, a six-story steel-ribbed structure on Eighth Street just west of Story 
Street. Its classical details of columns, acanthus leaves, and beading also appeared in houses 
58Longwo~ pp. 23-5. 
59Goldthwait, 1:501-5. 
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being built in Boone at this time (see Figure 1.4). S. L. Moore's bank eclipsed this one in 
1916 with a seven-story building on the southeast comer of Eighth and Story Streets, which is 
now the Mercantile National Bank. This comer was also the site of the first bank established 
in the new town of Boone in 1867, by A K. Wells. Wells built a large brick building on this 
comer known as the Metropolitan Block, which housed a well-used meeting hall on the third 
floor under its mansard roof. 
Afterthe battle with Boonesboro over having a post office, Boone was proud in 1904 
when the federal government decided to build a new classical Beaux-Arts style post office of 
Bedford granite at the northwest comer of Eighth and Arden Streets. West Boone was not 
left out of the early twentieth century building boom when a bond issue was passed in 1916 to 
build a new courthouse on the public square. The 1868 courthouse could not remain on the 
public square, so it was given to Boone Biblical College, and moved east across State Street 
to a site north of the Gospel Tabernacle Church. The county continued to use the courthouse 
while it was being moved, and "not a drop of ink was spilled. ,>60 The new courthouse was 
dedicated May 1, 1918. Like the banks, post office, and other buildings constructed at this 
time, it also had classical details. The old courthouse was eventually demolished when the 
college could no longer afford to heat it. 61 
Reaching all of parts of the growing city was made easier by the streetcar line, 
organized in 1883, with tracks laid from the courthouse square to Eighth and Story Streets, 
6OJ..arry Adams, "The Boone County Courthouse - A Proud History," Trail Tales, no. 
54 (February 1988), p. 9. 
61Lois Crawford, Papa and I: The Story of J. Charles Crawford (Boone, Iowa: by the 
author, 1981), p. 162. 
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-
Figure 1.4. Classical details on the Boone National Bank Building, 
constructed in 1908 on Eighth Street west of Story Street. 
and then one block north. Horse cars were used for this until 1897, when the street railway 
was electrified.62 Electricity was still a novelty, so this was a bold venture at the time. 
The Boone Electric Light Company was formed in 1885, and the first electric lights 
were installed in Boone largely as an experiment, operating at night from power generated by 
a dynamo at the Linseed Oil Mill. The cost of distribution was expensive and the plant 
needed extensive rebuilding, so the Boone Electric Light Company discontinued operation in 
April 1892. L. W. Reynolds, owner of the streetcar company, united the two services by 
organizing the Boone Electric Street Railway and Light Company later in 1892, and building a 
new power plant. In addition to electrifying the streetcar line, in 1901 he extended the 
streetcar line from the courthouse to west of Boone, and in 1902, he built a heating system to 
62"Boonsboro-Boone-Logansport Street Car Lines," Trail Tales, no. 29 (1977), p. 7. 
28 
allow the business district and some of the residences in the city to be heated by electricity.63 
When he died suddenly in 1903, his son John inherited the business. It was sold in 1911 and 
then taken over by the Iowa Railway and Light Company, which owned similar properties in 
other Iowa towns, and built a new powerhouse in Boone. Gas was also used for light and 
heat, which the Boone Gas Company began providing in 1900. 
As if trains and streetcars were not enough, in 1902, a new form of mechanized 
transportation entered Boone. This was the first automobile in Boone County, a 1902 
Haynes-Apperson owned by Dr. J. W. Dickinson.64 Within town, efforts had been made to 
pave some of the streets with brick or asphalt, although many were still rough. Outside of 
town, roads were very poor, of dirt or mud. As more people began to own automobiles, they 
insisted on better roads. 
There was no defined road coast-to-coast until 1912, when the builder of the 
Indianapolis Speedway, Carl G. Fisher, and a few powerful friends laid out the Lincoln 
Highway as the first marked route from New York to San Francisco.65 The first route of the 
Lincoln Highway was purposely designed to send traffic through the business district of 
Boone, where travelers might stop and buy something. This 1916 route followed Mamie 
Eisenhower Avenue, but turned north up Story Street to Seventh Street, then west to Marion 
Street, then south on Marion back to Mamie Eisenhower. The path turned off Mamie 
63Goldthwait, 1:412-3. 
64Bill Jepsen, "The First Automobile in Boone County: 1902 Haynes-Apperson," Trail 
Tales, no. 69 (April 1993), p. 15. 
65Ty Casotti, ''Routes of the Lincoln Highway Across Boone County," Trail Tales, no. 
69 (April 1993), p. 22. 
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Eisenhower again west of the courthouse. In 1927 the path through Boone was changed to 
follow Mamie Eisenhower all the way, until 1965 when the new four-lane highway moved 
u.s. 30 south of Boone, and development of the town followed it south.66 
In 1920, Boone was a confident city with impressive buildings and every modern 
convenience that a city of the time could have. In its buildings have worked and resided a 
number offamous people. Besides being the birthplace of First Lady Mamie Doud 
Eisenhower in 1896, Boone was the home offonner Iowa governor Nonnan Erbe, born in 
Boone in 1919. Three men born in Boonesboro went on to become members of a U. s. 
President's Cabinet: Richard Ballinger (1858-1922), Secretary of the Interior; Ray Lyman 
Wilbur (1875-1949), Secretary of the Interior; and Curtis Dwight Wilbur (1867-1954), 
Secretary of the Navy.67 Author Bess Streeter Aldrich was a primary grade teacher in Boone 
in 1901 before she began her writing career,68 and author MacKinley Kantor lived in Boone 
briefly in 1929,69 while his mother edited a Boone magazine for several years. 
Boone was comparable in size to Iowa City and Marshalltown in 1920, and Ames and 
Nevada had less than halfits population. The following chapter will compare Boone's 
population, housing, and ethnic groups with Iowa towns close in size or location in order to 
provide a context for Boone's social characteristics. In addition, Boone's schools, churches, 
66lbid., pp. 22-4. 
67Thomas C. Tanner, "The Boonsboro Secretaries," Trail Tales, no. 50 (November 
1985), p. 4. 
68Carol Miles Petersen, Bess Streeter Aldrich: The Dreams Are All Real (Lincoln: 
University of Nebraska Press, 1995), p. 16. 
69Boone City Directory, 1929. 
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and occupations during the late nineteenth and early twentieth century will be described to 
further define the social and economic environment in which Boone's Queen Anne style 
houses were built. 
31 
CHAPTER TWO 
SOCIAL AND DEMOGRAPHIC CHARACTERISTICS OF BOONE 
Introduction 
The purpose of this chapter is to investigate the social and demographic factors that 
make Boone unique and that might have affected the housing design preferences of the 
inhabitants before 1920. This assumes that the kinds of houses built in a town are influenced 
by the characteristics of the town. Even ifindividual homeowners did not make detailed 
design choices, builders would want to construct houses that would be most likely to be sold, 
according to their understanding of the design preferences of the community. 
Demographic data consists of the size of the population as well as its composition, 
including gender and ethnicity. Social characteristics that will be examined include the nature 
of housing, education, religion, and occupations in Boone, particularly in the late nineteenth 
and early twentieth century. While Boone was in some ways similar to other towns of its size 
in Iowa, it emerges as exceptional in several important aspects, especially in housing. 
Population and Housing 
In 1920, Boone was a city of 12,451, it highest popUlation up to that point (see Table 
2.1). The population has fluctuated by only 6 percent since then, ranging from a low of 
11,886 in 1930 to a high of 12,602 in 1980, a difference of only 716. This is an unusual level 
of stability. 
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Table 2.1. Population of Boone and Boonesboro, 1854-1990 
Boone Boonesboro Combined 
1854 nonexistent 135 135 
1867 1,107 1,624 2,731 
1869 2,117 1,747 3,864 
1870 2,415 1,518 3,933 
1873 2,154 1,447 3,601 
1875 2,332 1,532 3,864 












Sources: 1854-1880 from Census of Iowa for the Year 1880, p. 435; 1890-1990 from U.S. 
Bureau of the Census population reports. 
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Boone was one of the top twenty population centers in the state in 1920, and this year 
marks the point at which Boone's population stabilized. Other cities that were similar in size 
to Boone in 1920 have increased or declined, while some that were smaller than Boone have 
now surpassed it in size. Table 2.2 shows the cities with which Boone will be compared due 
to their similarity to the size of Boone in 1920 (Fort Madison, Iowa City, Keokuk, and 
Marshalltown) or due to their proximity to Boone (Ames and Nevada). Iowa City, almost the 
same size as Boone in 1920, increased five times in size by 1990, while Keokuk and Fort 
Madison have declined in population in the past twenty years. Ames was half the size of 
Boone in 1920, but increased sevenfold in seventy years. 
Boone is still an attractive, thriving city, but before 1920 its growth was extremely 
rapid, with its population increasing by about 2,000 every ten years after the arrival of the 
railroad in 1865. As noted in the previous chapter, other railroad towns also experienced this 
pattern of rapid growth at the beginning, followed by limited growth later. This was often due 
to a lack of diversity in industry and transportation options compared with larger cities 
established on navigable rivers before railroads were built. While Boone had numerous small 
manufacturing firms as well as the coal mining industry and business from the surrounding 
farming community, these activities still had strong ties to the railroad. Coal mining mainly 
supported the needs of the railroads, and manufacturers and farmers relied on railroads for 
transporting their supplies and products. The railroad provided stability for Boone's economy 
as well as its population. 
The stability of Boone's population has assisted in preserving its older housing. In 
1990, Boone had 5,332 housing units, and 2,812 of those were built before 1940, so over half 
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Table 2.2. Population changes of selected Iowa cities compared with Boone 
City 1920 1940 1970 1990 
Boone 12,451 12,373 12,468 12,392 
Ames 6,270 12,555 39,505 47,193 
Fort Madison 12,066 14,063 13,996 11,618 
Iowa City 11,267 17,182 46,850 59,738 
Keokuk 14,423 15,076 14,631 12,451 
Marshalltown 15,731 19,240 26,219 25,178 
Nevada 2,668 3,353 4,952 6,009 
Sources: 1920-1970 from U.S. Bureau of the Census population reports; 1990 from online 
1990 Census Lookup. 
were more than fifty years old.l Of the six cities being compared with Boone, only Keokuk 
had a slightly higher percentage (see Table 2.3). 
The Bureau of the Census defines a housing unit as "a house, an apartment, a mobile 
home or trailer, a group of rooms or a single room occupied as separate living quarters.,,2 
The year when structures containing housing units were built was recorded in the United 
States Census for the first time in 1940, when the term dwelling unit was used for housing 
unit. The 1990 definition of housing unit is essentially comparable to the previous definition 
lBureau of the Census, 1990 Census of Population and Housing, Population and 
Housing Characteristics/or Census Tracts and Block Numbering Areas, Iowa (Outside 
Metropolitan Areas (Washington, D.C.: GPO, 1993), p. 530. 
~ureau of the Census, 1990 Census of Population and Housing, Guide, Part B. 
Glossary (Washington, D.C.: GPO, 1993), p. 54. 
35 
Table 2.3. Housing units in 1990 built before 1940 
City Before 1940 1990 total Percent before 1940 
Boone 2,812 5,332 52.74% 
Ames 2,678 16,051 16.68% 
Fort Madison 2,582 5,209 49.57% 
Iowa City 4,407 22,464 19.62% 
Keokuk 2,948 5,582 52.81% 
Marshalltown 3,983 10,630 37.47% 
Nevada 498 2,558 19.47% 
Sources: U.S. Bureau of the Census housing reports; percentages calculated by author 
dwelling unit,3 so for consistency, the tenn housing unit will be used throughout this 
discussion. 
In 1940, Boone had 3,675 housing unitS.4 Comparing the number of housing units 
that existed in 1940 with the number in 1990 that were built before 1940, 2,812, would lead 
to the conclusion that Boone in 1990 had 76.52 percent of the housing units that existed in 
1940, a very high percentage of preservation. This figure must be interpreted with caution 
because a housing unit may be one of several apartments within a single structure, and as 
houses are converted to apartments the number of housing units increases within the same 
structure. Unfortunately, there is no census data on number of structures remaining in 1990 
of those built before 1940, so in towns where a large number of older homes have been 
3Ibid., p. 55. 
4Bureau of the Census, Sixteenth Census of the United States, 1940: Housing. Vol. 
2, General Characteristics, pt. 3, Iowa-Montana (Washington, D.C.: GPO, 1943), p. 31. 
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converted to apartments, there could be a high discrepancy. 
There is census data on the number of single-family detached houses that existed in 
both 1940 and 1990, but no readily available data on which of these particular structures that 
remained in 1990 were built before 1940. To estimate whether a comparison between 1940 
and 1990 housing units would be reasonably reliable, it is useful to compare the changes in the 
number of detached single-family houses. If the number of detached houses has remained 
fairly stable, there is a greater possibility that the number of housing units is comparable. The 
cities similar in size to Boone in 1920, as well as Ames and Nevada, will be used for 
comparison (see Table 2.4). The remaining housing units are duplexes, apartments, and 
mobile homes. 
Table 2.4 shows that the percentage of housing units in Boone that are detached 
single-family houses has declined since 1940, so there are more apartments and other types of 
housing units now. The percentage of houses is still fairly high compared with other cities in 
the table. The decline for Iowa City and Ames is particularly dramatic, illustrating the large 
number of apartments created in those towns after 1940. 
While remaining aware that not all housing units are houses, it may be infonnative to 
compare the number of housing units that existed in 1940 with the number of 1940 housing 
units remaining in 1990, in the cities where the percentage of houses has remained close to 
70% or above (see Table 2.5). In this table, Boone emerges as the highest of all cities 
compared. The cities compared originated from the cities which in Table 2.2 were selected 
for being the closest to Boone's population of all cities in the state in 1920. In Table 2.3 these 
four cities had the highest percentage of houses built before 1940, and in Table 2.4 they 
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Table 2.4 Percentages of housing units that are detached houses, 1940 and 1990 
City Detached houses in 1940 Detached houses in 1990 
Boone 79% 71% 
Ames 69% 42% 
Fort Madison 69% 71% 
Iowa City 68% 42% 
Keokuk 68% 70% 
Marshalltown 70% 72% 
Nevada 79% 64% 
Sources: U.S. Bureau of the Census housing reports; percentages calculated by author 
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Sources: U.S. Bureau of the Census housing reports; percentages calculated by author 
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had the highest percentage of housing units that were detached single-family houses. Boone's 
statistics are very high in the last three tables, demonstrating that it has among the highest 
number of houses built before 1940 of any city of its size in the state. This is possibly related 
to the remarkable stability of Boone's population in the past seventy years, which has resulted 
in neither a decline which would result in abandoning large numbers of houses, nor a boom 
which would displace many older houses by construction of new buildings. There has been 
some destruction of older buildings in the vicinity of downtown Boone, but less severe than in 
some cities. 
It is possible to estimate the stylistic nature of the houses built before 1940 due to 
census data provided in 1940 on numbers of houses in each town built during particular time 
periods. Breakdowns by decade are not available for pre-1940 houses in:mOt-e recent 
censuses. In Table 2.6, Boone had the highest percentage of housing units built between 1880 
and 1909,55 percent, when the Queen Anne style was most popular. Only Nevada had a 
similar percentage for this time period, 54 percent, but Nevada had only 498 housing units in 
1940 compared with Boone's 2,812. Marshalltown had the next highest number of housing 
units built between 1880 and 1909,47 percent. The other cities might.,e had more houses 
from this time period if dates were known for those where no year was given. 
There are no data on the percentage of houses in particular styles in each city. 
tfi1wever, the percentage of housing units built during each time period provides a clue to 
what styles of pre-1940 houses might reasonably be expected to be promine~t in these cities, 
because otl~e years when high percentages were built. Ames, for instance, has a high 
percentage that were built between 1920 and 1929, so one would expect styles from that time 
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Table 2.6. Percentage of housing units built by years, as of 1940 
City 1930- 1920- 1910- 1900- 1890- 1880- 1860- Pre- No 
1939 1929 1919 1909 1899 1889 1879 1860 year 
Boone 4% 11% 16% 22% 22% 11% 10% 1% 3% 
Ames 16% 26% 21% 13% 6% 3% 1% <1% 4% 
Fort Madison 6% 16% 12% 17% 17% 9010 5% 2% 16% 
Iowa City 14% 25% 16% 12% 10% 6% 4% <1% 12% 
Keokuk 5% 7% 11% 12% 14% 11% 11% 3% 26% 
Marshalltown 7% 12% 16% 22% 18% 7% 3% <1% 14% 
Nevada 10% 10% 13% 15% 21% 18% 8% 1% 4% 
Sources: U.S. Bureau of the Census housing reports; percentages calculated by author 
period to be dominant among older homes in Ames. Of course, whether many of the housing 
units that existed in 1940 still exist is another matter, and this was covered in Table 2.3, where 
Boone again rates very high. All of these factors on the nature of Boone's housing stock 
make Boone an excellent choice for the study of houses built between 1880 and 1909. 
Education in Boone before 1920 
Education was important in both Boone and Boonesboro, and schools were begun 
soon after the founding dates of each town. An indication of the success of Boone's early 
educational system is that the rate of illiteracy in Boone County was lower than the state 
average of 1 percent in both 1885 and 1915.5 The Census of Iowafor the Year 1895 
SIowa, Secretary of State, Census of Iowa for the Year 1885 (Des Moines: State 
Printer, 1885), pp. 167-9; Iowa, Executive Council, Census of Iowafor the Year 1915 (Des 
Moines: State Printer, 1915), p. 520. 
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reported that for the city of Boone in that year, only nine people over the age often were 
unable to read and write.6 Both cities began high schools in the same year, 1867.7 In 1915, 
81 percent of Boone County residents had attended grammar school, 14 percent had gone on 
to high school, and 5 percent more had attended college, close to the statewide averages of 79 
percent, 14 percent, and 7 percent, respectively.s 
The first school in Boonesboro was a log schoolhouse also used for early sessions of 
court. It was replaced in 1858 by a white frame building in the same location. This building 
was known as the "white school," and was replaced in 1910 by Garfield School, which still 
exists as the oldest school building in Boone. A second school was built in Boonesboro in 
1867. It was a two-story brick building which could accommodate three hundred students, 
and had one room used for the high school. It was named the Lincoln School, but was also 
referred to later as "old brick.'~ 
Citizens in the new town of Boone struggled to keep up with the need for schools for 
a rapidly increasing population. Although the first school within the current Boone city limits 
was a township school built before 1850 in section thirty-three, township eighty-four, range 
twenty-six, the first school in the new town of Boone was a private school taught by David 
6Iowa, Secretary of State, Census of Iowa for the Year 1895 (Des Moines: State 
Printer, 1896), p. 254. 
7''Buildings Change, Not the Need for Teaching," Boone News-Republican, Centennial 
Ed., September 13, 1965, sec. Schoolhouses Are the Republican Line of Fortifications, p. 4. 
8Iowa, Executive Council, Census of Iowafor the Year 1915, pp. 523-5; percentages 
calculated by the author. 
9<'Boone Schools ... A General History," Boone News-Republican, Centennial Ed., 
September 13, 1965, sec. Transportation, p. 9. 
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Lutz on the first floor of his home on Seventh Street, beginning in April 1866.10 Also in 1866, 
the Montana (later Boone) independent school district was organized. Washington Ford was 
hired to teach the first term of this school to begin in December 1866, but he had to find his 
own school room. In March 1867, the school board decided to buy a building known as 
Union Hall and equip it for a district school with four classrooms.ll Three additional teachers 
were hired, all women, and two of them shared responsibility for supervision of the high 
school class. 
The four-room school was overcrowded in less than a year, and to temporarily 
alleviate the overcrowding, boys attended school in the morning and girls in the aftemoon.12 
In 1868, two new brick schoolhouses were built, one in the Second Ward (southeast Boone) 
and the other in the Fourth Ward (northwest Boone). The first principal and superintendent 
of schools in Boone was also appointed that year, N. E. Goldthwait, who later wrote the 1914 
history of Boone County. 
The high school was moved to the Fourth Ward school by 1869, and to space rented 
in Ives Hall in 1874.13 After the City Hall building was completed, the high school was 
conducted on its second floor, 1875-1878. In March 1878, a vote was taken on building two 
school buildings in the First and Third Wards, with one designated as the high school. The 
bond issue passed, and the voters chose to have the high school built in the Third Ward 
lOHistory of Boone County,!owa, 1880, p. 514. 
ll"Sketch of Boone Schools," pp. 6-7. 
12lbid. 
13Goldthwait, 1:168; Abbott, p. 48. 
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(southwest Boone) on land at Crawford and Seventh Streets. A four-room brick building was 
completed as the First Ward (northeast Boone) school later in 1878, while the high school 
was finished in January 1879. 
By the 1890s, the Boone schools were again overcrowded, since the population 
increased by one-third between 1880 and 1890. The two brick schoolhouse buildings 
constructed in 1867 were replaced by the Bryant School in the Second Ward in 1892, and the 
Franklin School in the Fourth Ward in 1893. Four rooms were added to the high school, also 
called Washington Schoo~ in 1886. In 1894, the Boone and Boonesboro school districts 
were combined into one school system, with one high school. 
In 1901, four rooms were added to the First Ward building, called Lowell School. 
Also in 1901, the Page School was constructed in the Third Ward. The Third Ward was 
considered the elite section of Boone, and Page School was regarded as the finest in the city, 
according to the former superintendent of schools. 14 While most of the Boone schools were 
named for national figures, Page School was named in honor of S. R. Page, who had been 
secretary of the school board for many years. 
Between the time the high school was built and 1910, Boone's population more than 
doubled. To alleviate overcrowding in the high schoo~ a new high school building was 
constructed in 1913 at Sixth and Crawford, across from the city park. A full city block was 
obtained for the site, but this required the condemnation of residential property in Block 
105. IS Some of the houses from that site were moved elsewhere in Boone. Eighth graders 
14Goldthwait, 1:476. 
IsAbbott, p. 105. 
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from the various wards were moved into the old high school building, which continued to be 
used until 1955, when it was tom down. 16 
Of the public school buildings that existed in Boone in 1920, the only ones remaining 
are the 1913 part of the high school building and the 1910 part of Garfield School in former 
Boonesboro. Lincoln, Lowell, and Bryant Schools were replaced in 1939, Franklin School in 
1953, and Page School in 1962.17 The location of Franklin School was moved from Twelfth 
and Carroll Streets to Nmeteenth and Crawford Streets, but all the other schools are on their 
original sites. The current Page School was built around the 1901 building, which was torn 
down after the new building was occupied. IS 
Schools were also operated by churches. The Church of the Sacred Heart began a 
Catholic parochial school in its rectory in 1887.19 By this date, the German Evangelical 
Lutheran Trinity Church (now Trinity Lutheran) also operated a parochial schoopo 
Boone also had a church-related college. In the former Boonesboro area, the Gospel 
Tabernacle Church was founded in Apri11891, and started a Bible school in 1905. By 1913, 
the church had a sixty-room three-story brick building at West Second and State Streets to 
house this school, as well as an old people's home. It became the Boone Biblical College, with 
l()('Buildings Change, Not the Need for Teaching," p. 4. 
17"Boone Schools ... A General History," p. 9. 
lS''Page Was the Oldest, Now It's the Newest," Boone News-Republican, Centennial 




the purpose of training people for preaching or missionary work, for nominal tuition. 21. 
Although the college closed before 1991, and the Gospel Tabernacle Church was dismantled 
in 1989, the large brick building southeast of the courthouse still houses the Boone Biblical 
Ministries, a radio ministry. 22 
Religion in Boone before 1920 
Many of the earliest churches in Boonesboro and Boone still exist, although not in 
their original bUildings. The churches show the various religious and ethnic groups present 
in Boone society in the nineteenth century. From the nature of specialized church 
congregations, it appeared that the major ethnic groups were German and Swedish, and this 
was borne out in statistical data found on ethnic groups, covered in the next section of this 
chapter. Some churches began in Boonesboro and later moved to Boone. 
The Catholic Church in Boone had its beginnings on June 13, 1860, when a priest 
driving an ox team from northern Iowa discovered two Catholic families living in Boonesboro, 
and said the first Mass in that town for them.23 A church was started at Fifth and Clay in 
Boonesboro, but moved to Boone in 1875 to better accommodate the congregation that 
rapidly increased with the building of the railroad. This congregation was credited with 
building the sidewalk between Boone and Boonesboro at that time, ''the way being almost 
21Ibid., 1:469. 
22Shirley Walrod, ''Boone Biblical Ministries Celebrates Its 100th Anniversary in 
April," Trail Tales, no. 62 (April 1991), p. 12. 
23Mary Pieper, ''Past, Present, Come Together in Sacred Heart Centennial," Trail 
Tales, no. 74 (December 1994), p. 37. 
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impassable on account of so many marshes. ,,24 Perhaps what the federal postal authorities 
were told to obtain a post office for Boone was not much of an exaggeration. The current 
stone church at Twelfth and Marshall was built in 1894. 
After the Marion Street Methodist Church, the second oldest church building that still 
exists in Boone is the First Presbyterian Church, built at Greene and Seventh Streets in 1879. 
That congregation began in 1866, as did the Boone Methodist Episcopal Church (now First 
United Methodist). The existing First United Methodist Church building was erected in 1894. 
The First Baptist Church was officially organized in 1866, although it began as the Baptist 
Society in Boonesboro in 1861. It built a frame church at Sixth and Greene Streets in 1891, 
but its current stone building at Eighth and Carroll has a cornerstone dated 1949. 
Grace Episcopal Church was built in 1889 at 707 Eighth Street. Its congregation was 
fonned by the merger of S1. Paul's Episcopal Church, founded in Boonesboro in 1867, with 
the Grace Society of Boone. The merger took place in 1884, because neither group had 
strong enough numbers to support separate organizations.2S 
The Lutheran churches were German and Swedish, and in their early days conducted 
services in the native languages of their members. The Lutherans had the largest number of 
members of any religious group in Boone County in 1915, closely followed by Methodist 
Episcopal.26 Before the Lutheran churches in Boone were organized, itinerant Lutheran 
ministers came to preach in people's homes. The German Evangelical Lutheran Trinity 
24Goldthwait, 1:448. 
2SIbid., 1 :458. 
26Iowa, Executive Council, Census of Iowa for the Year 1915, p. 707. 
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Church (now Trinity Lutheran) was organized in 1868, and its members built their first church 
in Boonesboro. In 1876, they moved to Boone and built a church at Eleventh and Marshall 
Streets. In 1887, they built a new church nearby at Twelfth and Boone Streets, expanding 
the old church as their parochial schooP7 
Swedish residents organized the Montana Swedish Lutheran Church in 1870.28 In 
1877 the congregation split over their beliefs. The smaller group became the Augustana 
Lutheran Church, and during most of their history their church was located at Seventh and 
Carroll. The larger group of Swedish Lutherans remained in a church at Sixth and Monona 
for many years, rebuilding it in 1889 and 1900. They changed their name to the Swedish 
Evangelical Mission Church. Another group withdrew from the Mission Church in 1894, 
becoming the Swedish Covenant Church and buying the former Methodist church building, 
which was moved to the southwest comer of Fifth and Carroll.29 It was replaced by an 
apartment building around 1920. The Mission Church later became the Evangelical Free 
Church, a national organization formed in Boone in 1884.30 The national organization decided 
on Boone as the location of its Swedish Old People's Home (now the Evangelical Free Home) 
constructed at 112 West Fourth Street in 1913. 
The Boonsboro Branch of the Reorganized Church of Latter Day Saints was formed 
27Goldthwait, 1:459. 
28Shirley Wakod, "From Swedish Lutheran to Augustana," Trail Tales, no. 77 
(December 1995), p. 6. 
29Goldthwait, 1:457. 
30<'EvangeIical Free Church Founded Here," Boone News-Republican, Centennial Ed., 
September 13, 1965, sec. Marion Street Methodist ... ,p. 10. 
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June 23, 1878.31 They met for many years in a brick building that still exists at the corner of 
Marion Street and Mamie Eisenhower Avenue. The Church of Jesus Christ of Latter-Day 
Saints (not the reorganized group) started the first Mormon Chapel in Iowa in 1937, in a 
Queen Anne style house now in private ownership at 125 West Fifth Street.32 Other early 
churches in Boone included the Universalist Church, founded in 1871; the Christian Church, 
begun in 1876; and the Free Methodist Church, started in 1880. 
There was also an Afiican Methodist Episcopal Church, believed to have been in 
existence as early as 1870.33 The members purchased the old Christian Church building on 
Arden Street in 1885.34 In 1896, they were meeting at Harrison and Fourth Streets, in a 
building very close to the railroad tracks. This indicates that at one time Boone had an 
African-American population large enough to support its own church. Census information 
revealed that there were eleven black people living in Boone (Montana) in 1870,35 and this 
population reached a high of 117 in 1895, with almost equal numbers of men and women.36 
Since turn-of-the century city directories designated African-Americans as "col," or "(c)" for 
31<'Latter Day Saints Church Organized Here in 1878," Boone News-Republican, 
Centennial Ed., September 13, 1965, sec. The Town of Montana ... Before It Was Boone, 
p.8. 
32Chad Elsberry, "Boone LDS Church Hosts Pioneer Celebration," Trail Tales, no. 82 
(September 1997), pp. 6-7. 
33Goldthwait, 1: 173. 
34Ibid., 1:465. 
35Bureau of the Census. Statistics a/the Population a/the United States, Ninth 
Census: 1870, vol. 1 (Washington, D.C.: GPO, 1872), p. 132. 
36Iowa, Secretary of State, Census a/Iowa/or the Year 1895, p. 252. 
48 
colored, it is possible to document their occupations and where they lived in more detail than 
for any other ethnic group in Boone, as described as part of the next two sections. 
Ethnic Groups and Immigrants 
Immigration had a major impact on the population of American cities in the late 
nineteenth century, and Boone was also affected. In 1885 and 1905, Boone had a higher 
percentage of the foreign-born in its population than Iowa as a whole, as well the neighboring 
towns of Ames, Marshalltown, and Nevada that will be examined for comparison (see Table 
2.7). In 1885, when the separate town ofBoonesboro still existed, Boone had a higher 
percentage of people who were foreign-born than Boonesboro. 
The Census of Iowafor the Year 1885 provided an informative table on the birth 
countries of the foreign-born in individual cities, when usually this information was provided 
only for counties. This data was used to develop Table 2.8, which shows the percentages of 
the foreign-born from each country in Boone and Boonesboro, as well as in Iowa as a whole, 
and for the neighboring central Iowa towns of Ames, Marshalltown, and Nevada. 
From Table 2.8, it can be seen that over one-third of the foreign-born population in 
both Boone and Boonesboro were from Sweden. Boone also had close to another one-third 
from Germany, while Boonesboro's next highest immigrant group was from Scotland, 
presumably due to coal mining. Boone's third highest immigrant group was from Ireland, 
while Boonesboro's third highest was split between England and Germany. 
In the state as a whole, Germany was the birth country of the largest percentage of the 
foreign-born, followed by Ireland. Marshalltown was similar to Boone in having its first and 
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Table 2.7. Percentage offoreign-born in Iowa and selected cities, 1885 and 1905 
Location 1885 1905 
Iowa 17.7% 12.8% 
Boone 23.0% nla 
Boonesboro 14.6% nla 
Boone and Boonesboro 20.7% 14.0% 
combined 
Ames 12.1% 7.5% 
Marshalltown 17.9% 1l.7% 
Nevada 12.5% 7.5% 
Sources: Census of Iowafor the Year 1885; Census of Iowafor the Year 1905; percentages 
calculated by the author. 
second highest immigrant groups from Sweden and Germany, and its third highest from 
Ireland. In Ames, Norwegians and Canadians were the largest foreign-born groups, while in 
Nevada, Denmark and Norway were the most well-represented countries among the foreign-
born. 
Although Boone had a higher percentage of the foreign-born population than 
Boonesboro in 1885, Boonesboro had a higher percentage of the African-American 
population. In 1885, Boonesboro had sixty African-Americans, or 3.7 percent of its 
population, while Boone had seven, which was only 0.16 percent of its population.37 In Iowa 
as a whole in 1885, Afiican-Americans made up only 0.53 percent of the population.38 
37Iowa, Secretary of State, Census of Iowafor the Year 1885, p. 7; percentages 
calculated by the author. 
38Ibid., p. 166; percentage calculated by the author. 
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Table 2.8. Percentages of the foreign-born from their birth countries, 1885 
Country . Iowa Boone Boonesboro Ames Marshalltown Nevada 
England 8.4% 5.1% 12.5% 6.2% 8.9% 14.9010 
Ireland 13.7% 11.9% 7.8% 10.0% 11.7% 14.3% 
Scotland 2.6% 3.0% 16.9% 1.2% 2.6% 1.1% 
Wales 1.1% 0.2% 2.2% 0.0% 0.8% 0.0% 
Canada 6.1% 3.8% 8.2% 22.5% 11.3% 11.2% 
Norway 7.8% 0.7% 0.0% 38.8% 5.4% 20.2% 
Sweden 8.2% 39.5% 35.5% 10.0% 23.5% 1.1% 
France 0.8% 0.5% 0.9% 0.0% 0.3% 0.0% 
Germany 38.8% 32.7% 12.5% 1.3% 21.9% 6.9% 
Bohemia 3.3% 0.0% 0.0% 0.0% 0.6% 0.0% 
Holland 1.8% 0.0% 0.0% 0.0% 0.2% 0.0% 
Denmark 3.9% 0.0% 0.0% 9.4% 7.5% 29.2% 
Other 3.5% 2.6% 3.5% 0.6% 5.3% 1.1% 
Sources: Census of Iowafor the Year 1885; percentages calculated by the author. 
This population fluctuated greatly from census to census in the Boone area. The number of 
African-Americans in Boone and Boonesboro over time is shown in Table 2.9. 
Since African-Americans were specifically designated in old city directories, it is 
possible to determine exactly where they lived in Boone, and whether they were segregated in 
a particular area. This could be an indication of whether they felt welcome to live anywhere in 
the community, and also whether other groups might be similarly segregated. Persistence in 
Boone over time would also be an indication that individuals felt comfortable living there. 
The 1900-1901 Boone city directory listed thirty-four people designated as "col," 
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Table 2.9. Number of African-Americans in Boone and Boonesboro 
Year Combined Boonesboro only 
1860 0 0 
1870 11 0 

















Sources: 1885, 1895, and 1905 from Census of Iowa; data for other years from Bureau ofthe 
Census population reports. 
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while the 1911 Boone city directory designated sixty-one as "(c)," both abbreviations 
meaning "colored." Census data showed there were sixty-one in 1900 and eighty-six in 1910, 
but city directories do not list children and could also have missed using "col" or "(c)" 
designations for some people. Eighteen of the thirty-four listed in the 1900-1901 city 
directory remained in 1911, a persistence rate of 53 percent over ten years. 
In 1911, thirteen African-Americans, 21 percent of the total number, lived in the 
former Boonesboro area. African-Americans lived in all areas of Boone, although there were 
small concentrations in three areas besides former Boonesboro in 1911: the 200 and 300 
blocks of Harrison Street near the African Methodist Episcopal Church (twelve people); 703-
710 Runyon Street (six people); and the northwest part of Boone, the Fourth Ward (sixteen 
people), where the first African-Americans in Boone were living in 1870. Some of these 
concentrations were due to related people living in the same area, such as seven at 2003 Linn 
Street. During 1900-01 and 1911, other African-Americans lived at widely scattered 
addresses on Greene, Fifth, Sixth, Seventh, Eighth, and Nmth Streets in Boone. 
The distribution of Afiican-Americans throughout Boone shows that there was little 
segregation in housing. The acceptance of African-Americans in Boone was also 
demonstrated by their treatment in another group, the Boone chapter of the Grand Army of 
the Republic. The J. G. Miller post in Boone was unusual in that it was biracial from its 
founding, and included four Afiican-Americans.39 However, in the occupational choices of 
Afiican-Americans, more limitations were evident. One might have thought that many in 
3William C. Page, "Perrigo-Holmes House, Boone County, Iowa," National Register 
of Historic Places Registration Form, 1994, State Historic Preservation Office, Iowa State 
Historical Building, sec. no. 8, p. 15. 
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Boone would have been coal miners or railroad employees, but this was not the case, as will 
be described in the next section. 
Occupations 
Employment opportunities often determined the kinds and numbers of people who 
came to Boone. Although detailed occupational census information for towns with a 
population ofless than twenty-five thousand was not given in the U.S. Census until 1940, the 
Census o/Iowa/or the Year 1895 provided data for towns with populations above two 
thousand. A 1910 supplement to the Boone News-Republican also provided some earlier 
data. Table 2.10 shows the occupations in which the highest number of Boone inhabitants 
were employed in 1895, compared with Nevada and Marshalltown. There was no similar data 
available for Ames because it had a population ofless than two thousand in 1895. 
The African-American population generally had limited occupational choices, as 
shown in the 1900-01 and 1911 city directories. In 1911, the occupation employing the most 
Afiican-Americans in Boone was porter. Rather than railroad porters, these were listed as 
porters for businesses and hotels. The second highest Afiican-American occupation was 
laborer, followed by janitor. Three women were domestics, and three men were cooks. Two 
men were miners. A sign of improvement in status over time was shown in that some of the 
lower level occupations of 1900-01, such as stableman, disappeared, and in 1911, two 
Afiican-Americans were employed as teachers and one as a clerk. There was also an African-
American pastor, and a caller, who could have been a railroad employee. Afiican-American 
occupations in Boone were not typical of Boone occupations in general. 
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Table 2.10. Major occupations in 1895 
Occupations Boone Marshalltown Nevada 
Brakemen 70 30 0 
Conductors 57 23 0 
Engineers, locom. 92 41 0 
Firemen, locom. 54 35 0 
Other RR employees 190 107 12 
Total RR employees 463 236 12 
Day laborers 225 503 47 
Miners 186 2 2 
Clerks 133 336 31 
Carpenters 129 192 38 
Housekeepers 128 13 60 
Merchants 117 124 47 
Domestics 101 216 1 
Teachers 73 117 40 
Dressmakers 60 92 13 
Farmers 60 67 49 
Total population 8,845 10,049 2,107 
Source: Census of Iowafor the Year 1895 
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Railroad workers were by far the largest occupational group in Boone in 1895. The 
wages of railroad workers varied according to position, with engineers earning the most. The 
average Chicago and Northwestern engineer earned $3.57 a day in 1899 compared with $2.00 
a day for other trainmen. Miners at that time also earned about $2.00 a day. Day laborers 
averaged $1.75 a day. Other wage earners made between $2.00 and $3.00 a day.40 
Boone was known as a railroad town because not only was it created by the owners of 
the Chicago and Northwestern Railway, railroads provided employment either directly or 
indirectly for a large portion of Boone's residents. In 1910, the Chicago and Northwestern 
Railway employed 1,100 in its Boone Division headquarters, including freight crews, skilled 
mechanics in the shops, and roundhouse workers.41 Seventeen passenger trains a day passed 
through Boone. The railroad workers and the passengers patronized the merchants of Boone, 
and the passengers also created a need for hotels and restaurants. The ease of obtaining 
supplies and of shipping products also benefitted manufacturers and farmers in the 
surrounding area. In addition, the shipping services of the trains were needed by the coal 
mining industry in the Boone area, which was primarily tied to producing fuel needed for the 
trains. The fortunes of the railroad affected the fortunes of the town, so that in the 193 Os, 
when the Chicago and Northwestern railroad offices were transferred from Boone to Chicago, 
the Church of the Sacred Heart reported losing forty to fifty families, and the population of 
4OJowa, Bureau of Labor Statistics, Ninth Biennial Report of the Bureau of Labor 
Statisticsfor the State of Iowa, 1899-1900 (Des Moines: State Printer, 1901), pp. 128-149. 
41Boone, Supplement to the News Republican 1910 Twenty First Anniversary Edition 
(reprint ed., Ogden, Iowa: Boone County Historical Society, 1973), p. [3]. 
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Boone experienced its first and most serious decline.42 
The Fort Dodge, Des Moines and Southern Railroad provided a great boost to the 
Boone economy when it was completed there in 1907, employing 150 people.43 The 1910 
newspaper supplement reported, "Its completion, with general offices in this city, filled every 
vacant house in Boone and impelled the erection of many more by the contractors, who still 
wonder if they will ever get caught up with their work.'>44 It was the longest private right-of-
way interurban line in the United States at the time, and it ran on electricity from a 
powerhouse at Fraser. Not only did it provide fast passenger service between Des Moines 
and Fort Dodge, but it also reached every trunk line in the state and had made arrangements 
for through freight rates with the other railroads. Like the Chicago and Northwestern, this 
railroad also had to build a high bridge over the Des Moines River, which was accomplished 
in 1903. The depot and offices were located in a two-story brick building on the east side of 
Story Street between Tenth and Eleventh Street. 45 
After railroading, coal mining was the second most important industry in the Boone 
area. While some limited local coal mining was done along the banks of the Des Moines River 
prior to 1865, the coming of the railroad was the incentive for the large-scale development of 
mines for shipping of coal out of the area. The first shipping mine in Boone County was 
42pieper, p. 38. 
43Boone, Supplement, p. [3]. 
44Ibid .. , p. [7]. 
45Goldthwait, 1:412. 
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opened in 1867 by T. N. Canfield and C. S. Taylor just west ofBoonesboro.46 The Chicago 
and Northwestern owned its own mines, called "captive" mines, as well as buying coal from 
private mines. 
Yearly coal production in Boone County peaked during the war year of 1918, with 
coal taken from eight mines having a total average number of869 employees. However, the 
largest average number of miners was employed in 1905, 1,151. The number of mines was 
greatest in 1881, with twenty-seven, but was only five in 1920.47 The 1910 newspaper 
supplement listed eight coal mining companies in the Boone area at that time, with 1,219 
workers.48 In the 1900-01 and 1911 city directories, it appeared that most of the coal miners 
lived in the western part of Boone, the former Boonesboro area. By 1920, the average 
number of coal miners in Boone County was 509. Boone County coal mining production 
increased again during the 1930s, but declined after World War IT with the reduced use of 
coal products with the conversion of trains to electric power or diesel engines, and preference 
for coal with lower sulfur content. 49 
The railroads provided transportation options that made Boone attractive to 
manufacturing firms. An 1892 brochure about industrial opportunities in Boone advertised 
46Michael A Madsen, "Coal Mining and Coal Resources in Boone County and Story 
County, Iowa," Trail Tales, no. 36 (1980), p. 13. 
47Ibid., pp. 15-6. 
48Boone, Supplement, p. [3]. 
4~adsen, pp. 13-4. 
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that there were six railways through Boone.so The businessmen of Boone sent out these 
brochures periodically because they realized that they needed to diversify the city's industry to 
stimulate further growth beyond what the railroads and the neighboring farming and coal 
mining production would provide. 
There were thirty-three manufacturing firms in Boone in 1909, and thirty-nine in 1919. 
In comparison Marshalltown had forty-nine which grew to sixty-two. 51 Among the largest 
employers in 1910 Boone were: Holst Publishing Company, with 275 employees, producing 
an encyclopedia; Boone Hosiery Mills, with ninety employees; Boone, Brick, Tile, and Paving 
Company, one mile west of Boone, with sixty employees; and Boone Blank Book Company, 
with fifty-five employees. S2 The Boone Blank Book Company was in business the longest of 
these, founded in 1879 and not closing until 1989. 
The oldest manufacturing industry in Boone in 1910 was the L. & H. Goeppinger 
Wholesale Saddlery, founded in 1866, and occupying a large three-story brick building on the 
east side of Story Street between Seventh and Eighth Streets, built in 1884. Louis and Henry 
Goeppinger's sons John H., John L., and F. Louis followed them into the family business. 
Another company which resulted in a notable building in downtown Boone was the Fitch 
Ideal Dandruff Cure Company, built in 1909 on Seventh Street facing Keeler. The founder 
S<Business Men's Association, "Boone Industrial Opportunities, 1892," Trail Tales, 
no. 53 (September 1987), p. 13. 
SIBureau of the Census, Fourteenth Census of the United States Taken in the Year 
1920: Manufactures (Washington, D.C.: GPO, 1923),9:437. . 
S2Boone, Supplement, p. [3]. 
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was a Boone barber, F. W. Fitch, who developed his own shampoo products. S3 
Mills and grain elevators were also important business enterprises in Boone. Carl 
Carlson, Mamie Doud Eisenhower's maternal grandfather, owned a mil1.54 It was later sold 
to Eli H. Doud, but the mill burned in 1903. Mamie's father, John Sheldon Doud, had a meat 
packing business in Boone when she was born there in 1896. Other businesses in Boone at 
the turn of the century included those that manufactured soft drinks, bread, candy, ice cream, 
artificial ice, medicines, gloves, furs, awnings, sashes, screens, wagons, carriages, harrows, 
drain tile, cement, and boilers. 
To see how Boone occupations and industries have changed between 1895 and 1990, 
the numbers of people in all of the occupations listed for Boone in the Census of Iowa for the 
Year 1895 were grouped according to the broad categories used in the 1990 census, and 
percentages calculated in Table 2.11. Transportation was obviously the leading industry in 
Boone in 1895, and in 1990 it was retail trade, which was a distant second in 1895. Personal 
services, which would have included domestic servants in 1895, declined greatly by 1990, and 
mining has disappeared. Areas showing large amounts of growth by 1990 were educational 
services, health services, and manufacturing of both durable and nondurable goods. These 
occupational areas demonstrate how the Boone economy has managed to stay healthy despite 
the decline in its previous mainstays, railroading and mining. 
S3Goldthwait, 1: 490-2. 
S4Joel E. Carlson, ''Reed Mill- Carl Carlson, Milling Business Sequence," Trail 
Tales, no. 39 and 40 (December 1981), pp. 65-6. 
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Table 2.11. Employment of persons in Boone, 1895 and 1990 
Industry 1895 Percentage 1990 Percentage 
of 1895 total of 1990 total 
Agriculture 102 3.6% 25 0.4% 
Mining 199 7.1% 0 0.0% 
Construction 250 8.9% 331 5.8% 
Manufacturing, nondurable 186 6.6% 541 9.5% 
goods 
Manufacturing, durable 78 2.8% 339 6.0% 
goods 
Transportation 816 28.9% 392 6.9% 
Communications 38 1.4% 96 1.7% 
Wholesale trade 67 2.4% 225 4.0% 
Retail trade 367 13.0% 1,155 20.3% 
Finance, insurance, real 66 2.3% 220 3.9% 
estate 
Business and repair services 87 3.1% 108 1.9% 
Personal services 302 10.7% 222 3.9% 
Entertainment and recreation 26 0.9% 27 0.5% 
servIces 
Health services 51 1.8% 643 11.3% 
Educational services 110 3.9'l/o 844 14.8% 
Other professional services 41 1.5% 328 5.8% 
Public administration 38 1.4% 202 3.6% 
Total 2,824 5,698 
Sources: Census o/Iowa/or the Year 1895, and 1990 Census Lookup; 1895 occupations 
grouped in 1990 categories and percentages calculated by author. 
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Gender 
In the late nineteenth and early twentieth century, several Boone women were engaged 
in occupations that were unusual for women of that time. Before 1913, four of the pastors of 
the Universalist Church were women: Mrs. Mary A Jerrod, Mrs. Crum, Mrs. Sophia Gibbs, 
and Miss Jennie Bartholomew.55 The 1910 newspaper supplement contained photographs of 
three women who were doctors: Miss Jessie L. Catlow, an osteopath; Mrs. Clara Stoddard, 
M.D., who was married to Charles L. Stoddard, M.D.; and Mrs. Kate Harpel, M.D., who was 
married to Boone attorney L. V. Harpel. Other small Iowa towns, such as Jefferson, were 
also beginning to have women physicians, and there were 325 female physicians in Iowa by 
1910.56 The woman in Boone with the most unusual profession for a woman in 1910 was 
Elsie M. Lawrence, who was a licensed mortician. She specialized in the care of deceased 
women and children, and later opened her own funeral home. 57 
Women outnumbered men in Boone by 1905, similar to statistics for the state. In 
1885, men had outnumbered women in the state as well as in Boone (see Table 2.12). The 
differences in numbers of men and women didn't appear to be significant enough to have an 
impact on styles of domestic architecture that would have been preferred, although the Queen 
Anne style was considered a progressive, feminist architecture in England. 
55Goldthwait, 1:467. 
56Thomas J. Morain, "To Whom Much Is Given: The Social Identity of an Iowa Small 
Town in the Early Twentieth Century," in Iowa History Reader, ed. Marvin Bergman (Ames: 
State Historical Society of Iowa in association with Iowa State University Press, 1996), p. 
317. 
57 Boone, Supplement, p. [33]. 
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Table 2.12. Percentages of men and women in 1885 and 1905 
Location 1885 1905 
Men Women Men Women 
Iowa 52.0% 48.0% 49.3% 50.7% 
Boone 50.8% 49.2% n/a n/a 
Boonesboro 51.9% 48.1% n/a n/a 
Boone and 51.1% 48.9% 49.5% 50.5% 
Boonesboro 
combined 
Ames 45.6% 54.4% 50.6% 49.4% 
Marshalltown 49.5% 50.5% 49.2% 50.8% 
Nevada 48.6% 51.4% 48.5% 51.5% 
Sources: Census of Iowa for the Year 1885; Census of Iowa for the Year 1905; percentages 
calculated by the author. 
Summary 
Boone's most unique social characteristic is that its population has remained almost 
the same for over seventy years. In conjunction with this, it also has one of the highest 
percentages of houses built before 1940 of towns of its size in the state. Most of these houses 
were built between 1880 and 1910, when the Queen Anne style was popular. 
The people of Boone considered basic education to be important, so that literacy in the 
community was very high in the late nineteenth century. Boone had a high school within two 
years of its founding. The rapidly growing population placed a strain on early Boone schools, 
but by 1901 enough schools had been built so that each Ward had its own school. The 
Lutheran and Catholic churches also operated schools, and Boone also had a church-related 
college. 
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Boone had numerous churches, but the Lutherans constituted the largest religious 
group. Reflecting the ethnic composition of Boone, there were both Swedish and German 
Lutheran churches in Boone, with the Irish as the third highest ethnic group. In contrast, 
Boonesboro also had a high percentage of residents who had been born in Scotland or 
England. Boone and Boonesboro had a higher percentage of foreign-born residents in their 
1885 and 1905 populations than did Ames, Nevada, Marshalltown, or the state as a whole. 
African-Americans constituted only a small group in Boone and Boonesboro, but had 
enough population to support their own church. Their numbers showed considerable 
fluctuation over time. They were not segregated in anyone location in town, indicating that 
perhaps other ethnic groups were also not restricted to certain areas. Unfortunately, their 
employment prospects were limited, mostly to service occupations, although a few were 
miners and teachers. 
Transportation was the primary occupational area for Boone residents in 1895, with 
many employed in railroad work. Mining was the second largest male occupation, while 
housekeeping and domestic service constituted the largest female occupations. Women in 
Boone outnumbered men by 1905, and they also began to hold nontraditional positions, such 
as doctor or undertaker. With the decline in the railroad and mining industries by 1990, 
Boone occupations now emphasize retail trade, educational services, and health services. 
In reviewing the social, demographic, and economic characteristics of Boone, there is 
little that emerges as a reason for the limited use of the full expression of the Queen Anne 
style in Boone. Great differences between social classes were not evident, but perhaps this is 
a clue. Wage-earners dominated the occupational groups, with a small group of business 
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owners, high-level railroad employees and teachers as a middle class, and only a handful of 
doctors, lawyers~ or bankers who might be considered a wealthy upper middle class. As will 
be described in the next chapter, the Queen Anne style in its fullest expression was regarded as 
a middle class architecture that appealed primarily to those with social or artistic aspirations. 
Boone may not have had a sizable population with those interests. 
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CHAPTER THREE 
SOCIAL AND CULTURAL INFLUENCES 
ON THE QUEEN ANNE STYLE 
Influences Leading to the Queen Anne Style 
The people of Boone, Iowa, experienced many of the same social and cultural 
influences as people in the rest of the country, so the houses built in Boone were affected by 
national trends. The culture of a town or a country is determined by its history and its 
people, and how the people have expressed their nature through their activities, including 
designing and building houses. The National Register of Historic Places defines culture as "a 
group of people linked together by shared values, beliefs, and historical associations, together 
with the group's social institutions and physical objects necessary to the operation of the 
institution. "I A building is a cultural object because it is a physical manifestation of a culture, 
and the society that is part of that culture. Culture consists of the characteristic features of a 
stage of civilization. In the case of this study, it is the civilization of Boone and the United 
States in the late nineteenth and early twentieth centuries. 
The nineteenth century was a time of great change and social upheaval, which some 
called progress while others called for a return to a less threatening past society. Industrial 
development multiplied the goods available but also increased separation of the place of work 
IDepartment of the Interior, National Park Service, Cultural Resources, National 
Register, History and Education, How to Apply the National Register Criteria/or Evaluation, 
National Register Bulletin (Washington, D.C.: GPO, 1998), p. 53. 
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from the home, and labor unrest resulted from abuses in the factory system. With expanding 
industry, cities grew rapidly, but at the same time that they were regarded as places of 
opportunity, they also were seen as dens of violence and corruption. People were on the 
move, into the cities, westward to the frontier, or emigrating from other countries, resulting in 
an unstable society with greater distinctions between the social classes than previously 
experienced in the United States. 
Nationalistic pride affecting many countries at this time inspired Americans to seek a 
truly American style, although the sources of nineteenth century domestic architecture and 
interior design in the United States remained primarily England and France. In all three 
countries, the nineteenth century began and ended with classical architectural styles borrowed 
from ancient Greece and Rome and the Renaissance's revival of those styles. In between, 
with some overlap with the classical movement at the end of the century, architectural and 
interior design was inspired by the Middle Ages, promoted by writers who were seeking a 
return to a time they regarded as more natural and honest than the present. 
During the middle to late nineteenth century, the most influential writer in America on 
architectural and aesthetic subjects was an Englishman, John Ruskin.2 Before 1895, Ruskin's 
books The Seven Lamps of Architecture, first published in 1849, and The Stones of Venice, 
published in three volumes, 1851-3, were issued in over one hundred editions3 in the United 
2Vincent 1. Scully, Jr., The Shingle Style and the Stick Style: Architectural Theory and 
Design from Downing to the Origins of Wright (New Haven: Yale University Press, 1971), 
p. L. 
3Gwendolyn Wright, Moralism and the Model Home: Domestic Architecture and 
Cultural Conflict in Chicago, 1873-1913 (Chicago: University of Chicago Press, 1980), p. 
12. 
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States. Ruskin lamented the loss of handcrafted design to lower quality machine production. 
He was concerned that rapid changes caused by the Industrial Revolution were having a 
negative effect on the morality of society. In his opinion, good architecture could be created 
only by good people in a healthy society, and this had last occurred during the Middle Ages, 
before the use of machines. 
Ruskin took his argument one step further to suggest that the creation of good 
architecture could influence society to be good, reforming the world through its positive 
moral overtones. He believed that the character of an individual was the product of the 
environment, so it was important to improve that environment in order to uplift society. 
Ultimately, he regarded the most important influence on the development of moral character 
to be the home, where children were raised to know right from wrong, and family members 
returned for protection after laboring in the vice-ridden world outside. 
Writers in popular magazines and authors of domestic guides for women spread 
Ruskin's ideas, so that the home came to be considered the most important place in nineteenth 
century life, and the proper design of houses was debated as if the future of western 
civilization depended upon it. Houses were to be designed to provide symbolic messages 
about the values of the inhabitants in order to influence passersby as well as the families 
within. By developing an awareness of the meanings of design elements in nineteenth century 
houses, it is possible to interpret what they intended to express about the time when they were 
created, the people who had them constructed or chose to live in them, and the town where 
they were built. 
Ruskin believed that houses should symbolize domestic sentiments by emphasizing 
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prominent chimneys and fireplaces to represent the warmth of the family hearth, wide 
overhanging roofs to demonstrate protection and security, and bay windows, which helped 
open the home to nature.4 Nature was important because it was seen as the link between the 
family and the order of the universe. For this reason, nineteenth century American houses had 
verandas and balconies to provide direct access to the outdoors and large windows or towers 
from which to enjoy views of the landscape. Their irregular shapes and complexity were 
intended to picturesquely simulate nature, and they were to be painted in earth colors or made 
of textured natural materials to blend in with the surroundings. 
Appreciation of nature was also part of another cultural influence of the nineteenth 
century, the Romantic Movement in literature and the arts. Romanticism was characterized 
by lack of restraint in form and emotions, love of nature, celebration of individualism, a 
preference for picturesqueness and grandeur, fascination with historically distant or exotic 
places, and a delight in the morbid and melancholy. 5 Nmeteenth century architectural styles 
expressed romantic characteristics in their exuberant designs, by either using features to bring 
occupants closer to the outdoors, or by being designed in imitation of nature. They allowed 
for a great deal of individuality with unique combinations of elements, irregular shapes with 
picturesque gables and grand towers, and mixtures of design elements from many historical 
periods and countries. The historical and exotic elements present in their designs could evoke 
mystery, nostalgia, or even mock horror. 
4Ibid., p. 13. 
S Harry Devlin, Portraits of American Architecture: Monuments to a Romantic Mood, 
1830-1900 (Boston: David R Godine, 1989), pp. 11-2. 
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Amid the rapidly changing world of the nineteenth century, the home was seen as a 
place of safety and stability. The ideal home was to be built in the country or suburbs to 
provide retreat far from the vices perceived to exist in cities. A home was seen as a peaceful 
resort, a protected castle, or a sanctuary of Christian morality. Modeled after Ruskin's 
theories, the two most popular house styles in the mid-nineteenth-century United States were 
the Italianate style and the Gothic Revival style. Italianate houses resembled Italian villas or 
small castles if they also included towers. Gothic Revival houses featured pointed-arched 
windows, stained glass and steeply pitched roofs and gables to give these houses church-like 
qualities. These styles were built from the 1840s to the 1880s, and Boone has a number of 
Gothic Revival and Italianate houses from its early days (see Figures 3.1 and 3.2). 
These styles were preceded by the Greek Revival style, once considered pure and 
rational due to its design of buildings to look like symmetrical white temples with columns. 
When it was popular, Greek Revival was considered symbolic of American democracy 
because of the association of ancient Greece with the beginning of democratic principles. 
Promoters of the new styles criticized Greek Revival for representing a pagan and unAmerican 
culture, found its building forms and white color to be unnatural, monotonous, and inflexible, 
and overall regarded it as too staid and unemotional to represent the fast -paced spirit of the 
times. 6 
Plan book writers developed house plans to include the new Gothic Revival and 
Italianate features and justified their designs with descriptions of the types of people for whom 
6Clifford Edward Clark, Jr., "The A~rican FamilY HOme, 1800-1960 (Chapel Hill: 
University of North Carolina Pr~ss, 1~86), pp. 17-9. 
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Figure 3.1 . Example of a Gothic Revival style house in Boone, Iowa, 
located at 303 Crawford Street. 
--- .:-" 
-
Figure 3.2. Example of an ltalianate style house in Boone, Iowa, located at 
406 Boone Street. 
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they thought particular kinds of houses would be appropriate. One of the most influential 
American plan books was The Architecture o/Country Houses, published in 1850, which was 
written by American landscape architect Andrew Jackson Downing. Like Ruskin, Downing 
argued that "the character of every man may be read in his house.,,7 This meant that: 
The man of common-sense views only ... will naturally prefer a symmetrical, regular 
house, with few angles .... he will have no caprices and no whims, either in his life or 
in his house. 
The man of sentiment or feeling will seek for that house in whose aspect there 
is something to love. . . . There must be nooks about it, where one would love to 
linger; windows, where one can enjoy the quiet landscape leisurely; cosy rooms, where 
all domestic fireside joys are invited to dwell. 
And lastly, there is the man of imagination .... These are the men for 
picturesque villas- country houses with high roofs, steep gables, unsymmetrical and 
capricious forms. It is for such that the architect may safely introduce the tower ... 
any and every feature that indicates originality .... 8 
From Downing's description, it appears that the man of common-sense views would prefer a 
Greek Revival house, while a man of sentiment or imagination would favor forms used in the 
Gothic Revival and Italianate styles, and which continued in the later Queen Anne style. 
A house was honest by being true to the character of its location as well as to the 
character of its owner. Nmeteenth century designers searched for an architecture that would 
express the uniqueness of American culture. If one house could influence the character of one 
homeowner and family, then it was logical to regard the refinement of the nation as dependent 
on the construction of a proper national domestic architecture. 9 
7Jan Cohn, The Palace or the Poorhouse: The American House as a Cultural Symbol 
(East Lansing: Michigan State University Press, 1979), p. 71. 
8A J. Downing, The Architecture o/Country Houses ([New York]: D. Appleton & 
Co., 1850; reprint, New York: Dover Publications, 1969), pp. 262-3. 
9Clark, p. 22. 
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Many houses built in the United States during the nineteenth century were influenced 
by European models, but Downing believed that an indigenous American architecture would 
develop from the interaction of European influences and American conditions, as was then 
happening in the general development of American culture. Downing began by changing 
European cottage and villa designs intended to be built in stone to structures that could be 
built of wood, plentiful in the United States. In keeping with the concept of truth in 
architecture, the materials and structure of a building were supposed to be shown honestly 
rather than being covered up or made to look like a different material. The wood structure 
was made visible in the vertical board and batten siding often used for Gothic Revival and in 
the heavy brackets supporting the roofs in the Italianate style and a plainer variation called the 
American Bracketed style. 
Another aspect of American culture that Downing wished to express was that in the 
new republic of the United States, all men were considered equal. Unlike in Europe, most 
American workingmen had the opportunity to own their own homes. Although these homes 
might be simple, they demonstrated freedom and independence. Downing felt that the true 
American house demonstrated by its lack of ostentation that it was a "republican home, built 
by no robbery of another clasS.,,10 He regarded the similarities between houses of different 
classes to be a result of the egalitarian conditions in America in the mid-nineteenth century, 
particularly in the frontier areas such as central Iowa. Many nineteenth century houses did not 
have a clear style, but were vernacular designs commonly built in an area by skilled carpenters 
using traditional techniques. 
10 Cohn, p. 77. 
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A European hired by Downing, Calvert Vaux, thought the limited ornamentation 
Americans used in the mid-nineteenth century showed a distrust of beauty and lack of 
acknowledgment of the value of art. Vaux ascribed this to the Puritan ethic, which 
encouraged self-restraint, as well as to the republican rejection of art due to its association 
with aristocracy.11 Since there was no aristocracy to lead the development of American taste, 
the national standard of architectural design was eventually determined in a democratic way 
by the majority. 
After the Civil War, manufacturing, transportation, and merchandising businesses 
expanded, and so did the middle classes, becoming the majority who determined the standards 
of taste. Vaux and other post-Civil War plan book writers to which the newly prosperous 
turned for advice encouraged materialism and the demonstration of clear distinctions between 
social classes. Mass production resulted in more and cheaper goods which people could use 
to make their homes unique. In keeping with the concept of the home as a moral symbol, 
abundant possessions were regarded as signs of God's favor and the owner's superior morals, 
so Americans became obsessed with display to exhibit their morals as well as their social 
status. Although initially interior design was spartan and functional in the frontier areas such 
as Boonesboro, the expanding network of railroads provided improved transportation of 
manufactured goods. Storekeepers in the new town of Boone were proud of their full stocks 
of merchandise within a year of the city's founding. 
The wide availability of goods did not necessarily mean that the interiors of houses 
matched their exterior styles. While the Gothic Revival in architecture was accompanied by 
llIbid., p. 81. 
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the use of pointed arches, trefoils and tracery in furniture and interior design, few houses were 
furnished completely in the Gothic style. 12 Much more popular was the alternative form of 
interior design that was often used in Italianate houses and deemed by Downing as 
appropriate for the Gothic Revival as well. This was the revival of French historical styles. 13 
After years of political strife in France, a new monarch, Louis Phillipe, ascended the 
throne in 1830, and French designers revived the curving furniture popular during the reign of 
Louis XV, 1715-1774, in hope of restoring the good feelings of the earlier era.14 This idea 
was similar to Ruskin's, that evoking the positive qualities of the past in the design of the 
environment could influence the present to be more like the past. The French furniture 
designs used thick padding on seats and backs, and elaborate carving in addition to serpentine 
curves, with the finest examples made of mahogany or rosewood. This style of furniture was 
called Rococo Revival or Second Baroque. It was popular in England as well, where Queen 
Victoria ruled during 1837-1901, so that in English and American interior design from the 
1840s into the 1880s, this style was most typically identified as "Victorian." 
If this furniture had to be hand-carved, it would have been very expensive and 
available only to the wealthy. Mass production made elaborate ornamentation available to all, 
but the workmanship and design of the cheaper pieces were often criticized as shoddy. 
Wallpapers, carpets, and draperies featured complex designs in imitation of nature, shaded for 
l~dgar de N. Mayhew and Minor Myers, Jr., A Documentary History of American 
Interiorsjrom the Colonial Era to 1915 (New York: Charles Scribner's Sons, 1980), p. 160. 
13lbid., p. 182. 
14Carl W. Dreppard, Victorian, the Cinderella of Antiques (New York: Award Books, 
1970), p. 21. 
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realistic three-dimensional effects. For the first time, a wide variety of bright colors were 
made available through advances in paint and dye technology. All of these interior design 
features were mixed together exuberantly in the homes of the mid-nineteenth century, packing 
in as much ornamentation as people could afford. 
The enthusiasm for French design in the United States also spread to architecture in 
the 1870s, in the form of the Second Empire style. The historical revival design that began in 
1830 did not result in the political stability desired in France, so that during 1848-1870, a 
second empire existed in France under the rule of Napoleon ill, nephew of France's first 
emperor, Napoleon Bonaparte. During the reign of Emperor Napoleon ill, new buildings 
made extensive use of mansard roofs, developed in the seventeenth century by one of Louis 
XIV's architects, Fran~ois Mansart. In the United States, mansard roofs were most popular 
during the presidency offormer General Ulysses S. Grant, 1869-1877, giving the Second 
Empire style the nickname of the General Grant style. 
The American version of the Second Empire style consisted of the use of a mansard 
roof on an Italianate building, often with a central tower. It is a rare style in central Iowa 
because it was short-lived, and a depression that occurred in 1873 limited new building during 
the time when it would have been most popular. It was used mainly for homes of the very 
Wealthy, such as B. F. Allen, who built Terrace Hill in Des Moines in 1869 partly from profits 
earned selling some of his wild land to John I. Blair for construction of the new town of 
Boone in 1865 (see Figure 3.3). 
French Rococo Revival interior design was entirely consistent with the Second Empire 
style, but the array of manufactured goods available was becoming increasingly confusing. 
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Figure 3.3 . Terrace Hill, built in the Second Empire style in Des Moines, 
Iowa in ] 869 by B. F. Allen. 
People mixed patterns, textures, and colors in ways that some design critics regarded as ugly. 
In reaction to the excesses of mid-nineteenth century design, art reform movements began in 
England to again promote handcrafted, pre-industrial design as found in the Middle Ages, as 
Ruskin had tried to do. In the 1870s and ] 880s, the idea that the home influenced moral 
development was expanded to include making the home a place to foster good taste in art 
through increasing display of culturally significant objects, and encouraging handcrafted rather 
than machine-made self-expression. Civilization was to be improved through proper "artistic" 
homes. 
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The Queen Anne Style 
The house style that was considered most artistic by the 1880s was the Queen Anne 
style, IS because it was associated with two art reform movements that began in England in the 
1860s, the Arts and Crafts Movement and the Aesthetic Movement. Both groups were 
disenchanted with the increasingly muscular appearance of the Gothic Revival, then at its 
height in England. They also disliked its moralizing, religious aspects and its vulgarized use in 
a wide variety of commercial buildings. Despite this, they continued to value pre-machine 
craft and a romantic view of the Middle Ages. They began to admire other pre-industrial 
styles, in particular those of Japan, opened to the West in 1854, and the Middle East. 
In their study of pre-industrial design, art reform leaders began to observe and 
appreciate their own English vernacular architecture from the time before the revivals began, 
from sixteenth-century half-timbered Tudor cottages to eighteenth-century red brick manor 
houses. They were not looking for a new style, but for something more English than the 
French Gothic models used at that time in the Gothic Revival. A member of the Arts and 
Crafts artistic circle noted the English characteristics being sought when he wrote: 
Above all things nationality is the greatest social trait, English Gothic is small as our 
landscape is small, it is sweet picturesque homely farmyardish, Japanese, social, 
domestic- French is aspiring, grand straining after the extraordinary all very well in 
France but is wrong here.,,16 
Some of the architecture and furniture that the art reformers most admired had been popular 
during the reign of Queen Anne, 1702-1714. These designs showed their construction 
ISClark, p. 104. 
16Mark Girouard, Sweetness and Light: The Queen Anne Movement, 1860-1900 
(Oxford: Clarendon Press, 1977), p. 15. 
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honestly as Gothic Revival had intended to do, but with a more lightweight appearance that 
seemed to represent the desired English characteristics. 
It may seem odd that one of the purported English Gothic characteristics listed above 
was "Japanese." Oriental art was admired by both the Arts and Crafts Movement and the 
Aesthetic Movement, but for different reasons. The Arts and Crafts Movement began in 1861 
when William Morris formed a design company to return to the honest handcrafted work of 
medieval artisans, continuing the ideas of John Ruskin in the design of furniture, murals, 
wallpaper, stained glass, and metalwork. The Arts and Crafts designers admired the 
craftsmanship of Oriental art objects, and were most well-known for creating heavy, medieval-
looking hand-crafted furniture, as well as wallpaper in flat two-dimensional designs 
reminiscent of Japanese scroll paintings. 
In contrast to Ruskin and Morris, the members of the Aesthetic Movement, known as 
aesthetes, did not believe that beauty was tied to morality, and had no problem with hidden 
construction if this made the object more beautiful. Their motto was "art for art's sake.,,17 
They opposed machine-made goods only when the result was ugly. The aesthetes liked the 
lightweight beauty of Japanese vases and fans, blue and white china, peacock feathers and 
tassels from the Middle East, and delicate, spindly furniture with little padding. The two 
flowers symbolizing the Aesthetic Movement turned up in every aspect of design: sunflowers 
representing earthly pleasures and lilies for the spiritual realm. 18 Although they didn't agree 
with the underlying principles of the Arts and Crafts Movement led by Morris, the aesthetes 
17Ibid., p. 4. 
18Ibid., p. 29. 
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had no problem incorporating Morris designs into their homes. 
The aesthetes were especially fond of the newly developing Queen Anne architecture. 
They flocked to Bedford Park, a suburb of London that was built entirely in the Queen Anne 
style in 1876. The Queen Anne style was also considered an architecture of social reform 
because prominent Queen Anne architects were associated with well-known Victorian 
feminists. In England, it became the preferred style of architecture for new colleges and 
hospitals for women. 19 
There is really no English house that can be pointed out as the first of the Queen Anne 
revival houses, but Wtlliam Morris' own house, the Red House, designed by Philip Webb in 
1859-61, used red brick and looked back to English vernacular design at a time when it was 
still considered eccentric. Author Wtlliam Thackeray felt that the eighteenth century was a 
time of good manners and common sense, but was ridiculed for having a red brick house 
designed for himself in eighteenth-century style in 1860-62.20 In English buildings designed 
from the 1860s onwards, the Queen Anne elements of red brick and white-painted sash 
windows grew stronger, but distinguished from the originals by asymmetry and changes of 
proportion, more prominent roofs and chimneys, and paired and elongated sash windows.21 
Architectural speakers began to express their liking of houses of the 1660-1710 time period 
because of their quiet proportions, comfort and refinement, their harmony with Gothic 
19 Annmarie Adams, Architecture in the Family Way: Doctors, Houses, and Women, 
1870-1900 (Montreal: McGill-Queen's University Press, 1996), pp. 158-160. 
2°Girouard, p. 10. 
21Ibid., p. 38 
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buildings, and their ability to satisfy modern requirements. Until the first examples were 
published in 1871, however, the new style was not widely known, and the name "Queen 
Anne" was not used for it until 1872.22 
The architect who became most associated with the Queen Anne style in England was 
Richard Norman Shaw, who trained in the same architect's office as William Morris and Philip 
Webb. He also developed a style called Old English distinguished by half-timbering, which he 
preferred for rural areas, while using the red brick of the Queen Anne style in town. Shaw's 
first work to be published in the United States was the Old English "Leyes Wood," appearing 
in Building News, March 31, 1871.23 It was very influential, and some who saw it mistakenly 
called it Queen Anne when that name came into usage, even though its design elements were 
from a time period almost two hundred years earlier. 
American architects became aware of the Queen Anne and Old English styles through 
visits to England and correspondence with friends there, as well as through the publication of 
English designs in American journals. The red brick of the Queen Anne style was not 
particularly appealing in the United States, a timber-rich country, where most vernacular 
building was done in wood. In the 1860s in the United States, an extension of the Gothic 
Revival had developed which was called the Stick style. It consisted of horizontal, diagonal, 
and vertical boards applied to the wall surfaces to mimic the exposed structural members of 
medieval half-timbered houses. These stick designs, along with decorative trusses in the 
gables and overhanging upper floors, resembled the Old English style then developing in 
22Jbid., p. 37. 
23Scully, p. 11. 
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}'igure 3.4. Stick style house in Boone, Iowa, located at 427 Boone Street. 
England. Boone has several Stick style houses, and an example of one is shown in Figure 3.4. 
In 1874, H. H. Richardson brought together the half-timbering of Shaw's Old English 
style with delicate Queen Anne detailing, combined with new American elements in a building 
considered to be the first example of the Queen Anne style in the United States. This was the 
Watts-Sherman House in Newport, Rhode Island. The interior planning was original, much 
more open than the English style due to the more temperate American climate. The house 
featured a large wood-paneled stair hall with a low-beamed ceiling, a large fireplace, and a 
stained glass window, intended to resemble the living space called a hall in the late medieval 
period. Large stair halls with these features became a hallmark of the American Queen Anne 
style, along with horizontal bands of different materials and textures on the exterior of the 
building to express the different levels within. Instead of English tiles, difficult to obtain, 
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wooden shingles were used as an exterior wall-covering as they had been commonly used in 
buildings along the American seacoast since colonial times. 
Old colonial houses at the seaside or in the country gained new attention in the 1870s 
due to the rise of summer resorts. Vacationing middle and upper class Americans began to 
notice and appreciate the picturesque qualities and unspoiled simplicity provided by old 
colonial houses in resort areas. In contrast to the corruption and excesses of the "Gilded 
Age," and the complex industrial civilization of the late nineteenth century, colonial design 
evoked a purer, more natural way of life. Colonial houses were also admired for their warm, 
simple, homelike qualities. 
When the Centennial of American independence arrived, American architects were still 
looking for a truly American style, just as the English Queen Anne architects had sought a 
truly English style. The Centennial Exhibition in Philadelphia in 1876 was intended to show 
the progress of American civilization since colonial times, but also excited Americans about 
their colonial past. The two half-timbered, tile-hung British buildings at the Exhibition were 
admired for their similarities to American colonial architecture. Although these buildings were 
actually Old English, they were mistakenly called Queen Anne, and touched off a craze for the 
Queen Anne style in America. 
In 1877, Boston architect R. S. Peabody pointed out that 
'Queen Anne' is a very fit importation into our offices. There is no revival so little of 
an affectation to our soil, as that of the beautiful work of the Colonial days .... It is 
our legitimate field of imitation, and we have so much of it to study right in our own 
neighborhood.24 
24[Robert Stearns Peabody], "A Talk About 'Queen Anne. m American Architect and 
BUilding News 2 (April 28, 1877): 134. 
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Architects in the United States felt that the Queen Anne style might finally be the true 
American style they had been seeking. Architect H. Hudson Holly advocated the Queen 
Anne style in Harper's, in a series of articles and designs which were collected in a book 
published in 1878, Modem Dwellings in Town and Country. Holly felt that the similarity of 
the Queen Anne style to existing vernacular styles was a great advantage because workmen 
would be familiar with its constructional forms and techniques. Although Holly's designs 
consisted mostly of Stick style structures with applied Queen Anne ornament, the American 
Architect praised his work for extending vernacular traditions, and his book was one of the 
most influential pattern books in spreading the style across the country?S An example of one 
of Holly's Queen Anne style designs is in Figure 3.5. 
From the beginning, confusion existed over what was meant by "Queen Anne." In the 
United States, "Queen Anne" eventually became a term applied indiscriminately to almost any 
buildings reminiscent of English historical periods from the reigns of Queen Elizabeth I, 1558-
1603, through George IT, 1727-1760, as well as to eclectic designs of American invention. 
"Jacobean," referring to the reign of Elizabeth's successor James I, 1603-1625, was another 
term initially used for the Old English style, but which also became associated with the Queen 
Anne style when towers, turrets, half-timbering, and heavily carved trim were used. 
The merger of the existing Stick style and colonial vernacular building with the 
imported Queen Anne and Old English styles resulted in a Queen Anne style that was uniquely 
American. The English Queen Anne style was more restrained than the American, and a 
closer relationship to the eighteenth century originals was evident. A British author noted 
2SScully, p. 63. 
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Figure 3.5. A Queen Anne style house designed by H. Hudson Holly, from 
his Modem Dwellings in Town and Country (New York: Harper & Brothers, 
1878), p. 67. 
that the American development of Queen Anne "is not only notably different from anything in 
England but also, it must be admitted, both more adventurous and more exciting. ,,26 
While half-timbered Old English and red brick Queen Anne style houses were built in 
the United States, two other Queen Anne sub styles have been identified that are unique to 
this country: Spindlework, with an emphasis on carved wooden decoration, and Free Classic, 
which uses classical elements without rules?7 Most American Queen Anne style houses were 
generally built in wood rather than in brick, and the Spindlework and Free Classic substyles 
were more widespread than the sub styles based on the original English models. The Second 
Empire style also hung on as an element when the mansard roof was used on houses that were 
26Gi d 208 rouar ,p. . 
27McAlester and McAlester, p. 265. 
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otherwise Queen Anne. Boone has very few examples of any of the sub styles except for Free 
Classic. 
Despite variations, the Queen Anne style was a unified national style with numerous 
characteristics in common. Queen Anne style houses usually have a dominant front-facing 
gable, an asymmetrical facade, a steeply pitched roof of irregular shape, bay windows and 
multiple textures to enhance the variety of the wall surfaces, and a large front porch. Surface 
textures may be varied by patterned wood shingles on walls and gables, and use of different 
materials for each story. There are sometimes additional porches or second floor balconies, 
and these along with many large windows are representative of the nineteenth century desire 
to be close to nature and to bring the outdoors into the house. Large, elaborate chimneys, like 
the fireplaces within, were symbolic of the comforts of home and hearth, particularly the 
warmth of family life. 
Many architectural elements used in Queen Anne style houses have medieval 
precedents as part of the nineteenth century belief in the Middle Ages as a purer time in 
history. These included stained glass windows, windows with diamond-shaped panes, 
multiple gables, and parts of the upper stories overhanging the lower stories in reminiscence of 
medieval half-timbered houses. A window with small square panes of glass surrounding a 
large central pane is called a Queen Anne cottage window because it was often used in these 
houses, as a compromise between the symbolic use of small medieval panes and a wish to see 
more of the outdoors through a larger pane of glass. Smaller Queen Anne style houses were 
called Queen Anne cottages because of the desire to have the house look like an Old English 
thatched-roof cottage. A gable end slanted down at a forty-five degree angle, called a 
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Figure 3.6. Example of two jerkin-headed gables, resembling the gables 
of a thatched-roof cottage, on a house located at 303 Marshall Street in 
Boone, Iowa. 
jerkin-headed gable, provides the appearance of an overhanging thatched roof (see Figure 
3.6). Jerkin-headed gables were very popular in Boone. 
Another medieval element often found on Queen Anne style houses are towers or 
turrets on a front corner or within an ell . In England, towers used in Queen Anne houses 
were based on French models, and English Queen Anne architects took details from a book on 
French chateaux by Sauvegot 28 H. H. Richardson, who designed the first American Queen 
Anne style house, moved on to designing masonry structures which frequently featured 
medieval towers in a style called Richardsonian Romanesque. The Romanesque style, based 
on eleventh and twelfth century models, is differentiated from Queen Anne by the addition of 
28"So-Called Queen Anne Work," American Architect and Building News 4 
(November 2, 1878): 148. 
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large arches of stone and use of roughly textured masonry materials. Boone has a brown 
brick house with a tower that resembles a medieval castle and demonstrates how the Queen 
Anne style might look Romanesque. To be called Romanesque, it would have needed to use 
arches over the windows and doorways. This house, built in 1890, is similar in appearance to 
the first Boone hospital building dating from 1900, demonstrating how public buildings of the 
time paralleled developments in domestic architecture (see Figures 3.7 and 3.8). 
The Queen Anne style in the United States turned out to be a culmination of all of the 
historical revival styles before it, mixed together eclectically to express American 
individualism. A Queen Anne style house could have wood trim as ornate as Gothic Revival; 
towers in greater variety than the Italianate style; stickwork and shingles from the early New 
England colonies; classical columns, Palladian windows, Dutch gables, and other elements 
from the later colonial period; and exotic Oriental elements such as Moorish horseshoe or 
keyhole arches, Turkish onion domes, or Japanese moongates. 
H. Hudson Holly, who advocated the Queen Anne style in the United States, 
supported eclecticism because he felt the combination of architectural styles from all countries 
and time periods reflected the mixed nationalities of the American people. 29 The wide variety 
of choices of design elements made possible by mass production and improved transportation 
networks also allowed Americans to better express their personal characters in their houses, as 
well as to proclaim their social status. Having an artistic house meant having an exuberant 
display of what the individual owners regarded as artistic. The Queen Anne style provided the 
greatest freedom in design choices of any style up to that time, allowing the character of the 
29Clark, pp. 73-4. 
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Figure 3.7. Queen Anne style house at 301 West 
Fourth Street, Boone, Iowa, built in 1890. 
Figure 3 .8. Eleanor Moore Hospital building built in Boone, 
Iowa in 1900, in the Queen Anne style. (Source: Boone, 
Supplement, p. [45].) 
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the owners and the location to be more evident than in other styles. 
While the Queen Anne style was used for American houses from the Watts-Sherman 
house in 1874 to scattered examples up to World War I, it grew and changed the most during 
the period 1878-1883, according to Vmcent Scully.30 This time period was when American 
architects were most involved in resort and suburban architecture, and they were interested in 
creating a looser, more picturesque kind of design using colonial elements, but without 
antiquarian correctness. An important style that branched off from American Queen Anne 
was the Shingle style, a name developed by Vincent Scully for a specific kind of building 
design, not just any building with shingles as part of the cladding. "In America in the eighties 
the Shingle Style drew off much of the talent that might otherwise have gone into Queen 
Anne. ,,31 It could be distinguished from Queen Anne because there was less variety of texture 
and ornament, with decorative shingles covering most surfaces, massive all-encompassing 
roofs, and greater horizontal emphasis. This style was most common in coastal New England, 
where it was popular in seaside resorts like Newport, Rhode Island. 
The Decline of the Queen Anne Style 
The freedom and apparent lack of principles of the Queen Anne style had drawn 
criticism since its beginnings in England, but after 1883 American critics also became more 
vocal. In England, Gothic Revivalists were angry that the younger generation was deserting 
3OScully, p. 59. 
31Marcus Whiffen, American Architecture Since 1780: A Guide to the Styles 
(Cambridge, Mass.: MIT Press, 1969), p. 118. 
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the high principles of the Gothic Revival for hybrid collections of detail called Queen Anne. 
Classicists were upset because Queen Anne design broke the rules, and came from a period of 
classicism they had been taught to despise.32 It was not an alteration of the original Greek and 
Roman models, but a mutation of Renaissance sources, so they thought it was a corruption of 
a corruption. Those who took pride in progress were irritated that the style seemed to reject 
the modem and revert to a bygone age. The style was also accused of being artificial, because 
its eclecticism seemed to be based on self-conscious choices rather than .on organic growth. 
Since the style was embraced by the Aesthetic Movement, it was further regarded as snobbish 
and narrow-minded. 
Writing in 1883, American architectural critic Montgomery Schuyler found that Queen 
Anne was a "comprehensive name that has been used to cover a multitude ofincongruities.'>33 
He thought the "Queen Anne movement is a departure with no arrival, or direction, ,,34 and 
that the mixing of various styles in one structure resulted in "a building with its parts thus 
swearing at each other."35 He found the original Queen Anne period to have been decadent 
and unproductive, full of ugly and ridiculous relics not worth reviving. However, he could 
understand why young American architects preferred "an architecture confessedly colonial 
32Girouard, p. 59. 
33 Montgomery Schuyler, American Architecture and Other Writings, ed. William H. 
Jordyand George Coe (Cambridge, Mass.: Belknap Press of Harvard University Press, 1961), 
p.454. 
34Ibid., p. 453. 
35Ibid., p. 473. 
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over an architecture aggressively provincial. ,,36 The faint praise he could muster for the style 
was that is was good at expressing "quietude," and respectability, and that "much interesting 
work had been done in it, ... in suburban houses and sea-side cottages.,,37 
Even though colonial and Queen Anne had developed together in the IS70s, by the 
end of the nineteenth century pure colonial was considered the only true revival in the United 
States. Architectural critics called for classical elements to be used only in a correct, academic 
manner, and referred to the Queen Anne style as "The American Decadence" or "The Reign 
ofTerror.,,38 One of these authors, Joy Wheeler Dow, was upset with the uncontrolled 
democracy of the late nineteenth century that lifted the code of social restrictions and allowed 
what he considered contempt for American tradition, through the unbridled use of colonial 
elements.39 He was also nostalgic for an American past when he thought elegance, taste, and 
aristocratic manners had prevailed. 
Other forces leading to academicism were "the sense of cultural inferiority to Europe, 
the respect for schools that stressed correctness over originality, and the rejection of difficult 
principles of growth in favor of easily disseminated principles of taste. ,>40 Architects were 
36Ibid., p. 461. 
37Ibid., p. 46S. 
38prank E. Wallis, How to Know Architecture: The Human Elements in the Evolution 
of Styles (New York: Harper & Brothers Publishers, 1910), p. 294; Joy Wheeler Dow, 
American Renaissance: A Review of Domestic Architecture (New York: William T. 
Comstock, 1904), p. lOS. 
39Cohn, p. 9S. 
4OScully, p. 60. 
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developing the standing of their profession in the late nineteenth century and took pride in 
their education in classical design tradition, which they wanted to use to demonstrate their 
superiority to vernacular builders. It appeared that discipline in design was needed to create 
respect for the profession, so after 1883 architects began to design correct neo-colonial 
houses as one of the alternatives for their clients. In England, Queen Anne architects easily 
moved on to other eclectic styles, because they were not tied to Queen Anne by the dogmatic 
principles that had bound the Gothic Revivalists, and worked in many styles while also 
working in Queen Anne. 
By 1883, high-style American Queen Anne had run its course, although it continued as 
a vernacular development spread by pattern books, and some of the most typical houses of the 
style were not produced until the early twentieth century. The 1893 Columbian Exposition in 
Chicago further fueled the interest in correct use of classical details, since most of the 
buildings where classical. Queen Anne style houses built late in the nineteenth century or 
early in the twentieth added more colonial/classical elements, and were in fact regarded as a 
kind of colonial style. A plan book design from 1903 illustrates this merger (see Figure 3.9). 
Frank Lloyd Wright also reviled the Queen Anne style, although he supported the 
philosophical principles which had led to it. Like Ruskin, he believed that houses were a 
source for social betterment as well as an index to the culture of a people, feeling that one of 
his favorite books, Owen Jones' Grammar of Ornament, was "dead right" when it said, 
"Architecture is the material expression of the wants, the faculties, and the sentiments, of the 
age when it is created.'>41 He called late nineteenth century suburbs ''the fiasco alfresco," and 
41Scully, p. 162. 
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Figure 3.9. Queen Anne/Colonial style design from 1903 plan book, The 
Radford American Homes: 100 House Plans (Chicago: Radford Architec-
tural Co., 1903), p. 83. 
asked, "Since these houses . .. served as a visible sign of the condition of the society that had 
built them, were these meaningless monstrosities like the people whose houses they were?,,42 
He wanted to see houses built with integrity, to provide a good moral influence. Like 
Downing who sought a republican architecture, Wright wanted a democratic architecture 
where "every man ... has a right to a life of beauty, privacy, and open spaciousness.'>43 
Wright began designing houses in 1887 when he started working in the office of 
Joseph Lyman Silsbee, who was a that time a practitioner ofthe Shingle style. In 1889, 
Wright built his own house in Oak Park in the Shingle style. His later Prairie style architecture 
42Cohn, pp. 104-5. 
43Thid., p. 111. 
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could be seen as a development of the Shingle style with more original uses of space, Japanese 
skeletal structure, the discipline of the contemporary classical movement, and the Arts and 
Crafts principles ofMorris.44 Using elements from the early American Queen Anne style of 
the 1870s, Wright designed great fireplaces and low, beamed ceilings to provide a sense of 
shelter as well as horizontally extending space. 
Arts and Crafts principles and Japanese architectural elements were developed by 
other architects at the tum of the century. California bungalows were a builder's adaptation 
of the work done by architects Greene and Greene of Pasadena. Gustav Stickley also applied 
Arts and Crafts traditions in his development of Craftsman homes around 1910. Some of the 
features admired in Queen Anne houses, like open plans, extensive woodwork, emphasis on 
fireplaces, and stained glass windows, continued on in Craftsman style houses or bungalows. 
For many years, Queen Anne houses were not appreciated except where the Shingle style 
branch and the Arts and Craft elements had influenced Frank Lloyd Wright. Through Wright, 
the domestic architectural tradition of the late nineteenth century "formed one of the bases of 
the modem architecture of the 20th century.,>45 
44Scully, p. 160. 
4sIbid., p. 164. 
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CHAPTER FOUR 
THE QUEEN ANNE STYLE AND INTERIOR DESIGN 
Just as the exteriors of nineteenth century houses were thought to reflect moral values 
and the character of their owners, their interiors were similarly regarded as full of symbolic 
meaning. A popular nineteenth century preacher, Henry Ward Beecher, elaborated on this 
belief 
... a house is the shape a man's thought takes when he imagines how he would like to 
live. Its interior is the measure of his social and domestic nature. It interprets, in 
material form, his ideas of home, friendship, and of comfort. 1 
The interiors of late nineteenth century English and American houses were influenced 
by the same interest in pre-industrial design that led to the development of the Queen Anne 
style in architecture. As previously mentioned, Morris and Company led the way in rejecting 
the ornately manufactured Second Baroque furniture of the mid-nineteenth century by 
creating their own handcrafted designs on medieval principles. Morris also sought alternatives 
to the bright colors and three-dimensional designs used on wallpapers and fabrics. 
Morris thought it was more truthful for colors to be natural, and experimented with 
vegetable dyes to develop a range of subdued, dusty colors for interiors. The Aesthetic 
Movement also preferred the new dusty colors, which included some shades of green which 
later designers found less appealing: yellow-green, olive green, and sage green. New colors 
were created by mixing a primary color (red, yellow, blue) with an adjacent secondary color 
(orange, green, violet) to produce tertiary colors (russet, terra cotta, citron, peacock blue, 
lClark, p. 104. 
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plum, and claret)? To determine schemes of contrasting and harmonious colors, complex 
rules were used, and it was common to have many shades of colors in one room. The choice 
of colors for a room was determined by its purpose; the amount of light it received; the 
height, size, and shape of the space; and the effect of daylight and artificial light on the colors. 
Morris and Company also developed the principle that it was more honest for two-
dimensional surfaces to have two-dimensional designs. For flat two-dimensional surfaces, such 
as walls, Morris and Company created wallpapers using unshaded, unrealistic representations 
of flowers and vines in the new colors. Unfortunately, most genuine Morris designs were 
expensive and beyond the reach of the middle classes whose taste he was trying to improve. 
A popular, less expensive alternative to Morris wallpaper was stenciling, to achieve this same 
sense of flat design on walls. Geometric designs were also appropriate two-dimensional 
designs for walls, floors, and fabrics. 
Another major reform influence on interior design in the 1870s and 1880s was the 
writing of Englishman Charles Locke Eastlake, whose book Hints on Household Taste in 
Furniture, Upholstery & Other Details was published in the United States in 1872. Like 
Morris, he sought models in medieval styles, and praised furniture in which construction could 
be clearly seen. He advocated "a return to the economy of rectangular shapes over wasteful 
curves, to carved as opposed to applied moldings, to simple incised lines ... as opposed to 
excessive ornamentation."3 Eastlake was not a producer of furniture, like Morris, but 
2Gail Caskey Winkler and Roger W. Moss, Victorian Interior Decoration: American 
Interiors, 1830-1900 (New York: Henry Holt and Company, 1986), p. 130. 
3 Alison Kyle Leopold, Victorian Splendor: Re-Creating America's If11'-Century 
Interiors (New York: Stewart, Tabori and Chang, 1986), p. 67. 
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American manufacturers were quick to fill the demand for Eastlake furniture by labeling any 
items that were less ornate and somewhat straight-lined as "Eastlake." 
Eastlake also became associated with two American architectural styles, which he 
disavowed. One was the already existing Stick style, since the applied stickwork looked like it 
was expressing the underlying structure as Eastlake supported. The style became known as 
SticklEastlake, especially in the more elaborate examples built as rowhouses in 1880s San 
Francisco. In the American Queen Anne style, the name Eastlake was used in vain again, to 
refer to the houses with abundant spindlework and ornament that looked solid and furniture-
like. Eastlake regarded these designs that were inappropriately associated with his name as 
"extravagant and bizarre.,>4 
American authors wrote their own books and articles to promote aesthetic ideals and 
arts and crafts principles based on those advanced by Eastlake and Morris. Interest in the 
Aesthetic Movement in the United States was fanned by an eighteen-month lecture tour by 
Oscar Wilde beginning in 1882. The Queen Anne style allowed considerable freedom for 
creative self-expression, which was an important "artistic" quality. 
Participants in the Aesthetic Movement were inspired by the pre-industrial designs of 
the Middle East and Japan as well as the Middle Ages, as were designers like Morris, 
Eastlake, the Queen Anne style architects, and later, Frank Lloyd Wright. At the 1876 
Centennial Exhibition, the Japanese buildings on display were admired for their overhanging 
eaves, shingle work, and open interior space, resembling features of the developing American 
4James C. Massey and Shirley Maxwell, "Queen Anne Style," Old-House Journal 17 
(July/August 1989): 42. 
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Queen Anne style. Fondness for oriental art was incorporated into Queen Anne style houses 
in the form of folding screens; latticework over doorways; hand-painted fans and parasols 
from Japan; bamboo curtains and tasselated lanterns from China; rattan furniture from India; 
palmettos from Egypt; and peacock feathers and inlaid hexagonal tables from the Middle East. 
By the 1890s many middle-class Americans had a "Turkish comer" of fringed and tufted 
Turkish divans and ottomans. 
The handcrafted artistic expressions of home occupants were also considered 
important. In the nineteenth century, the home was regarded as the woman's sphere, in which 
women were to display their artistic talents by decorating rooms with their needlework, 
craftwork, and painting. Queen Anne style interiors demonstrated the tightly-defined gender 
roles of the time in that rooms that were centers of family and social life were considered 
feminine (parlor, sitting room, conservatory, music room), while others were regarded as 
masculine (hallway, dining room, library), and this was reflected in their decor. 
The interior design of Queen Anne style houses also reflected other issues of the late 
nineteenth century. Due to industrialization, a greater variety offurniture, carpets, wallpaper, 
and draperies were available for all income levels. Technological changes such as gaslight and 
electricity affected the colors that could be used and grouping of furniture to take advantage 
of the lighting, central heating changed the role of the fireplace, and indoor plumbing resulted 
in the design of a new kind of room in the styles of the time. Improvements in sanitation and a 
new understanding of germ theory caused women to become interested in having more 
sanitary and healthful homes, with readily available water for cleaning, good ventilation to 
provide fresh air, and a reduction in surfaces that would trap dirt, dust, and germs. 
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Due to their common goals, interiors of Queen Anne style houses tended to have many 
similar design features. Queen Anne style floor plans were asymmetrical, with the entrance on 
a side of the front rather than directly in the middle. Rooms tended to have irregular, 
individualized shapes, enhanced by bay windows, and doors and fireplaces placed at canted 
angles. Irregular shapes were preferred over boxy, uniform spaces associated with tenements. 
Queen Anne style houses also had features in common with other styles of houses built 
in the later nineteenth century. The number and kinds of rooms depended on social status as 
well as family needs, with a greater number of rooms and presence of more specialized rooms 
indicating a higher social status. Houses tended to be large because the average family had 
five to nine children, 5 several generations might live under one roof, and friends and relatives 
might come for extended visits. In 1895 in Boone, an average of5.27 people lived in each 
dwelling, more than in most Iowa towns with more than two thousand inhabitants.6 A study 
of the 1900-1901 and 1911 Boone city directories revealed that many Boone residents took in 
boarders or had unmarried adult children living at home and working to contribute to the 
family income. 
With numerous people living in each house, places for privacy were considered 
important. These included bay window seats, inglenooks by the fireplace, alcoves, and 
outside, gazebos. Multiple exits allowed people to come and go without disturbing others. 
Although separation of social classes was not as extreme in the United States as in England, 
back stairs gave servants access to the kitchen without requiring them to pass through family 
5Clark, p. 61. 
6Iowa, Secretary of State, Census of Iowafor the Year 1895, p. 275. 
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areas. A high proportion of Boone women of all ethnic groups were employed as domestics, 
although only the most well-to-do people in Boone had live-in servants who would require a 
room in the home, separate from the family. 
On the main floor were public spaces, which usually included the hall, the front parlor 
or drawing room, and the dining room. The kitchen was slightly separated from the rest of 
the house, in the rear. Ifthere were additional rooms, these might include a back parlor which 
could serve as an informal family room, or separate rooms designated as the sitting room, 
music room, conservatory, or library. The library was the private space for the gentleman of 
the house, or he might also have a smoking room. Most private areas were upstairs, including 
bedrooms enough to accommodate a large number of children. The lady of the house might 
have a sewing room or private sitting room, her boudoir. In the 1860s, indoor bathrooms 
began to be included, but usually just one, near the master bedroom. 
The first impression of the home was provided by the hall, which revealed the owner's 
place in society, while acting as a shield between the home and the outside world. Entrance 
was through a small vestibule, intended to keep out drafts. The most prominent feature of the 
hall was the staircase, on which great care was lavished to show offbeautiful wood with 
elegant carving. A stained glass window on the staircase landing was a status symbol as well 
as enhancing the intended medieval atmosphere of the hall by providing artistically filtered 
light. The model for halls in Queen Anne style houses was the one in the first American 
Queen Anne style house, the Watts-Sherman house, which had a hall designed to look like a 
hall of medieval times with a beamed ceiling, fireplace, staircase, and stained glass windows. , . 
Typical furniture in the hall included a hall tree, an umbrella stand, some wooden 
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chairs or benches, a mirror, and the hall table, where visitors could leave their calling cards. 
In later nineteenth century homes, the bench might be built into the stairway, and a closet 
under the stairs replaced the hall tree. Hall furniture and art objects were to be large scale, so 
as not to be overlooked by someone quickly passing through. Medieval elements like an 
ancient chest or a suit of armor were useful to give the impression oflong ancestry. When 
central heating made fireplaces an unnecessary luxury, a fireplace in the hall was a status 
symbol as well as representative of the protective security of the home. Heating options by 
1887 included forced hot air, hot water radiators, and steam radiators. Some homes too small 
to have a fireplace in the hall were cleverly designed to place the fireplace in an adjacent room 
where it was still clearly visible from the hall through wide doorways. 
The first floor plan tended to be more open than other styles in the past, when 
compartmentalization and privacy had been the primary concerns. Queen Anne style houses 
had wide openings between the public rooms, allowing them to flow into each other, but often 
with pocket doors or drapes called portieres to allow the rooms to be closed off when needed. 
A means of dividing rooms without completely closing them off was to have ornately carved 
grilles or Japanese latticework above the doorways, with a portiere beneath, or to use open 
curtains made of tasseled cords or wooden beads, inspired by the Middle East. In the late 
nineteenth century, floor-to-ceiling classical columns reappeared as room dividers as they had 
been used in the early nineteenth century, but these were reduced in scale in the twentieth 
century to rest on room-dividing bookcases in Craftsman-style houses. 
Usually located to the right of the front door, or whatever was the best position in the 
house, was the parlor or drawing room. It was the most public, significant room, where the 
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family'S treasures were displayed to express their achievements, taste, and prestige. Since 
many people only used the parlor on special occasions, keeping it closed up at other times, 
late nineteenth century reformers encouraged people to use their parlors as everyday living 
rooms. The style of furniture varied according to family wealth and taste, but the most artistic 
furniture in the 1870s and 1880s was rectilinear and medieval as espoused by Eastlake. 
Furniture could be purchased in parlor suits that included comfortable chairs, footstools, and a 
sofa. Men's chairs were thronelike, and ladies' chairs were lower and lacked arms, for easier 
sitting in bulky skirts. In the 1890s, women's chairs began to be equal in size to men's chairs, 
"implying that the family was coming to be seen as a less hierarchical unit.,,7 
Earlier in the century, the center table had been the focal point of the parlor, but 
aesthetic principles encouraged use of the fireplace mantel for the display of the finest objects, 
reflected in a mirror over the mante~ with shelves to the side of the mirror and above it for 
additional exhibition space. Free-standing display cases could also be used for exhibiting 
objects. Items displayed in an artistic home were to provide an educational stimulus as well as 
to demonstrate cultural attainment, and could include seashells and stuffed birds, fine 
porcelain and statues, souvenirs from travel, and family portraits. Fans, peacock feathers, and 
Japanese porcelain were further signs of an aesthetic bent, as well as tiles around the fireplace 
in aesthetic colors or designs. Handmade items were important to demonstrate artistic 
achievement and appreciation of craftsmanship. Popular artwork used themes from the 
Middle Ages, although statues tended to be classical figures. In contrast to having walls 
covered with pictures as was done in the past, art reformers advised people to have only one 
7Clark, p. 124. 
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row of pictures on the walls. Pictures were hung from a picture rail, which prevented damage 
to the plaster. In the 1890s, easels were added to increase display space for pictures. 
Display of artistic objects continued in the dining room, which was supposed to 
symbolize security, prosperity, and solid family values, as well as being a calm and restorative 
place for the mannered rituals of dining. One writer proposed that if a family could afford 
only one sumptuous room, it should be the dining room.8 The most important piece of 
furniture in it was the sideboard, used to show prosperity by the silver, crystal, and porcelain it 
held. Other dining room furniture included a large dining table in the center of the room, 
chairs that could accommodate ladies' fashions, a tea cart, and a serving table. Images of 
hunted and dead animals were often displayed in dining rooms along with innocuous stilllifes 
with flowers and fruit cornucopias, but Eastlake suggested replacing these with family 
portraits or inspirational illustrations. 
Eastlake also proposed a three-part wall division, which was very popular in the 1870s 
and 1880s, particularly for dining rooms. At the bottom was a dark dado or wainscoting, at 
the top was a light-colored frieze, and in the middle was a neutral field where pictures could 
be hung. Coordinating wallpapers in asethetic patterns were available for all three areas, as 
well as for ceilings. To protect the lower walls in dining rooms or entryways, the dado might 
be covered with wood paneling, or consist of Lin crusta-Walton, a heavy paper patented in 
1877 by Frederick Walton, the inventor oflinoleum.9 Lincrusta-Walton was made of linseed 
oil that was embossed while in a semi-liquid form and backed by heavy canvas or waterproof 
8Mayhew and Myers, p. 196. 
Wmkler and Moss, p. 121. 
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paper. Other heavy embossed papers were also made in imitation ofleather, or used to 
provide easily-applied raised decorations to ceilings. 
Changes in technology and social customs also affected other aspects of the decoration 
of dining rooms. Where places of employment were far from residences and fixed work hours 
did not permit leisurely meals at noon, the principal meal of the day was moved from midday 
to evening. This meant that dining was often by artificial light, so that the dark colors 
traditionally used in dining rooms were no longer practical. The shift from candelight or oil 
lamps to gaslight or electric light also affected the colors that could be used. Gaslight was 
orange and made green look blue and blue look green.1O Colors that looked good in gaslight 
appeared garish in electric light. 
Use of rugs rather than wall-to-wall carpets in dining rooms and other public areas 
gained favor in a time when cleaning a carpet meant taking it outside and beating it. 
Reformers recommended hardwood floors covered with oriental rugs, or at least parquet 
around the edge of the carpet. However, wall-to-wall carpeting remained popular, so 
carpeting became available with wide borders in imitation of parquet, and people placed 
oriental rugs on top of carpets. The geometric patterns admired in oriental rugs were also 
used for other floor coverings: oilcloth, linoleum, or encaustic tiles in high traffic areas. 
Although direct daylight was still considered crass, curtains also became lighter as the 
century progressed. Eastlake recommended simple straight curtains hung from rings on a 
curtain pole with finials shaped like medieval spears. Other decorators supported use of 
heavier curtains covering lighter curtains, topped by a valance called a lambrequin. The 
l~ayhew and Myers, p. 210. 
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lambrequin might be cut in triangular shapes suggesting a row of medieval pennants. In 
summer, lighter curtains alone might be used. Other surfaces were also draped, including 
mantels, tables, pianos, and dressers, providing numerous locations for artistic display of 
needlework skills. In the 1890s, curtains draped like shawls over the curtain rods became 
fashionable. Roller shades were very popular behind curtains, and interior shutters and 
decorated window screens were also available. Wire window screens expressly to exclude 
insects began to be manufactured in the 1880s.11 
Wmdows were often opened, especially in bedrooms, where good ventilation was 
considered important for health reasons. To allow better air circulation, the heavy draperies 
that had surrounded four-poster beds earlier in the century were reduced to canopies over 
only half the bed, a form called a half-tester, or eliminated entirely. In low-traffic areas such 
as bedrooms, grass and hemp matting from India, China or Japan was used as a floor covering 
for ease of cleaning. Bedrooms were to be cheerful as well as healtltful, with wallpaper in a 
restful pattern. Wooden beds tended to harbor bedbugs, so lightweight oriental bamboo 
furniture, or brass beds imported from England in the 1880s, were sanitary as well as artistic 
alternatives to the ubiquitous nineteenth century wooden bedstead with tall headboard and 
low footboard. 
Bedroom furniture was simpler and less impressive than furniture in public spaces 
because bedrooms were seldom seen by anyone but family members and servants. Matching 
bedroom suits of furniture could be purchased the same as parlor suits, and included the bed 
as well as a bureau and mirror, washstand, and armoire. Urban mattresses were generally 
llWinkler and Moss, p. 152. 
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stuffed with horsehair and had to be restuffed periodically to remain firm. Armoires were 
necessary due to the rarity of closets. In some cities, closets were counted as rooms for tax 
purposes,12 which is one reason given for few closets in older houses. Another explanation is 
that people in the past found adequate storage in large attics, or had fewer clothes or objects 
to be stored, so they did not insist on as many closets. Other common bedroom furniture 
included a lounge, writing table, footstools, chairs, a screen if no dressing room, a vanity table 
for a lady and a shaving stand for a gentleman. 
Some of the bedroom furniture moved to bathrooms when these started appearing in 
middle class homes after 1860.13 The bedroom washstand was replaced by the bathroom 
sink, and permanent tubs with hot and cold running water were an improvement over portable 
tin tubs with hot water and waste water carried by servants. Due to concern about the 
hygiene of bringing the outhouse indoors, toilets were at first hidden in a separate small room 
or closet. It was uncertain what bathrooms were supposed to look like, so they were 
decorated with wallpaper, framed pictures, and useful furniture to resemble more familiar 
areas, with tilework and fixtures ornamented to the same degree as in the rest of the house. In 
the 1890s, bathrooms began to become smaller, plainer, and more strictly functional. 
Kitchens also underwent a radical transformation with the addition of plumbing and 
gas lines. The kitchen was mainly a functional space with worktables for preparing food, used 
by servants or women without servants. Surfaces were supposed to be easy to clean, 
including marble tops; varnished wallpaper; enameled walls and cabinets painted in neutral 
12J.eopold, p. 173. 
l3lbid., p. 233. 
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tones; and floors of tile, brick, or varnished wood, covered with rag rugs or oilcloth. Glass-
front cabinets made it easy to see what was inside, although sliding curtains or window shades 
might be used instead to cover shelves. In the late nineteenth century, new appliances made 
kitchen work easier, including a sink and faucets instead ofa pump and bucket, a cast-iron 
cookstove, and an icebox kept where ice could be easily delivered to it. Surrounding the main 
kitchen area might be a food pantry, a pantry for dishes, and a scullery for heavy cleaning 
activities and supplies near the laundry room. Eventually kitchens, like bathrooms, became 
more laboratory-like in keeping with heightened sanitary awareness. 
Other functions in the house might be served by separate rooms. If there was a back 
parlor, it might be used as a sitting room where each family member could pursue his or her 
interests: reading, playing games, or playing the reed organ or upright piano. "No family with 
pretensions to culture or refinement could afford to be without a musical instrument, usually a 
piano or organ," which was "the centerpiece offamily and social entertainment."14 Sometimes 
the mere presence of a musical instrument in a room would result in its designation as the 
Music Room. 
To add prestige, culture, and refinement to the home, the back parlor might be 
designated as the library. The library was often the man's sanctuary within the home, and the 
decor was in grays, earth tones, and dark woods and leather thought conducive to scholarly 
pursuits. Besides rows of bookshelves, the library included tables, desks, leather chairs, and 
displays of scientific artifacts and statuary. The lady of the house might have a private room 
in the form of her boudoir, or perhaps a sewing room. 
14Ibid., p. 201. 
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The kinds of spaces present in middle-class houses of the late nineteenth century were 
consistent no matter what decorating styles were used. Only wealthy Americans had interior 
spaces that completely followed aesthetic principles, and the designs produced by Morris and 
Company were expensive and not widely distributed. The art reform movements also faced 
competition from a variety of other design revivals that took hold in the 1870s and 1880s. 
The wealthy were able to have rooms designed in the Renaissance Revival or in a series of 
new French revivals. Various exotic revivals also appeared in upper class homes: oriental, 
Egyptian, Pompeian, Byzantine, Moorish, even Aztec. The frontier contributed rustic 
furniture and design elements made from antlers, logs, and animal skins. After 1876, there was 
great interest in colonial design, but not in using colonial elements exactly as in the past. 
Colors became lighter as the century progressed, with pastels favored in colonial designs, and 
white or ivory as part of the classical revival. 
As in architecture, Queen Anne style interiors were eclectic, with an effort to support 
pre-industrial designs of the Middle Ages and the Orient, and becoming more classical in the 
late nineteenth century. Instead of following the pure design principles espoused by the art 
reformers who supported the Queen Anne style in England, middle-class Americans who built 
Queen Anne style houses mixed together elements from all the design possibilities available to 
them. Due to the tendency to combine a variety of styles in the late nineteenth century, this 
period has been called the Eclectic Decades. IS 
Two contemporary authors, Jan Jennings and Herbert Gottfried, analyzed the interior 
design systems employed in vernacular houses of the 1870 to 1940 time period in their book, 
ISMayhew and Myers, p. 193. 
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American Vernacular Interior Architecture, 1870-1940 (Ames: Iowa State University Press, 
1993). They identified four possible design systems which they called "aesthetics:" 
Ornamental, Classical, Artistic, and Colonial. These aesthetics can be identified by assessing 
the millwork in the house, such as staircases, doors, windows, and fireplace mantels. 
The Ornamental aesthetic was used in the 1870s and 1880s, and involved surfaces 
covered with ornament, three-dimensional modeling, walls layered in sections, ornamental 
plaster ceilings, and multiple colors and patterns, although the fireplace could have classical 
columns. This was the design system that the art reformers reacted against. The Artistic 
aesthetic was mainly the Arts and Crafts-influenced Craftsman style from about 1910. It 
featured light walls, dark wood, abundant natural light, and the living room had a central 
fireplace flanked by built-in bookcases. 
The transitional design system between Ornamental and Artistic was Classical, which 
lasted 1895-1910. Evidence of the Classical aesthetic were columns between rooms, newel 
posts with square bases, turned balusters, cap trim over doors, and colonial-inspired hardware. 
The fourth design system was Colonial, which appeared in an ornamental phase during 1890-
1920, and a more modernized version during 1920-1940 using simpler forms. In the 
ornamental Colonial phase, colonial motifs such as Palladian windows, columns, and raised 
swags were mixed with the other eclectic elements of the Queen Anne style. The Boone 
Queen Anne style houses that will be studied tended to follow the Classical or Colonial 
aesthetic because of the time period in which they were built, although the earliest house in 
the study, built circa 1880, had some Ornamental qualities, and the latest, built in 1906, had 
some Artistic elements. 
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CHAPTER FIVE 
HOUSE SELECTION AND THE NATIONAL REGISTER 
The National Register of Historic Places 
As noted in Chapters Two and Three, Boone in 1990 had over two thousand housing 
units that were built before 1940, in most of the styles that were popular since the rnid-
nineteenth century except for Second Empire. Given that number, it became necessary to 
develop a method to select a small number that would be most infonnative about the social 
and economic context of Boone, according to a unifonn standard. Such standards are used to 
determine the value of historic properties as part of the nomination process for the National 
Register of Historic Places. The National Register of Historic Places is the official list of 
United States historic properties considered worthy of preservation. 
At first it was not apparent whether the study should be limited to one particular style, 
but in the process of considering the houses to select, limitation by style became a practical 
necessity in order to provide a clear basis for comparison. The National Register standards 
were used as a rough basis for selecting seven houses to study from the Queen Anne style 
houses in Boone. The seven houses were chosen to demonstrate the variety of the full 
expression of the Queen Anne style in Boone among houses with most of their original 
elements in good physical condition. Those selected were not the only houses in Boone with 
potential to be nominated for the National Register. Whether a particular house will someday 
attain National Register status will depend on the interest and efforts of the homeowners, as 
well as professional judgement on whether the house truly meets the National Register 
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criteria. 
Two of the four houses in Boone that are already listed on the National Register of 
Historic Places are in the Queen Anne style. These are the Barkley House at 326 Boone 
Street, and the Riekenberg House at 310 North Tama Street. The other two National 
Register houses in Boone are the American Bracketed style Perrigo-Holmes House at 721 
Carroll Street, and the Colonial Revival style John H. Hennan House at 711 South Story 
Street (see Figures 5.1 and 5.2). Although these are not Queen Anne style houses, they are 
shown in order to provide a complete picture of National Register houses in Boone and to 
further illustrate examples of houses meeting National Register standards. 
The Perrigo-Holmes House was built in 1871, and added to the National Register on 
September 8, 1994.1 The American Bracketed style in which it was built is a variation of 
Italianate, featuring large brackets under the eaves on an otherwise vernacular design. The 
John H. Hennan House was built in 1919, and added to the National Register on June 28, 
1989, as part of a group of buildings designed by the famous architectural :firm of Proudfoot 
and Bird? These and the two Queen Anne style houses in Boone that are on the National 
Register can be used as benchmarks against which other Boone houses can be evaluated. 
IPage, "Perrigo-Holmes House, Boone County, Iowa'" sec. no. 8, p. 12; National 
Park Service, National Register of Historic Places, National Register Information System 
[database online] (Washington, D.C.: National Park Service, 1999, accessed May 12, 1999); 
available from http://www.nr.nps.gov; Internet; Iowa--Boone County, Perrigo-Holmes House. 
2Jtalph J. Christian, "Herman, John H., House," National Register of Historic Places 
Registration Fonn, 1989, State Historic Preservation Office, Iowa State Historical Building, 
sec. no. 7, p. 1 ; National Park Service, National Register of Historic Places, National 




Figure 5 .1. Perrigo-Holmes House, 721 Carroll Street, Boone, Iowa. 
Listed on the National Register September 8, 1994. 
- - -
Figure 5.2 . John H. Herman House, 711 South Story Street, Boone, Iowa. 
Listed on the National Register June 28, 1989. 
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To be considered for the National Register, a district, site, building, structure, or 
object usually must be more than:fifty years old, and it must be judged significant in at least 
one offour areas used as part of the criteria for evaluation. The National Register criteria for 
evaluation are expressed as follows: 
The quality of significance in American history, architecture, archaeology, engineering, 
and culture is present in districts, sites, buildings, structures, and objects that possess 






That are associated with events that have made a significant 
contribution to the broad patterns of our history; or 
That are associated with the lives of persons significant in our past; or 
That embody the distinctive characteristics of a type, period, or method 
of construction, or that represent the work of a master, or that possess 
high artistic values, or that represent a significant and distinguishable 
entity whose components may lack individual distinction; or 
That have yielded, or may be likely to yield, information important in 
prehistory or history. 3 
In brief, a property may be eligible for the National Register if it is associated with an 
important event or a famous person, has a distinctive design, or may yield archeological 
information. In addition, it must have retained integrity of the features that show its 
significance. A building that has been extensively modified after its period of significance 
would not be eligible for the National Register. For a house that is significant due to its 
design, the period of significance is the year in which the house was built. 
Religious properties, buildings that have been moved, birthplaces and graves, 
cemeteries, reconstructed buildings, and commemorative properties are excluded from the 
3Department of the Interior, National Park Service, Cultural Resources, National 
Register, History and Education, How to Apply the National Register Criteria for Evaluation, 
National Register Bulletin (Washington, D.C.: GPO, 1998), p. 2. 
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National Register unless they meet additional criteria. For instance, a birthplace of an 
outstanding historical figure would be listed on the National Register only ifthere was no 
other appropriate site or building directly associated with his or her productive life. This is 
one reason why the Mamie Eisenhower Birthplace is not listed on the National Register. In 
addition, it is ineligible because it was moved from its original site, even though that action 
was necessary to preserve it. 
National Register listing does not protect property from destruction. It is primarily an 
honorific recognition that the property is important to the community, state, or nation. The 
National Register listing only makes a difference iffederal money is involved. Ifa federal 
project affects a property listed on the National Register, then the Advisory Council on 
Historic Preservation is given an opportunity to comment on the potential impact of the 
project on the historic property. In spite of the comments, the property may be destroyed. 
There is also little material reward for National Register listing. Income-producing 
properties may be eligible for a 20 percent investment tax credit for certified rehabilitation, but 
this does not apply to private homes. National Register properties may be qualified for federal 
grants for historic preservation, but these funds are rare. On the state level, there is currently 
a small grant program for National Register properties. If owners of a National Register 
property want a commemorative plaque, they must purchase it themselves. 
Although there are few benefits for National Register listing, neither are there many 
restrictions for private homeowners. While it is difficult to achieve National Register listing, 
once a property is listed the owners have no obligation to continue to maintain the property if 
they choose not to do so. They do not need to open the property to the public, and they may 
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dispose of the property as they choose. A property may not be listed on the National Register 
if the owner files an objection against this. If a private owner damages or destroys a National 
Register property, it would come to the attention of state or federal authorities only if there 
was a public outcry against this. The proper maintenance of National Register properties is 
generally accomplished from a sense of pride in owning an important part of community 
history, and enforced by community pressure. National Register designation is rarely taken 
away, but there is a method for requesting that a property be removed from the National 
Register for "very special circumstances, such as deterioration or loss of historic integrity.'>4 
Only if property owners obtain a federal grant, or other grant with restrictions, are 
they required to follow certain standards. For federal and some state grants, the standards to 
be followed are The Secretary of the Interior's Standards for Treatment of Historic 
Properties with Guidelines for Preserving, Rehabilitating, Restoring & Reconstrncting 
Historic Buildings. s These standards are also useful for anyone who wants to restore a 
building properly. 
To nominate a property for the National Register, one needs to determine whether it 
meets the criteria for evaluation and retains integrity, and then complete a National Register 
nomination form. The eleven-part form may be quite lengthy, and provides a detailed 
4Department of the Interior, National Park Service, Cultural Resources, National 
Register, History and Education, Haw to Complete the National Register Registration Form, 
National Register Bulletin (Washington, D.C.: GPO, 1998), p. 72. 
SKay D. Weeks and Anne E. Grimmer, The Secretary of the Interior's Standardsfor 
Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating, Restoring & 
Reconstructing Historic Buildings (Washington, D.C.: U.S. Department of the Interior, 
National Park Service, Cultural Resource Stewardship and Partnerships, Heritage 
Preservation Services, 1995). 
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description and statement of significance of the property according to National Register 
guidelines. The State Historic Preservation Office (SHPO) has an important role in the 
nomination process. In addition to providing information on the process and advice on 
completing aspects of the form, the SHPO reviews all documentation, schedules the property 
for consideration at a meeting of the State review board, makes the case for or against the 
property's eligibility, and with the advice of the review board decides whether to forward the 
nomination to the federal level for National Register consideration. 
National Register homeowners reported never receiving a letter from the federal level 
stating that their house had been officially added to the National Register. This is because the 
federal notification of acceptance simply consists of a list of properties added to the National 
Register from all states, which is sent to the SHPO. Using this list, the SHPO sends out 
letters and publicity to notify newspapers, public officials, and the owners of properties 
recently added to the National Register in the state. The Iowa SHPO is located in the Iowa 
State Historical Building in Des Moines. It maintains the National Register nomination files 
for Iowa buildings and is able to provide other valuable information. 
Identification of Houses 
The first step in selecting houses for this study was to identify houses in Boone that 
were well-preserved and had strong architectural features or important local associations. At 
this stage, no decision had been made on which style to study. Several windshield surveys 
were conducted, but a more systematic method was to use lists developed from printed 
sources. The 1910 Boone newspaper supplement provided photographs offorty-seven 
117 
"Sightly Residences of Boone" which could be compared with their current condition. In 
1993, the Mamie Eisenhower and Gandy Dancers Chapters of Questers published a Boone 
Historic Sites Tour brochure which listed twenty-six houses. 
The SHPO's National Register nomination file for the John H. Riekenberg house in 
Boone contained a list of comparable local Queen Anne style houses, and also referred to a 
regional survey project in the 1970s which had identified other Boone buildings worthy of 
National Register consideration. The results of that regional survey project had been recently 
entered into a computerized database at the SHPO, and it was possible to obtain a list of 
Boone houses associated with a particular style. In addition, bolded entries in the 1900-1901 
and 1911 Boone city directories were used to find the names of prominent citizens who had 
remained in the same house for at least a ten-year period, and whose houses might therefore 
have some valuable associations with Boone social or economic history. 
The first group of houses systematically surveyed were the forty-seven "Sightly 
Residences of Boone" portrayed in the 1910 newspaper supplement. These were 
photographed in black-and-white from the same perspective as shown in their 1910 
illustrations, in order to assess the extent of changes. Of the forty-seven houses pictured, nine 
had been razed and two had been moved. Those that had been razed had either fallen into 
disrepair or were in locations desirable for other kinds of buildings. Two others had been so 
significantly altered as to be almost unrecognizable, with one of these having its former front 
made almost windowless and the entrance moved to another side, while another building that 
was originally brick was covered with wide aluminum siding. Fifteen others had been altered 
in ways that would require major efforts to restore their original appearance. Fortunately, 
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nineteen houses, or 40 percent, had retained most of their original exterior features and 
appeared to be in good physical condition. 
The exterior feature most often altered was the front porch. Of the thirty-eight extant 
houses, 34 percent had a front porch which retained its original appearance. On eight houses, 
the front porch had been removed, on eight it had been enclosed or made into a room 
addition, and on nine others it was significantly altered or replaced by a porch that was 
different from the original. 
Of the thirty-eight extant houses, six were Italianate, five were Prairie style, two were 
Colonial Revival, two had no recognizable style, and the other twenty-three had features that 
could be called Queen Anne, although the full expression of the Queen Anne style was rare. 
Some that had been strong expressions of the Queen Anne style in 1910 had been so modified 
that most of the Queen Anne features were no longer evident. Since it was desirable to study 
interior as well as exterior elements, it was assumed that a greatly modified exterior might 
indicate a similar level of modification on the inside. 
The large number of houses with Queen Anne style elements was due to the fact that 
this style was popular during the time when the greatest percentage of Boone's houses were 
constructed, 1880-1910. It was decided to limit the study to this style because it was a style 
that allowed a great deal of personal freedom in design choices, so that the character of the 
individual homeowners within the social or economic context of Boone would be apparent 
from the appearance of the house. This assumes that the homeowners had some role in 
choosing the design of their house, even if it was to decide to buy a particular house that had 
been constructed on speculation. Despite the freedom of choice possible in the Queen Anne 
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style, relatively few houses in Boone originally used the rich detailing associated with the full 
expression of that style, and even fewer houses had kept their original detailing. The National 
Register registration fonn for the John H. Riekenberg house also noted this discrepancy, and 
offered the explanation that, "Size played an important role in building decisions in Boone. 
When faced with a choice between big scale and richness of architectural detail, homebuilders 
in Boone chose the fonner.'>6 
The National Register registration fonn for the Riekenberg house provided additional 
leads to Queen Anne style houses in Boone by listing ten houses that showed notable Queen 
Anne influence. All were part of the 1910 "Sightly Residences of Boone," and given with the 
names of past owners so that it was possible to determine discrepancies in some of the 
addresses provided on the registration form. The houses included those at 310 North Tama 
and 326 Boone, now on the National Register; the 1. H. Herman House at 519 (now 503) 
Story and the Dr. H. C. Jones House at 316 (not 813) Story, now altered as commercial 
buildings; 305 Story, which has been razed; 701 West Fifth which is now 607 Jefferson, and 
has had its appearance altered by moving the front from south to east; 203 (now 209) Marion 
and 303 Marshall which have also undergone considerable alteration. The only houses left on 
the list which retained most of their original character were the William Crowe House at 125 
West Fifth, and the Dr. 1. D. Lutz House at 222 Story (not 427 Crawford, as listed on the 
form), in addition to the two on the National Register. 
The Riekenberg House's National Register nomination file contained another useful 
6Wtlliam C. Page, "John H. Riekenberg House," National Register of Historic Places 
Registration Form, 1988, State Historic Preservation Office, Iowa State Historical Building, 
sec. no. 8, p. 6. 
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list, a list of sixteen Boone properties indicated as having strong National Register of Historic 
Places potential for historical and architectural significance. Most were not in the Queen 
Anne style, but one was a red brick Queen Anne style house at 1004 Carroll Street. A 
"Survey I. D. No." was given with each address. SHPO staff recognized these numbers as 
part of the Cultural Resource Survey undertaken during the 1970s by the Central Iowa 
Regional Association of Local Governments (CIRALG) and the Division of Historic 
Preservation, Iowa State Historical Department. This project was intended to identify 
"culturally significant structures" in Boone, Dallas, Jasper, Madison, Marion, Polk, Story, and 
Warren counties.7 
Some towns were surveyed more intensively than others depending on time and 
funding available, and Boone was one location covered thoroughly by the project. The Iowa 
SHPO has hundreds of files for many structures in Boone that were over fifty years old in 
1978. The architectural survey forms in these files comment on the architectural details of 
each structure, evaluate it for significance and integrity, and may include two small 
photographs and a site plan sketch. The house at 1004 Carroll was rated as having a national 
level of significance. 
Unfortunately, the original survey J.D. numbers are no longer relevant for finding files, 
since new numbers have been assigned, but the files are accessible by address. In addition, the 
structures were assigned codes for structural and stylistic types, and this data is now in a 
computerized format which SHPO staff can use to compile lists of structures in a particular 
7Barbara Beving Long, Hometown Architecture: Changes in Central Iowa Towns and 
Farms (Des Moines: Central Iowa Regional Association of Governments [and] Division of 
Historic Preservation, Iowa State Historical Department, [1981?]), p. 4. 
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location which meet coded criteria. From this database, a printout was produced of all the 
buildings in Boone that had some Queen Anne style elements. There was a total of 121, and 
those sites that had not been visited were checked to assure that no potential Queen Anne 
style house was missed. 
A book summarizing the findings of the cultural resource survey was written by 
CIRALG historian Barbara Beving Long, and entitled Hometown Architecture: Changes in 
Central Iowa Towns and Farms. Inside the front cover of this book was a photograph of a 
Queen Anne style house located at 603 Harrison Street in Boone. The address was slightly 
visible in the photograph and confirmed by the owners of the house, but the house was 
strangely not acknowledged in the book although featured prominently as an illustration. 
In all, the sites of258 houses were visited and ninety-two were photographed for 
potential inclusion in this study. The goal for this study was to select six to eight that would 
best represent an important part of the social and economic character of Boone. Since Boone 
is most strongly associated with transportation development, particularly railroads and the 
Lincoln Highway, some efforts were made to identify the homes of transportation workers to 
see if these houses had any consistent characteristics. No common characteristics were found, 
so association with transportation was abandoned as a requirement for houses to be included 
in the study. After the final houses were selected, however, further research indicated that 
although none were built by transportation workers, almost all of them had been home to 
transportation workers at some time in their existence, indicating the pervasiveness of 
transportation work in Boone's history. 
Research on early ownership of large numbers of houses was limited by the small 
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number of older Boone city directories available and their lack of street indexes before 1923. 
The oldest Boone city directory available was 1885-6, which had been reprinted, but it was 
difficult to use because the streets were numbered differently at that time. The next oldest 
available Boone city directories were from 1895 and 1897, and these were are in very bad 
physical condition, crumbling at the touch. The 1900-1901 Boone city directory was the 
oldest city directory in good condition. It covered a time period when the people who first 
built houses in the late nineteenth century might still be living in them, so it was used as a 
basic reference tool. 
Since the 1900-1901 city directory had no street index to enable quickly finding who 
lived at a particular address, the pages were photocopied, cut up by address, and re-arranged 
on cards representing each block where potential houses to study had been observed. In this 
way the people who lived in the various houses and neighborhoods at the tum of the century 
could be identified, as well as their occupations. The same was done for the 1911 Boone city 
directory to see what changes had occurred over a ten-year period. 
Selection of tbe Houses for tbe Study 
If National Register criteria are used for selection of the houses to study, then the two 
Queen Anne style houses in Boone that are already on the National Register, 310 North Tama 
and 326 Boone, are highly appropriate to include in the study. Although these two houses 
were built by prominent Boone citizens, their National Register registration forms indicated 
that these houses were determined as significant for the National !tegister due to their 
architecture rather than due to their associations with people important in Boone history. 
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They met National Register Criterion C, Design/Construction, by embodying "the distinctive 
characteristics of a type, period, or method of construction." 8 
Houses for this study were selected according to the same criterion used for the two 
Queen Anne style National Register houses in Boone. According to the publication How to 
Apply the National Register Criteria for Evaluation, to be eligible under the portion of the 
criteria covering distinctive characteristics of type, period, and method of construction, 
· .. a property must clearly illustrate, through "distinctive characteristics," the 
following: 
• The pattern of features common to a particular class of resources, 
• The individuality or variation of features that occurs within the class, 
• The evolution of that class, or 
• The transition between classes of resources. 
"Distinctive characteristics" are the physical features or traits that commonly 
recur in individual types, periods, or methods of construction. To be eligible, a 
property must clearly contain enough of those characteristics to be considered a true 
representative of a particular type, period, or method of construction .... 
"Type, period, or method of construction" refers to the way certain properties 
are related to one another by cultural tradition or function, by dates of construction or 
style, or by choice or availability of materials and technology. 
A structure is eligible as a specimen of its type or period of its construction if it 
is an important example (within its context) of building practices of a particular time in 
history. 9 
In other words, the houses chosen must be strong examples of the representative 
features of the Queen Anne style. In order to determine the representative features of a style, 
the National Register guidelines refer to books which provide these definitions, including A 
Field Guide to American Houses by Vrrginia and Lee McAlester. The McAlesters' book 
8Department of the Interior, National Park Service, Cultural Resources, National 
Register, History and Education, How to Apply the National Register Criteria for Evaluation, 
p.2. 
~id., p. 18. 
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describes the identifying features of the Queen Anne style as: 
Steeply pitched roof of irregular shape, usually with a dominant front-facing gable; 
patterned shingles, cutaway bay windows, and other devices to avoid a smooth-walled 
appearance; asymmetrical facade with partial or full-width porch which is usually one 
story high and extended along one or both side walls. 10 
Within this basic definition, the more irregular the shapes of the walls as a result of bays, 
towers, overhangs and projections, and the greater the variety in textures of wall surfaces, the 
more successful a house is as a strong example of the Queen Anne style. Houses that are 
transitional between this style and another, such as Colonial Revival, will have some features 
of both. 
In addition to meeting these standards for design, the houses selected had to retain 
integrity that allowed them to display their significance. If important original design features 
were missing or obscured by new elements, integrity was lost. If a house was currently 
divided into apartments, or had not yet been restored after such a division, then it lacked the 
integrity of the original floor plan, and other important interior features may also have been 
modified. While an original porch would have been a valuable feature to have retained, the 
absence of an original porch did not alone disqualify a house from consideration. Some 
houses appeared to have integrity on the surface, but on close examination were found to have 
modifications that might make them ineligible for the National Register, even though they 
were acceptable for purposes of this study. 
The seven houses selected are listed in Table 5.1. Besides the two Queen Anne style 
National Register houses, the houses chosen for this study included the two remaining Queen 
l~cAlester and McAlester, p. 263. 
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Anne style houses mentioned in the Riekenberg House nomination that retained the most 
integrity, the Queen Anne style house found to be of national significance in the CIRALG 
survey, the house illustrating the inside cover of the CIRALG report, and another house in 
good physical condition which was listed in the CIRALG survey and which demonstrated the 
transition between the Queen Anne style and the Colonial Revival. In the following three 
chapters, their individual features will be described and compared. These features will 
include location and ownership histories, architectural elements, floor plans, interior design 
aspects, and technological developments. 
Table 5.1. Queen Anne style houses in Boone selected to study 
Original owners Address Selection reason 
James and Mary Folsom 1004 Carroll National significance 
Alonzo and Flora Barkley 326 Boone On National Register 
John and Mary Riekenberg 310 North Tama On National Register 
William and Elizabeth Crowe 125 West Fifth Named in Riekenberg 
nomination 
Willard and Mary Foster 603 Harrison CIRALG illustration 
Charles A. and Amanda J. Anderson 205 South Story Transitional example 




OWNERSHIP HISTORIES AND 
NEIGHBORHOOD SOCIAL CONTEXTS 
Introduction 
The National Register uses the convention of naming houses for the people who were 
the most prominent in the history of the house. 1 For the houses in this study, the people most 
strongly associated with these houses were generally those for whom they were built, so the 
names of the first owners will be used when referring to these houses. It is possible that 
further historical research will identifY names more appropriate for some of these houses, but 
for the sake of simplicity in this study, the names will be used as shown on Table 6.1. 
Table 6.1. House names and dates of construction 
House name Address 
Folsom House 1004 Carroll 
Barkley House 326 Boone 
Riekenberg House 310 North Tama 
Crowe House 125 West Fifth 
Foster House 603 Harrison 
Anderson House 205 South Story 
Lutz House 222 Story 




between 1896 and 1898 
1898, possibly earlier 
approximately 1900 
1906 
IDepartment ofthe Interior, National Park Service, Cultural Resources, National 
Register, History and Education, How to Complete the National Register Registration Form, 
p.8. 
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The seven Queen Anne style houses chosen to be studied are located in all parts of 
Boone, as shown on the map in Figure 6.1. This demonstrates that the Queen Anne style was 
not limited to one particular location in Boone. The houses do not necessarily match the 
styles of houses built in the rest of their neighborhoods, and are often the largest or most 
elaborate houses on their blocks. Only the houses on Story Street blend in fairly well because 
Story Street has tended to be where large, fine houses were built in Boone, mostly in the 
Colonial Revival style on the part of Story Street south of downtown Boone. 
The Queen Anne style had a long lifespan in Boone as demonstrated in these seven 
houses built during a twenty-six year period between 1880 and 1906. Dates of construction 
were taken primarily from current county property tax record cards, except where there was 
contradictory evidence. Most of the current homeowners did not have their abstracts of title 
available for examination, so other sources, such as city directories, needed to be used to 
determine the dates and ownership history of the houses. Since this paper is concerned 
primarily with design elements of the houses in the cultural context of a house's presence in 
Boone, general information was sought on the social characteristics of people who owned 
each house within a particular time frame, rather than precise legal definitions and exact dates 
of ownership. 
As a way of showing the evolution of the Queen Anne style over time in Boone, the 
houses will be discussed in the order in which they were built. The Folsom House, built 
around 1880, uses the red brick and white trim characteristic of the Queen Anne style 
originally exported from England, while the four houses built in the 1890s display the height 
of the American development of the Queen Anne style with their elaborate detailing, towers, 
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Figure 6.1. Map of Boone showing locations of the seven houses in this study. (Source of 
background map: U.S., Department of the Interior, Geological Survey, Boone East and West 
Quadrangle [map], Iowa--Boone Co., 7.5. Minute Series (Topographic) (Denver, Coloo: U.S. 
Geological Survey, 1965, photorevised 1976)). 
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balconies, and porches. The Anderson House and Lutz House on Story Street were both built 
after 1900 and show the transition from Queen Anne to more colonial elements. The Lutz 
House does this with a Colonial Revival style gambrel roof, and the Anderson House with a 
small stair tower that disappears into the roof line in the same way that the use of Queen Anne 
towers was also beginning to recede at that time. 
Most of the earliest owners were prominent citizens in Boone with good biographical 
information available. The known details about the early homeowners will be given in order 
to illustrate how people in Boone lived. To examine the context in which these houses were 
built, the social composition of the neighborhoods was reviewed in 1900 and 1911, when 
most of these houses were new, and in 1885-6, for the Folsom House built in 1880. This 
provided a snapshot of Boone occupations and living arrangements, of which the homeowners 
of the selected houses were a part. 
The Folsom House, 1004 Carroll 
The Folsom House (Figure 6.2) had the most complex record of ownership of all of 
the houses in this study. The portion of the abstract of title between 1883 and 1911 was a 
tangle that would require legal knowledge to interpret fully, and since this study is mostly 
concerned with design issues, the basic outline of ownership was considered adequate. One 
reason the property ownership was complex is that three lots were involved, lots six, seven 
and eight of block fifty-five (see Figure 6.3). These lots have been further divided in parts and 
have changed hands many times over the years. For purposes of this study, the property on 
which the house rests will be given the most attention. This is currently lot six, and the south 
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Figure 6.2. Folsom House, 1004 Carroll 
..:::J 
Figure 6.3. Location of the Folsom House and block fifty-five, lots six, 
seven, and eight, on 1896 plat map. 
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twenty feet oflot seven. Table 6.2 summarizes the complex ownership history of this 
property. 
The property tax record card for this parcel description stated that the house at 1004 
Carroll was built in 1870. However, the Queen Anne style was not yet being built at that time 
in the United States, and the house showed no signs of being altered from a different style. 
The abstract of title showed that the land on which the house was built was purchased from 
two separate owners by Mary Folsom in February 1880, and a mortgage acquired on April 8, 
1880. On April 14, 1880, the Boone County Democrat reported that a house was being built 
in that area, an unusual location to build a house: "A new house is going up on the North side, 
near the mills and elevators." 2 The interior details were consistent with decorating styles of 
the 1880s, having a sunflower theme. 
The Folsoms already owned the east one-third oflots six, seven, and eight, which 
James Folsom had purchased in 1868 and on which he built a house which had the address of 
615 Tenth Street. It was a vernacular two-story frame house with an ornate first floor bay 
window in front, a one-story porch across the front, and a long one-story extension in back, 
and looked like it could have been built around 1870. It is unclear how long the Folsoms lived 
at 615 Tenth, but it was fe-mortgaged frequently during the 1880s while the Folsoms were 
engaged in financial struggles over the property at 1004 Carroll. The property abstract for 
615 Tenth showed a 1902 lawsuit from out of state on behalf of the Folsom children's rights 
to the property. In 1903, the owner of 1004 Carroll bought the property at 615 Tenth, but 
sold it separately in 1909. The current owners of 1004 Carroll re~nited the property at 615 
2Boone County Democrat, April 14, 1880, p. 3. 
132 
Table 6.2. Summary of the ownership of 1004 Carroll (does not include all transactions). 
Year Ownership information 
1866 John 1. Blair sold lots six, seven and eight to Samuel M. Ives and wife, Julia Ann 
1868 West two-thirds oflots six, seven and eight sold to John :McClain; east one-third to 
James Folsom. 
1868 John McClain sold west one-third to Howard P. McClain and the rest of his part to 
Willis W. McClain. 
1880 Howard P. McClain and Willis W. McClain sold their parts to Mary Folsom, 
reuniting lots six, seven, and eight. House may have been built then. 
1883 Mortgage foreclosure on James and Mary Folsom. Property auctioned at sheriff's 
sale, but no takers. 
1885 Purchased by A. J. Holmes, brother-in-law of James Folsom. A J. Holmes did not 
live there, but at 721 Carroll. 
1889 Sold to John D. Ballard, then sold to James and Mary Folsom. 
1891 Sold at sheriff's sale to John D. Ballard 
1892 John D. Ballard sold to Hugh Conn, a dealer in coal, feed, wood, and ice. 
1909- Various sales. West two-thirds oflot eight sold for railroad right-of-way. Last 
1911 person involved with this group of sales was David Conn, son of Hugh Conn 
1911 David Conn sold to George Eamer, a railroad engineer, and wife Anna. Anna died 
in 1926. George remarried by 1929 and tried to give new wife Ella property rights, 
but some of the children sued in 1934. 
1934 Sold to John L. Harris, who turned house into five apartments by 1936. John died 
in 1941 and willed house to wife Estella G. She remarried in 1946, but died in 
1947. Her children inherited the house. 
1948 Harris children sold house to Earl John and Queenie Bell Bennett. House 
continued to have five apartments, per city directory. 
1973 Sold to Kerry V. and Dixie McCombs. Stopped being used as apartments. 
1976 Sold to Curtis and Judith Stoffer. Restoration began. 
1980 Sold to Timothy H. and Kathryn Shadle. 
1983 Sold to current owners, Steven and Cindy Capellen. Restoration continued. 
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Tenth with theirs, but reluctantly razed the house on it because it was in a state of extreme 
disrepair. 
A full picture of James Folsom and his family is still being developed, but there are 
some discrepancies that would require further research to assure that there was only one 
James Folsom in Boone. James Folsom was born in the state of New York on June 11, 1843, 
according to the 1880 Boone County history/ or in 1840, if one believes the W. P. A. 
Cemetery Index which recorded that he died at the age offifty-two in 1892.4 His funeral was 
held on December 3, 1892, in his home on Tenth Street, "with a very large concourse of the 
friends of the deceased" in attendance.5 James Folsom's status in the community was 
demonstrated by the fact that the services were directed by a fraternal organization under the 
leadership of Frank Champlin, bank president, and his pallbearers included grocer James 
Beatty and livery owner Fred Payne, who later lived at the house that will be studied at 222 
Story. 
James died leaving his wife Mary with two sons, age one and three, and a grocery 
business, which his wife closed in January 1893.6 This was consistent with the occupation of 
the James Folsom in the 1880 Boone County history, which described him as a dealer in butter 
and eggs, as well as an agent for the Schlitz Brewing Company. However, the name of the 
3History o/Boone County, Iowa, 1880, p. 573. 
4[W. P. A. Cemetery Index}: Cemetery Information-Boone County [mimeographed], 
[1940], Iowa History Collection, Ericson Public Library, Boone, Iowa, p. [150]. 
SBoone News-Republican, December 3, 1913, p. 4. 
6Boone County Democrat, January 11, 1893, p. 3. 
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woman this James Folsom married in 1879 was given as Minnie rather than Mary .. 
James Folsom's father, Z. Allan Folsom, was "a member of an old and well known 
eastern family," and his mother Margaret came from England as a young gir1.7 James had one 
brother and five sisters, and his youngest sister Hattie was born in the state of New York in 
1852 a few years before the family moved to Iowa. The James Folsom in the 1880 Boone 
County history was living in Clinton, Iowa, in 1862, when he joined the army and served for 
three years. His first wife was Sarah McGonagle, who died in the early 1870s and left a 
daughter who died soon after the mother. 8 
The James Folsom who lived at 1004 Carroll sold his mother Margaret the house at 
615 Tenth in 1882, when she was described as a widow. Financial difficulties plagued the 
Folsoms, and in 1883 they lost the house at 1004 Carroll for inability to pay the mortgage. It 
was auctioned at a sheriff's sale on the steps of the courthouse, but no new owner appeared in 
the abstract until 1885, when A 1. Holmes was listed. He apparently enabled the house to be 
restored to the Folsoms, who unfortunately lost it again a few years later. A 1. Holmes was a 
prominent Boone attorney, who had married James' sister, Emma, in 1878. During the 1880s 
he was mayor of Boone and was then elected to the U.S. House of Representatives. He lived 
at 721 Carroll throughout this time, and in fact this house is one of the four Boone houses 
listed on the National Register, the Perrigo-Holmes House next to the birthplace of First Lady 
Mamie Eisenhower. Through the Folsoms, A J. Holmes was also related to a First Lady. 
In later biographies of A 1. Holmes, his wife Emma was described as a cousin of 
7Boone News-Republican, December 21, 1922, p. 9. 
8History of Boone County, Iowa, 1880, p. 573. 
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President Grover Cleveland's wife. Mrs. Cleveland was the former Frances Folsom, whose 
father Oscar Folsom had been Cleveland's law partner and ''was one of six children in a 
closely knit, wealthy family centered near Folsomdale, New York.'>9 It is unknown whether 
James Folsom's father, Z. Allan Folsom, was one of Oscar Folsom's brothers, but the family 
was from New York and this would have been one way that James and his siblings would 
have been cousins to Mrs. Cleveland. 
Despite all of their connections to wealth and power, the Folsoms who built the house 
at 1004 Carroll seemed to have recurring financial difficulties that prevented then from living 
there for more than a few years. The reasons for their financial problems are unclear. 
However, their relative through marriage, A J. Holmes, was not immune from similar 
misfortune. In later years, he lost his wealth through land speculation, and he also lost his 
mind, dying an asylum in 1902.10 
The house at 1004 Carroll did not appear in an extant Boone city directory until 1900 
because of the tumultuous changes in ownership, and the house might have been frequently 
vacant during its first twenty years. In 1885, the street addresses in this block would have 
been for the 200 block of North Carroll, because at that time streets were numbered north, 
south, east, and west from Eighth and Story.l1 Only two houses were given in the 1885-6 city 
directory for that block, and their inhabitants were a laborer, a shoemaker, and a molder. It 
~ewis L. Gould, ed., American First Ladies: Their Lives and Their Legacy (New 
York: Garland Publishing, 1996), p. 245. 
lOpage, "Perrigo-Holmes House, Boone County, Iowa," sec. no. 8, p. 15. 
u"Boone, City Directory 1885-6," Trail Tales, no. 6 (June/July 1971), p. 1. 
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was a working-class neighborhood, a block from the railroad tracks, near the mills and the 
elevators. 
In 1900, the house address was 1006 Carroll, a two-digit shift in numbering which has 
been noted with other houses on corners in Boone during this time. The character of the 
neighborhood had become more middle-class by 1900. It included a bookstore owner, a 
piano agent who had boarders and a domestic servant, a salesman with a domestic servant, a 
partner in a family dairy business, and the county sheriff, as well as several people who 
worked for the railroad. At 1006 Carroll was the family of Hugh Co~ who had a coal, 
wood, and ice business at this time. 
The Hugh Conn family lived at 100611 004 Carroll during 1900-1907. Hugh Conn 
immigrated from Ireland in 1865 and was of Scotch-Irish descent, as was his wife Sarah J. 
McMechan. Hugh carne to Boone in 1866 and at first worked for the Northwestern Railway 
Company. The Conns had two daughters and a son. His son David worked with him in his 
business for several years and then becarne a railroad grading contractor. 12 
Starting in 1911, George Earner, an engineer for the Chicago and Northwestern 
Railway, provided the house with its longest stability in ownership by living there for twenty-
three years. Only three of the neighbors who were present in 1900 were there ten years later, 
and no one in the neighborhood had a domestic servant any longer. More than half of the 
households in this neighborhood had shifted to include railroad employees by 1911. 
George Earner and his wife Anna had three daughters and three sons, and the sons all 
went into railroad work. Anna died in 1926, and George remarried by 1929. The abstract of 
12Goldthwait, 2:126-7. 
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title showed a lawsuit in 1934 between some of the Eamer children and George and his new 
wife, Ella, over rights to the house. The house was sold in 1934 to John L. and Estella G. 
Harris. 
The Harrises created five apartments in the house, which they called the Harris 
Apartments, according to the 1936 city directory, and they lived in apartment number one. 
John died in 1941, Estella remarried in 1946 but died in 1947, and the Harris children 
inherited the house and sold it in 1948 to Earl John and Queenie Bell Bennett. The house 
continued to be rented as apartments until 1973. Major re-painting and wallpapering began in 
1976 when the house was purchased by Curtis Stoffer, who was the manager ofthe Sherwin-
Williams paint store. The current owners are continuing to undo the damage from the years 
when the house was divided into apartments, but most of the original woodwork has remained 
intact. 
The Barkley House, 326 Boone 
The Barkley House at 326 Boone Street has been lived in by only five families since it 
was built in 1893 by Alonzo and Flora Barkley. Table 6.3 provides a list of the owners. 
Some dates were from city directories because the abstract of title was unavailable for 
examination, but the city directories confirmed the names of the owners provided by previous 
owner Rosella Hanson. The house changed hands most recently in August 1999, so both the 
1991-August 1999 owners and current owners were interviewed. The owners credited the 
excellent condition of the house to the fact that the house has had few owners, children lived 
there for only a few years, and the house was never turned into apartments. The house is 
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Table 6.3. Summary of the ownership of the Barkley House. 
Year Ownership information 
1893 Built for Alonzo and Flora Barkley. Alonzo dies in 1922; Flora in 1941. Flora's 
nephew Earl Spencer inherits the house. 
1942? Sold to Arnold and Cora Watring. One dies in 1978. Eileen Glover owns house 
for six months after that and cleans it up, but doesn't live there. 
1979 Sold to James and Evelyn Mikesell. 
1991 Sold to David and Rosella Hanson. 
1999 Sold to Mark and Shelene McDermott. 
shown in Figure 6.4, and the surrounding neighborhood in Figure 6.5. The date of the 
house's construction was well-documented for its National Register nomination, and the 
house was listed on the National Register on July 21, 1995.13 
Alonzo Barkley was a prominent citizen of Boone who was one of the organizers of 
the Boone County Bank in 1884, and served as its president from 1890 to 1911. He was born 
in Linn County, Iowa, on March 27, 1842, but his parents settled on a farm eight miles from 
Boonesboro in 1856. He did not have much formal schooling because the school was several 
miles away, but he did attend school in Boonesboro in 1861, and studied while doing farm 
work. 
In 1862, Alonzo joined the army, Company D of the Thirty-Second Iowa Volunteer 
Infantry. He was wounded and taken prisoner for two months in 1864. His right shoulder 
was unjointed, and shattered bone had to be cut out of the mangled arm below, so for the rest 
13National Park Service, National Register of Historic Places, National Register 
Information System [database online], Iowa--Boone County, Barkley, Alonzo J. and Flora, 
House. 
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Figure 6.4. Barkley House, 326 Boone 
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of his life use of his right ann was limited.14 Regarded as harmless by the enemy, he was 
released and returned home unexpectedly for Christmas 1864. 
Alonzo attended Cornell College for a year until the death of his father in 1866, and 
then he came home and herded cattle with his arm in a sling. He married Henrietta Trickey on 
November 6, 1866 in Boone County. In January 1867, he was elected county recorder on the 
Republican ticket and was re-elected the next year. From this experience with deeds and 
property abstracts, he became interested in the real estate business, and worked as a land 
agent until he sold out of this business in 1882. Alonzo's involvement with banking began in 
1884, when he was one of the organizers and vice-president of the Boone County Bank, of 
which he became president in 1890. Unfortunately, his first wife died in 1889. In 1889 
Alonzo constructed his own personal telephone line from his office to the courthouse, and in 
1891 organized the Boone County Telephone Company and started the first telephone 
exchange in Boone County. He sold this company to Bell Telephone in 1892.15 
Flora E. Spencer was a teacher at Boone High School when she met Alonzo Barkley. 
She came to Boone in 1887 after teaching in Valparaiso, Indiana, where she graduated from 
Normal School in 1880, and Waukon, Iowa, where she grew up. She was born on February 
28, 1860 in Minnesota. Her parents moved to Ainsworth, Nebraska in 1885, where she 
married Alonzo Barkley on July 28, 1891. 
Flora encouraged her husband's involvement in politics, and one of her relatives was 
14Goldthwait, 2:484. 
15Ibid., 2: 482-5. 
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governor of Pennsylvania. 16 Alonzo served two tenns on the Boone City Council, and was 
elected to the Iowa House of Representatives in 1899, where he also served two terms. He 
was a member of the library committee, and worked on the bill creating the Iowa Library 
Commission, which Flora supported. Flora was a member of the Iowa Library Commission 
for sixteen years. She was also a member of the Ericson Public Library Board for forty years, 
and president of the board for twenty-eight years. 17 
The Barkleys did not have any children. Flora was active in women's clubs and was 
also on the Eleanor Moore Hospital board of directors. Alonzo was a trustee of Cornell 
College and a member of several lodges as well as the Grand Army of the Republic. Their 
house was described as "a haven of rest to them and a magnet which attracts a large coterie of 
pleasant fiiends."18 Flora was one of the few women to have her own biography given in the 
1902 book of Boone County biographies, but it was believed that the people included wrote 
their own biographies, and that Flora wrote hers and Alonzo's. 
Alonzo died suddenly of a heart attack in his home in December 1922. Flora remained 
there until her death in 1941. She apparently had a brief second marriage because the 1927-
1929 Boone city directories list the residents of326 Boone as William D. Southwick, with 
Flora B. as his wife. In the 1932 Boone city directory she is once again Flora E. S. Barkley 
(widow of Alonzo 1.). Flora's nephew Earl Spencer inherited the house in 1941. 
16A Biographical Record of Boone County, Iowa (New York: S. 1. Clarke Publishing 
Co., 1902), p. 251. 
17"Ericson Public Library Museum," Trail Tales, no. 46 (January 1984), p. 11. 
18A Biographical Record of Boone County, Iowa, p. 251. 
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The next owners were Arnold A. and Cora M. Watring, who lived there until 1977, 
according to the city directories. Arnold Watring was a machinist for the Fort Dodge, Des 
Moines, and Southern Railway until his retirement. In 1951, the Watrings built the four-room 
Capri Motel behind the house as a way of capitalizing on the house's location on the Lincoln 
I£ghway, which passed along this part of Fourth Street (now Mamie Eisenhower Avenue) 
from 1927-1965. The presence of the motel may be what prevented the house from suffering 
the fate of many large old houses in Boone that were converted to apartments or rooms to 
rent. After the death of one of the Watrings, the house was vacant for several months, then 
sold to James and Evelyn Mikesell, who remodeled the kitchen . 
. David and Rosella Hanson bought the house in 1991, and moved in shortly after an ice 
storm brought many linemen to town who needed a place to stay. They had been planning to 
sell the motel immediately, but kept it because they found it provided a good income. They 
also operated a bed and breakfast in the house for four years until this became difficult with 
children to raise. The motel was mentioned in the Barkley House's National Register 
registration form, but was not considered a contributing property because it was less than fifty 
years old. The Hansons sold the motel separately when they sold the Barkley House, and the 
motel is likely to become apartments. The new owners, Shelene and Mark McDermott, are 
teachers in the Johnston School District, but they have resumed operating the house as a bed 
and breakfast. 19 The house is located in an area of Boone that is zoned C-2, for commercial 
use. 
19Joel Becker, "Barkley House Reopens as B&B," Boone Today, November 17, 1999, 
p. 1. 
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The comer where the Barkley House is located was an elite part of Boone in 1900 and 
1911, and the Barkley House was one of the largest houses in the area, as seen on the 1896 
plat map (see Figure 6.5). The homeowners in that area had a mixture of occupations, as was 
common in all areas of Boone, but there were more in that neighborhood with upper middle 
class occupations or names recognizable in Boone history, as well as domestic servants. 
There were several attorneys, a furrier, and the manager of a coal mining company, but also a 
grocer, a railroad engineer, and a widow with four daughters. Henry Goeppinger, one of the 
founders of the L. and H. Goeppinger harness making firm, lived a few houses away, and half 
a block north of him lived Eli Doud, secretary-treasurer of the Doud-Rogers Milling Company 
and a relative of Mamie Doud Eisenhower. 
By 1911, all four families who lived on the comers of Fourth and Boone had a 
domestic servant. A domestic servant was not listed for the Barkleys in 1900, but Alma 
Lakeberg was listed as their domestic in 1911. Also living with the Barkleys in 1911 was 
Flora's nephew, Earl Spencer. By 1911, the neighborhood had added the mayor of Boone 
and a doctor, so the social status of the area had only increased with time. 
The Riekenberg House, 310 North Tama 
Like the Barkley House, the date of construction of the Riekenberg House was well-
documented, and the house has had few owners, as shown in Table 6.4. Unfortunately, it was 
not spared from being converted into apartments and a boarding house at times during its 
history, but the current owners put great efforts into restoring it and enabled it to attain 
National Register recognition. The Riekenberg House was the first house in Boone added to 
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Table 6.4. Summary of the ownership of the Riekenberg House. 
Year Ownership information 
1898 Built for John and Mary Riekenberg. Mary dies in 1942; John in 1944. 
1945 Sold to George and Alvira Dellin Lamb. 
1962 Sold to Kenneth and Delia Flockhart. 
1972 Sold to Anton and Cleda Perkovich. 
1986 Sold to Michael and Gayla Harken. 
the National Register, which was achieved on April 11, 1988.20 The house is pictured in 
Figure 6.6, and in the background to the right is a house that used to be located at 302 North 
Tama but was moved south of the Riekenberg's back yard. 
Unlike most of the large houses in this study, the Riekenberg House is located on only 
one lot, lot seven of block 143. The 1896 plat map showed a different building on this 
property, as well as the house on lot six that.was later moved (see Figure 6.7). As explained 
on the house's National Register registration form: 
Mr. Riekenberg actually owned the lots directly south and north of 31 0 North Tama. 
When their new home was under construction, Mr. and Mrs. Riekenberg lived in and 
owned the house at 302 North Tama. Riekenberg subsequently moved the house at 
302 to 1115 3rd and allowed a store employee to live there. Riekenberg also owned 
the house at 316 North Tama where his elderly mother lived for some time. During 
much of the Riekenbergs' tenure, the lot at 302 was vacant, giving the house a more 
substantial appearance. The house at 316 was never removed and remains extant. 21 
2~ational Park Service, National Register of Historic Places, National Register 
Information System [database online], Iowa--Boone County, Riekenberg, I. H., House. 
21Page, "John H. Riekenberg House," sec. no. 8, p. 6. 
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Figure 6.6. Riekenberg House, 310 North Tama 
Figure 6.7. 1896 plat map showing houses on lots six, seven, and eight of 
block 143, before Riekenberg house was constructed. 
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It is unknown what happened to the building pictured on lot seven in 1896, where the 
Riekenbergs' house was built in 1898. 
John H. Riekenberg was a successful Boone merchant whose department store stayed 
in his family for ninety years. He liked to describe himself as a self-made man. He was born 
February 16, 1862, in Schleswig, Germany. In 1867, his parents immigrated to Boone with 
their six children. His father worked for the Chicago and Northwestern Railway as a 
stationary engineer. John attended Boone schools, and at the age offourteen began his career 
by working as a general chore boy in a dry goods store at 703 Story Street. Encouraged by a 
suggestion from a friendly banker, he bought into the business in 1882, and through hard 
work and creativity in adding more departments, was successful enough to buyout the 
original owner in 1905. 
In 1888, John married Mary Munn. The Riekenbergs had no children, although they 
raised two children of relatives. Mary's brother, Art Munn, became a partner in the business 
in 1900. His son Robert was the owner of Rieken berg's from 1935-1957, and Robert's 
daughter Carolyn operated the business until 1973, then sold it outside the family.22 
John Riekenberg died in 1944, and his wife died in 1942. The next owner of the house 
was George Lamb, who was the uncle of the current owner of the Crowe House at 125 West 
Fifth Street. Modifications to the house occurred during the tenure of the next two owners. 
The Boone city directory first mentions an apartment in the house in 1967, and the owners 
before the Harkens rented upstairs rooms to boarders. The current owners have tried to 
22Carolyn Munn Herrald, "J. H. Riekenberg: A Boone Pioneer," Trail Tales, no. 55 
(June 1988), p. 5. 
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restore the house as much as is practical. 
The Boone city directories showed that in both 1900 and 1911, the Riekenbergs were 
the only family on their block to have a live-in domestic servant, Ida Thornberg in 1900 and 
Linnea Pearson in 1911. The people who lived next door at 316 Tama were named Muon, so 
perhaps it was Mary's mother rather than John's mother who lived there. Living at 302 Tama 
in 1900 was a building contractor and his widowed mother. By 1911 the address of302 
Tama was no longer listed in the city directory, indicating that the house had been moved by 
then. 
Others in the neighborhood in 1900 were railroad employees, laborers, clerks, and the 
owner ofa real estate and property abstracting company. In 1911, two other business 
proprietors and the manager of the Boone County Telephone Company had joined the 
neighborhood, while others who lived there were machinists, conductors, and brakemen for 
the Chicago and Northwestern Railway Company. It was a neighborhood with a mixture of 
occupations and social classes represented by its inhabitants, as many Boone neighborhoods 
were. 
The Crowe House, 125 West Fifth 
Of all the houses in this study, the Crowe House at 125 West Fifth Street has had the 
fewest owners. Table 6.5 shows that there were only three, the original owners and family, 
the Mormon Church, and the current owners. It was also the only one of the houses in this 
study that was used for a purpose other than for living space. W~am and Elizabeth Crowe 
had eleven children who survived into adulthood, born between 1873 and 1896, and the house 
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Table 6.5. Summary of the ownership of the Crowe House. 
Year Ownership infonnation 
1898? Built for William and Elizabeth Crowe. William died in 1923; Elizabeth by 1932. 
Their children inherited the house. 
1936 Sold to the Church of Jesus Christ of Latter-Day Saints 
1976 Sold to Clifford Duane Lamb and Cheryl Lamb 
was large to accommodate this sizeable family (see Figure 6.8). 
The county property tax record card stated that the Crowe House at 125 West Fifth 
Street was built in 1900. However, a 100 years ago newspaper article in the December 14, 
1998 Boone News-Republican reported: 
Mr. and Mrs. William Crowe celebrated their silver wedding anniversary on Monday. 
About 75 neighbors dropped into their palatial home on West Fifth Street and spent an 
enjoyable evening.23 
This indicated that the house existed in 1898. A Boone Today newspaper article said that the 
house was built in 189524 However, an 1896 plat map of Boone showed no house yet on lot 
ten of block one, Thrift's Addition (see Figure 6.9). Therefore, it seems that the house was 
built after 1896 but before December 1898. 
William Crowe was the president and general manager of the Crowe Coal Mining 
Company, which he organized in 1900 with his brothers James and G-dvin as other officers. 
He was born in Larkhill, Scotland, on February 17, 1847. In addition to his two brothers who 
23"Yesterday, 100 Years," Boone News-Republican, December 14, 1998, p. 1. 
24Chad Elsberry, "Local Church Plans Pioneer Celebration," Boone Today, June 18, 
1997, p. 1. 
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Figure 6.8. Crowe House, 125 West Fifth Street 
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Figure 6.9. 1896 plat map showed no house yet on lot ten of block one, 
Thrift's Addition, future location of the Crowe House. 
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came to the United States, he had three sisters who stayed in Scotland along with his parents. 
William immigrated in 1866, living in Pennsylvania, lllinois, and Ohio before coming to Boone 
in 1876. He married Elizabeth Marshall while in Ohio. 
William became connected with the coal trade first by drilling for coal in Ames. Later 
he became a partner with George Rogers in Boone, and Rogers' successor, John Marshall. 
When Marshall died in 1899, William formed his own coal company. In addition to his 
company's role in developing the mines in the area, his biography in the 1902 Biographical 
Record of Boone County said that he "employed more men than any other person interested in 
coal mining in his time in Boone. ,,25 
William Crowe was a member of the school board for twelve years, and was its 
president in 1902. He also served on the city council, and was a member of three fraternal 
orgnaizations. Although his house became a Mormon Chape1, he and his wife were Baptists, 
and his parents were Presbyterians. In 1888, he returned to Scotland to visit his family and 
old friends. The Boone Today article said his home at 125 West Fifth Street ''was modeled 
after Victorian style houses in Scotland,"26 so perhaps he was inspired by Queen Anne style 
houses that he saw while in Great Britain in 1888. 
William Crowe died in 1923. After his death, the Boone city directories showed that 
at least through 1929 the second oldest daughter, Margaret, and her husband George Johnson, 
lived in the house with the widowed Elizabeth Crowe. The city directory indicated that the 
house was vacant in 1932. In 1935, the abstract of title recorded the sale of the house by a 
25 A Biographical Record of Boone County, Iowa, p. 443. 
26Elsberry, "Local Church Plans Pioneer Celebration," p. 1. 
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group of the Crowe children to Agnes and L. M. Strong. Agnes was in fact the oldest of the 
Crowe children, so the house stayed in the family at that point. 
In 1936, the abstract oftitle showed that the house was sold to the Church of Jesus 
Christ of Latter-Day Saints. Some changes were made to convert the building suitable for use 
as a church, and the building was dedicated as the first Mormon Chapel in the state in 1937. 
In November 1976, after the Latter-Day Saints had built a new church at 1516 Twenty-
Second Street in Boone, the house was sold to Duane and Cheryl Lamb, who were not 
members of the church. The Lambs needed to add full bathroom and kitchen facilities to 
return it to usage as a residence. The church members celebrated the chapel's sixtieth 
anniversary June 21-22, 1997. It may have been that year that Cheryl Lamb was surprised and 
delighted during Boone's annual Pufferbilly Days festival to see a model of her house paraded 
down the street as a symbol of part of the church's history. 
The neighborhood around the Crowe House in 1900 was fairly vacant, because the 
area was still recovering from the stigma of being close to Division Street, the dividing line 
between former Boonesboro and its rival city. Looking at the block where the Crowes lived 
and the block to their west along West Fifth Street, the other residents were a retiree, a 
teamster, and a track layer in the mines. By 1911, however, the Crowes had been joined at 
203 West Fifth by another family of coal mine operating officials, William and Peter Benson, 
vice president and secretary, respectively, of the Boone Block Coal Company. The neighbors 
in the two-block area also included a creamery owner, the city marshall, a depot agent, and 
three teachers. One of the unmarried Crowe daughters, living at home, was also a teacher. In 
addition, there were several laborers and a bricklayer. No one in the neighborhood had a 
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domestic servant, and it was predominantly a middle class neighborhood, with the usual 
mixture of social classes prevalent in Boone. 
The Foster House, 603 Harrison 
The property on which the house at 603 Harrison stands has had a long ownership 
history, according to a summary of the property abstracts provided by the current owners 
(see Table 6.6). The house shares some similarities in appearance to the Riekenberg House, 
built in 1898, and the county property tax record card stated that the house at 603 Harrison 
Table 6.6. Summary of the ownership of the Foster House and its property. 
Year Ownership information 
1883 Owned by Elizabeth E. Eddy. 
1885 Owned successively by Theodore L. Jackson, Clara M. Putnam, and Martha Sayre. 
1887 Sold to 1. H. Eversoll. School fund, 1889. First tax entry, 189l. 
1892 Sold to Willard and Mary Foster. 
1932 Owned by the Foster's daughter, Bertha Foster McClain. 
1936 Sold to Silvy Bell James. 
1945 Stayed in James family; owned by John W. and Bernice James Bennett. 
1952 Sold to Melvin and Maxine Cryder 
1952 Sold to Francis and Elsie Carlson. 
1958 Sold to Elmer and Leona Pieper. 
1984 Sold to Jack and Ann Greengo. 
1988 Sold to David M. and Susan K. Elliott. 
1993 Sold to Ross and Maureen Welterlen. 
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was also built in 1898 (see Figure 6.10). However, Willard and Mary Foster became owners 
of the property in 1892, and there was a house shown on the property in the 1896 plat map 
(see Figure 6.11). The house shown in 1896 had a long narrow extension to the west, while 
the current house is more square in shape with large bay windows on all but the west side, 
which has no extensions. It is uncertain whether the Fosters tore down or moved the old 
house and built a new one in 1898. 
There was a house at that location as early as 1885, according to the 1885-6 Boone 
city directory. As previously explained in the description of the Folsom House, Boone street 
addresses were different at that time, with odd and even house numbers reversed from the 
current method, and streets numbered north, south, east and west from the dividing line of 
Eighth and Story.27 The current house is on the northwest comer of Sixth and Harrison. 
Harrison is six blocks west of Story Street. The abstract of title infonnation indicated that 
Martha Sayre owned the property in 1885, and the 1885-6 Boone city directory showed three 
members of the Sayre family living at 604 West Sixth Street. Since even numbers were on the 
north side in 1885-6, this would have been the address for a house on the northwest comer of 
Sixth and Harrison, where the Foster House is located. 
Willard Foster spent the longest part of his career as the owner of a feed and coal 
business on Tenth Street, like Hugh Conn who lived at 1004 Carroll. He was born on a farm 
in Story County on November 4,1856, and his parents were natives of Indiana who had come 
to Iowa in 1852. His mother died young, and when his father joined the anny, he and his 
older sister and younger brother went to live with their grandparents. Unfortunately, his 
27"Boone, City Directory 1885-6," p. 1. 
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Figure 6.10. Foster House, 603 Harrison 
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father was killed in the Civil War. Willard worked on a fann away from home from the age of 
thirtee~ and in winter, attended school. 
Like John Riekenberg, Willard Foster liked to describe himself as a self-made man, 
who worked his way to success through his own frugality and wise business choices. He 
married in 1877 at age twenty-one, rented a fann in Boone County for three years, and later 
invested in farmland, which he rented out after moving to Boone. He worked in the shops of 
the Northwestern Railroad for three years, and afterwards was in the street car service for ten 
years. Later he was elected and re-elected township constable, then served as county sheriff 
for five years.28 In 1900 he was working at the Boone Auction and Commercial Company, 
but by 1911 had purchased his feed and coal business. He was Methodist, Republican, and a 
member of the Ancient Order of United Workmen. 
Willard Foster was proud of his home at 603 Harrison. As described in his 1914 
county history biography, 
Evidence of his success is seen in his fine home, which is one of the modem residences 
of Boone, situated at the comer of Sixth and Harrison streets. It is attractively 
furnished and, moreover, is the abode of a wann-hearted hospitality, which makes it 
the center of a cultured socierj circle. 29 
Willard Foster and his family lived at 603 Harrison for forty-four years, longer than any other 
owners of this property. Members of the James-Bennett family lived there next for sixteen 
years, and the Piepers remained for twenty-six years. One wonders whether Silvy Bell 




Folsom House. The various owners have worked in occupations ranging from drivers and 
railroad employees to salesmen and high school teachers. The house is only two blocks from 
the high school. The house was never converted to apartments, which may account for its 
well-preserved condition. 
The 1896 plat map showed that at that time, the property at 603 Harrison was at the 
crossroads of Boone transportation, with the street car line passing by on Sixth Street, and 
two railroad lines within a block on either side, with the depot of one across the alley from the 
back yard. In 1900, most of the residents of the neighborhood a block north and south of the 
Fosters were clerks in retail establishments, as well as some railroad workers, two teachers, 
two butchers, and a carpenter. There were no railroad workers living there in 1911, but in 
addition to the clerks and teachers there was a lineman, a photographer and hairdresser, a 
policeman, a printer, and two masons. No one had a domestic servant. It was a 
neighborhood similar to where the Crowe family lived a few blocks to the west, which the 
street car line also passed through on its way between downtown Boone and the courthouse. 
Two blocks to the south of 603 Harrison was the Afiican Methodist Episcopal Church and the 
small enclave of Afiican-Americans who lived in that area in addition to other parts of Boone. 
The Anderson House, 205 South Story 
Of the houses in this study that have always been used as single-family residences, the 
Anderson House has had the fewest owners, according to city directories (see Table 6.7). 
This is one reason that the house is in excellent condition. The original owners lived there for 
over fifty years, the longest of all the homeowners in this study, with only Flora Barkley 
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Table 6.7. Summary of the ownership of the Anderson House. 
Year Ownership information 
1900? Built for Charles A. and Amanda 1. Anderson. Charles died in 1950; Amanda in 
1956. 
1956 Sold to Harold L. and Helen M. Ferguson. 
1976 Sold to Thomas and Connie Mylenbusch 
1987 Sold to Kevin Majors. 
coming close to that record. 
The county property tax record card for the Anderson House at 205 South Story 
stated that it was constructed in 1903 (see Figure 6.12). It is rare to have information on the 
cost ofa house's construction and the name of the builder, but the current owner has a letter 
from builder S. 1. Wester saying that he would custom-build the house according to the plans 
Mr. Anderson had specified, for a price of $2395. The letter was dated June 27, 1899. The 
house may have been built before 1903 because the 1900-1901 Boone city directory listed 
Charles A. Anderson as living at the southwest comer of Union and Story at that time.30 The 
area was still vacant on the 1896 plat map, so no previous house was there (see Figure 6.13). 
Charles A. Anderson was not listed in any of the Boone County biographical 
publications, but his line of business was documented in the advertising for his company, 
Thorson & Anderson, Merchant Tailors. The large red safe used in his business, with the 
name Thorson & Anderson on it along with a riverboat scene, was left in the house and is 
displayed by the current homeowner. Charles Anderson's partner, Peter Thorson, lived on 
301900-1901 Boone City Directory (Boone, Iowa: W. H. Gallup, [1900], p. [7]. 
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Figure 6.13 . Southwest corner of Union and Story had no houses on 1896 
plat map. 
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Monona Street in a plainer house. Linwood Cemetery records indicated that Charles was 
born in 1867 and died in 1950, while his wife Amanda was born in 1869 and died in 1956,31 
with death dates correlating with the length of time their names appeared in the Boone city 
directories. 
The next owners, Harold and Helen Ferguson, owned Fergy's Grocery and Market at 
820 Sixteenth Street. After twenty years in the house, they sold it to Thomas and Connie 
Mylenbusch. Thomas was an engineer for the Chicago and Northwestern Railway, according 
to city directories. The current owner, Kevin Majors, has lived there since 1987, and owns a 
concrete contracting fum. 
Story Street is still known for its many fine homes, and this was also true around 1900, 
when the Anderson house was built. There was little south of Union Street at this time, but in 
the block north of the Anderson House, particularly on the east side, were several merchants, 
as well as noted attorney John A Hu1l, Jr. and two members of the Goeppinger family. One 
of the Goeppingers may have been south of Union Street, since the address was given as both 
140 and 240. Two of the families on this side of the street had domestic servants. All of the 
houses on the east side of Story between Union and First Street have been tom down and 
replaced by medical-related businesses, since this area is close to the hospital. 
North of the Anderson House, on its side of the street, were three houses. Two 
owned by railroad employees in 1900 have been replaced by grander Tudor-style homes. One 
of the railroad employees was a division engineer who had a domestic servant. In 1911 the 
31Boone County Genealogical Society, Linwood Cemetery Index [photocopy], 1989, 
Iowa History Collection, Ericson Public Library, Boone, Iowa, entries for Anderson. 
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neighborhood added a doctor, and one of the Goeppingers moved across the street to the 
property where the division engineer had lived. There were no live-in domestic servants in 
this neighborhood by 1911, but in many ways it was similar in status to the neighborhood near 
the Barkley House, with lawyers, businessmen, and prominent Boone families. 
The Lutz House, 222 Story 
The 1906 date for the Lutz House, as given on its county property tax. record card, 
appeared to be accurate because Ira D. and Myrtle Lutz were listed at the address of222 
Story for the first time in the 1907 Boone city directory. Little is known about Ira Lutz other 
than that he was a dentist. Information about the owners of the house at 222 Story was taken 
from the city directories because the abstract of title was not available for examination. Since 
there are gaps in the years covered by Boone city directories, there may be additional owners 
who were not listed in the existing volumes. Table 6.8 lists the residents and the dates when 
they were known to have been living at 222 Story. 
The Lutz family lived at 222 Story for only a few years, but the name of Lutz has 
become identified with this house because that is how it was named when it was illustrated in 
1910 as one of the "sightly residences of Boone." By 1913, the family living there was 
headed by Fred M. Payne, about whom more was known because he had a biography in the 
1914 Boone County history. He was born in Boone County on December 17, 1870, and his 
parents came to the Boone area in 1850. Fred had three brothers and two sisters, and 
obtained some high school education. His early career involved mercantile work, and in 1895 
he married Lytha Hauser, a native of Boone. In 1900, his father Samuel built "the finest livery 
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Table 6.8. Summary of the ownership of the Lutz House. 
Year Ownership/resident information 
1906 Built for Dr. Ira and Myrtle Lutz. 
1913 Owned by Fred and Lytha Payne. Lytha was a widow in 1923. 
1929 Dr. Oscar and Helen Julander at this address in city directory. 
1932 D. Grant and Elizabeth Baker at this address in city directory. 
1938 Herman and Pearl Eckberg at this address in city directory. 
1947 Owned by Dr. Kenneth and Blanche Collis. Blanche was a widow in 1973. 
1993 Owned by Jerry and Mary Jo Mentzer. 
barn ofBoone,,32 at Seventh and Keeler, and his sons became associated with him in the 
business. When Samuel died in 1913, his sons Fred and Horace continued the livery business. 
Fred was a member of the Democratic Party. His home at 222 Story was described as "a 
hospitable home, whose good cheer is enjoyed by their many friends.,,33 
Since the abstract of title was not available for review and there were gaps in the years 
of the city directories, it wasn't possible to detennine when the ownership changes took place, 
or even whether the next several people found listed in the city directories as residents actually 
owned the house. Fred Payne's widow Lytha was listed at that address through 1927. In the 
1929 city directory street index, Dr. Julander, a chiropractor, was shown at 222 Story, but 
was at 1608 Fourth Street in the regular name listing. In 1932, the residents were a lawyer, 




for the Chicago and Northwestern Railway Company, who was promoted to an engineer by 
1940. 
Sometime between 1941 and 1947, Dr. Kenneth Collis, a dentist like the original 
owner, became the owner of the house. From dental equipment found in the basement, it 
appeared that he had used the basement as his dental office. The basement also includes an 
office with a wood floor and brick fireplace that appeared to date from early in the house's 
history. Dr. Collis was listed in the 1971 city directory as retired. Blanche Collis was listed as 
a widow in 1973, but remained in the house until 1993, when it was purchased by the current 
owners. The length of time the Collis family owned this house rivals the length of time the 
Barkleys and the Andersons owned theirs. The long association of this house with the Collis 
family makes that name another possibility for the name of the house, as well as the name 
Payne for the earlier well-known owner. 
The house is shown in Figure 6.14. The 1896 plat map showed that there were only 
two houses on the east side of the 200 block of Story Street at that time (see Figure 6.15). In 
1900, there were three houses on east side of the street, and all of them were lived in by 
railroad employees. The newest house, on the southeast comer, was the home of the division 
superintendent of the Northwestern Railway, and was the only house on the block to have 
domestic servant. Across the street lived two railroad dispatchers, an attorney, a clerk, and a 
farmer, perhaps a retired one. 
By 1911, the Lutz family had joined the neighborhood, and they had a domestic 
servant named Hilda Krug. The city directory indicated that Dr. Lutz's office was on the 
fourth floor of the Boone National Bank Building rather than in his home. On the southeast 
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Figure 6.14. Lutz House, 222 Story 
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Figure 6.15. Empty lot nine of block 154 on 1896 plat map, where Lutz 
House would be built in 1906. 
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comer of the block at this time, where the railroad division superintendent had lived, the 
homeowner was Earl D. Carter, Vice-President of the Boone National Bank. Other new 
neighborhood residents included a jeweler, E. E. Chandler, and a travel agent. In addition to 
the Lutzes, two other families on this block had domestic servants in 1911, so it was 
becoming increasingly middle class. 
Summary 
The original owners of the seven Queen Anne style houses in this study were primarily 
middle class, consisting mostly of business owners. There was a grocer, a department store 
owner, a coal mine operator, a feed and fuel supplier, a tailor, a dentist, and a bank president. 
Most did not have a privileged early life or extensive educatioIl, but they worked their way to 
success, which they were proud to display through their homes and hospitality. The houses 
were built in every part of Boone rather than being limited to one area, and the neighborhoods 
around the houses also included a mixture of social classes. Although not initially built by 
railroad employees, most ofthe houses reflected Boone's connection to railroads by having 
been lived in by railroad employees at some point in their history. 
These houses were built between 1880 and 1906, with three built around 1898. This 
indicated that the fullest expression of the Queen Anne style in Boone did not occur until late 
in the style's popularity, when more classical elements were being included. The result is that 
the full expression of the Queen Anne style in Boone was more classical than that style in 




Identifying Elements of the Queen Anne Style 
All of the houses in this study possess the identifying elements of the Queen Anne style 
as defined by VIrginia and Lee McAlester in their book, A Field Guide to American Houses: 
Steeply pitched roof of irregular shape, usually with a dominant front-facing gable; 
patterned shingles, cutaway bay windows, and other devices used to avoid a smooth-
walled appearance; asymmetrical facade with partial or full-width porch which is 
usually one story high and extended along one or both side walls. 1 
The Lutz House is the only house of the seven without an irregular roof and a front-facing 
gable, because it was built the latest and demonstrates the transition between Queen Anne and 
twentieth century Colonial Revival and Arts and Crafts elements. When first built, all the 
houses had large porches, and five had additional balconies. To avoid a smooth-walled 
appearance, all of the houses use decorative shingles, at least in gables or dormers, and all but 
the Lutz House has bands around the water table, between the first and second floor, and 
under the roof line. All of the houses have bay windows, and four of the houses have towers. 
The towers and bay windows provide more asymmetry in the houses, but the floor plans are 
often similar. Table 7.1 lists which Queen Anne style architectural characteristics are present 
in each of the seven houses in this study. 
As shown at the end of the table, windows in Queen Anne style houses have a great 
variety of sizes and shapes. Besides bay windows, there are arched windows; round, oval, or 
IMcAlester and McAlester, p. 263. 
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Table 7.1. Queen Anne style architectural characteristics of the seven houses. 
Characteristics Folsom Barkley Rieken- Crowe Foster Ander- Lutz 
berg son 
Irregular roof with X X X X X X 
cross gables 
Front-facing gable X X X X X X 
Large front porc~ X X X X X X X 
originally 
Balconies X X X X X 
Asymmetrical facade X X X X X X X 
Open first floor plan X X X X X X X 
Decorative shingles X X X X X X X 
Horizontal bands X X X X X X 
around house levels 
Tower X X X X 
Hipped roof X X X X 
Double gable X 
Brackets X X X 
Staircase oriel X X 
Bay windows X X X X X X X 
Palladian windows X X X X 
Semicircular gable X X X 
windows 
Arched windows X X X X X X X 
Round, oval, or X X X X X 
octagonal windows 
Stained glass X X X X 
Cottage windows X X X X X 
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octagonal windows; Palladian windows; and stained glass windows. All houses had regular 
double-hung rectangular windows in addition to some unusual kinds. 
At the end of this chapter, Figures 7.1-7.42 illustrate the exterior elevations of the 
seven houses along with their floor plans, and Figures 7.43-7.58 illustrate window details. 
Floor plans are all drawn to the same scale, of one inch equal to fifteen feet, to allow 
comparisons in the size of houses and rooms. Four of the houses appeared in the "sightly 
residences of Boone" section of the 1910 Boone newspaper supplement, allowing their 
current appearance to be contrasted with their 1910 appearance. 
Changes in Exterior Appearance 
The four houses for which early photographs were available are the Barkley House 
(Figure 7.6), the Riekenberg House (Figure 7.13), the Crowe House (Figure 7.20), and the 
Lutz House (Figure 7.36). The Barkley House and the Riekenberg House were the least 
changed in their exterior appearance on the front, retaining their original front porches, 
although they have had some modifications in the back. A motel office was added to the back 
of the Barkley House and a porch was enclosed to create an additional bathroom. On the 
Riekenberg House, a balcony on the back of the house was covered with a shed roof (see 
Figure 7.16). A second floor dormer window on the south side near the back was obscured 
for many years by the addition of an exterior stairway when the house contained apartments, 
but the current owners have now restored the back stairway area as much as possible 
(compare Figures 7.13 and 7.17). 
The Crowe House was changed during its time as a church, losing its ornate front 
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porch (compare Figures 7.20 and 7.21). The west second floor balcony was enclosed to 
create an additional room, the southeast balcony was enclosed to become part of another 
room, and a large rectangular window on the front west side of the second floor was changed 
to a small octagonal one. Changes have been made in the back of the house to add kitchen 
space and a deck. 
The Lutz House had even more changes, but a photograph taken in 1993 revealed 
how much the current owners have done to try to restore the house to its original appearance 
(compare Figures 7.38 and 7.39). Wide siding was replaced with vinyl siding having the 
shingled appearance of the original, and the front porch was replaced using brick like the 
original and keeping the original pediment and column structure. A garage was added to the 
side of the house in the 1920s, and more recently a deck was added in the back (see Figure 
7.41). 
Roofs, Towers and Chimneys 
While the Lutz House has a Colonial Revival style gambrel roof (Figure 7.40), all of 
the other houses in the study have steeply-pitched, irregularly-shaped roofs with cross gables. 
Of these, most of the houses have hipped roofs except for the Barkley House and the 
Riekenberg House. The Riekenberg House was designed to have a hipped root: but for some 
unknown reason the house was built without it.2 The hipped roof at the Folsom House was 
unusual among these seven houses for having an extra gable built into the peak of the hipped 
roof (see Figure 7.1). Double gables like this were another characteristic ofthe Queen Anne 
2page, "John H. Riekenberg House," sec. no. 8, p. 2. 
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style. For many of the current homeowners, the irregularity, size, and steep pitch of the roofs 
make roof replacement a costly undertaking, and it is also difficult to find roofers willing to do 
the work. 
Towers increase the difficulty of any roofing work, ~d they often require special 
equipment to reach the pinnacle. Four houses in the study have towers: the Riekenberg 
House, the Foster House, the Lutz House, and the Anderson House. The Barkley House has 
a front bay window which resembles a tower (see Figure 7.7). The Riekenberg and Foster 
Houses, both built in 1898, both have octagonal towers on the left front comer above the 
porch, as each house is viewed from the front (see Figures 7.15 and 7.26). Since they also 
both have front facing gables on the right with Palladian windows in them, they have a very 
similar appearance. The two houses built after 1900 have towers starting at ground level: the 
Lutz House has a two-story round tower on the right front comer, while the Anderson House 
has a one-and-a-half-story square tower in an ell on the left (see Figures 7.31 and 7.37). The 
Anderson House tower is incorporated under an extension of the house's roof, but all the 
other towers have their own separate round or octagonal roofs crowned with finials. The 
Lutz House tower originally had curved glass in the windows, but this proved too expensive 
to replace, so regular flat windows were used in the renovation. 
Chimneys extend out of the roof, and could be an important feature of the Queen 
Anne style if used as decorative elements, as they were in England. Most of the houses in this 
study have lost their original chimneys, which were replaced by pipes or needed to be 
removed due to loose mortar. The Folsom House has one chimney with molded brick and a 
decorative cap, but it was the kitchen chimney which has been closed up and is no longer 
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used, while the main chimney is less decorative (see Figure 7.3). The Lutz House has a 
working chimney on the left side of the house, in the colonial manner, which serves three 
fireplaces including one in the basement (see Figure 7.39). The Anderson House has a plain 
chimney, best seen in Figure 6.12 of the last chapter, which looks like some of the chimneys 
on the other Queen Anne style houses in old photographs before the chimneys were removed. 
Ornate chimneys did not appear to have been a feature of Queen Anne style houses in Boone. 
Porches and Balconies 
In support of the nineteenth century desire to enjoy nature, large one-story porches 
and multiple balconies on upper floors were common features of Queen Anne style houses. In 
all the houses in this study, a pediment on the porch roof designates the location of the 
entrance below. Columns supporting the porch roofs are usually simple, and there is little 
elaborate spindlework, only repetition of one shape in balusters. 
The house in the study which had the largest porch is the Foster House, which has a 
one-story porch covering the entire front facade and then circling around to encompass most 
of the south side (see Figures 7.26, 7.27, and plan in Figure 7.30). Since this house is on a 
comer, the wrap-around porch allows either side to appear as the front, with pediments in the 
porch roof marking the doors on either side. The porch has eight Doric columns and a 
balustrade with balusters consisting of flat wood pieces that curve in near the bottom and then 
out again like horses' hooves. The shape of the balusters is more obvious in the photograph 
of the house's second floor balcony, taken from inside under the tarpaulin protecting the 
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house from a water leak originating in the balcony's floor (see Figure 7.29). The horseshoe 
arches of the second floor balcony match the horse-hoof shape of the balusters, and may have 
had some symbolic meaning to the house's original owner, Willard Foster, who had a feed 
business, was a former farmer, and had been a driver of a horse-drawn street car. 
The only other house to have a porch across the entire front is the Folsom House 
(Figure 7.1). The swirling sunburst design in the pediment is a particular feature of the Queen 
Anne style and its association with sunflowers. The V -shaped balusters and ornament at the 
top of the columns are replacements, but copied exactly from those already existing on the 
house in the 1980s, so it is unknown whether there was a different original design. The house 
has a south porch with matching balusters, a small back porch, and a north shed entrance to 
the basement, but no second floor balconies, although the dormers in the roof are slightly 
recessed as if they could have had small balconies at one time (see Figures 7.1-7.4). 
In the other houses, the front porch extends across the left side of the front and then 
wraps around slightly to the side. As shown in Figure 7.20, the Crowe House originally had 
an elaborate front porch with a closed balustrade below and an open balustrade on the balcony 
above, a broken scroll pediment over the entrance, paired supporting columns, and stairs 
entering from an angle. The second floor window in the front on the left actually might have 
been a door to the balcony over the front porch. The arch of the former west upper balcony 
was also visible in the background. The Crowe House had the most second floor balconies, 
with two more visible on the east side, one with a balustrade above a bay window, the other 
behind a keyhole arch, which still exists above large brackets (see Figures 7.23 and 7.24). 
The Barkley House has the most unique porch supporting columns, large spindle-
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turned pieces that illustrate what was meant by "Eastlake." In early photographs, these 
appeared to have been painted around the narrow parts (see Figure 7.6). The porch has a 
closed balustrade in front and an open balustrade in the back, all under a hexagonal roof (see 
Figure 7.9). The ornament in the pediment uses a stickwork design rather than a traditional 
classical motif (see Figure 7.7). At the Barkley House, there are no longer any balconies, 
although there used to be one near the back on the south side, but it is uncertain how it 
looked. 
The front porch at the Riekenberg House has paired columns and a c1assically-
ornamented pediment (see Figure 7.15). There was formerly a balcony above the back porch, 
now made into a shed roof. On the north side, a small balcony still exists, with a closed 
balustrade and paired columns (see Figure 7.18). The palladian window in the front gable is 
recessed behind columns (undergoing repair) giving the appearance ofa balcony in that area 
(see Figure 7.15), and there was formerly a balustrade above a bay window on the south side 
of the house (compare Figures 7.13 and 7.17). 
The Lutz House has a front porch with a brick foundation, which the current owners 
have reconstructed, keeping the classical columns and the design of the broken pediment over 
the front door (see Figure 7.37). The 1910 photograph showed that the porch extended left 
into what is now a driveway, so may have had a porte-cochere, and the high brick of the 
porch foundation appeared to have continued to the right, around the tower (see Figure 7.36). 
On the back of the Lutz House, there is a second floor balcony with a X-shaped balustrade 
design, accessible from a second-floor door as wide as the front <:toor (see Figure 7.41). 
The Anderson House has the only front porch with squared columns instead of round 
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ones, and these columns widened near the bottom, in a manner that was seen in houses built 
early in the twentieth century and moving towards an Arts and Crafts aesthetic (see Figure 
7.31). The spindle frieze under the roof of the porch was a reproduction added later. As at 
the Riekenberg House and the Foster House, there is a classical design in the pediment. The 
Anderson House also has a small enclosed porch on the north side, but no balconies (see 
Figure 7.32). In the progression to a more modem aesthetic, porches became smaller and 
balconies disappeared. 
Decorative Wall Surfaces 
Differing wall textures were most commonly achieved in Queen Anne style houses 
through application of decorative shingles. In the seven houses in this study, the shingles 
usually appear only in the upper gables, although the Lutz House has shingles around its 
tower (see Figure 7.37), and the Barkley House has shingles covering most of the second 
floor (see Figure 7.9). The Barkley House shingles have a wavy pattern different from the 
standard rectangular or rounded shingles used on the other houses. At the Folsom House, the 
only brick house in the group, shingles appear only around the arched windows in the two 
roof dormers, but the brick itself was used to create a classical dentil design as a band around 
the house under the eaves (see Figure 7.2). 
Another element found on most of these houses are horizontal bands around the 
building, except for the Lutz House, which had continuous siding. On all of the other houses, 
there is a band between the basement and the first floor that constitutes the water table, to 
protect the foundation from rain water. In addition, each of the frame houses has a white 
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wooden band between the first and second floor, and another band under the eaves, running 
continuously around the house to demarcate the divisions. 
Additional decorative elements appear in the pediments over porches. These was 
often a fleur-de-lis, which is a medieval lily symbol, or ribbons and garlands, which are 
classical or colonial elements (see Figures 7.15, 7.26, and 7.31). The Riekenberg House has 
classical garlands running on the board under the porch pediment as well (see Figure 7.15). 
Brackets were not used on Queen Anne style houses as often as they had been used on 
Italianate houses, but when used, these also might be decorated. The Riekenberg House has 
several large brackets, one under its staircase oriel on the north side and two under the eaves 
where the roof projects on the south side (see Figure 7.17). These are decorated with stylized 
flowers in a colonial manner, similar to the flowers decorating the interior staircase newel post 
at the Crowe House (see Figure 8.26 in the next chapter). At the Crowe House, there are 
large brackets under the keyhole balcony on the east side, and these brackets matched the 
shape of the balusters on the balcony above (see Figure 7.24). The support for the Crowe 
House's staircase oriel curves without appearing as separate brackets (see Figure 7.22). The 
Anderson House also has brackets, but these are small open scroll brackets barely perceptible 
under the second floor overhang in back of the house (see Figure 7.33). 
Floor Plan Comparisons 
Queen Anne style houses usually seem large due to their many projections and 
complex exterior decoration, but the average house in this study contains about 2,500 square 
feet of living space, not counting finished basements or attics. The largest houses were the 
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Crowe House and the Folsom House, with over 3,000 square feet each (compare their floor 
plans in Figures 7.5 and 7.25). With less than 2,000 square feet, the Foster House is the 
smallest, even though its wraparound porch and large comer lot give it a presence equal to 
any of the others (see its floor plan in Figure 7.30). The Anderson and Lutz houses, built after 
1900, are both on the smaller side, about 2,200 square feet, as part of the trend towards 
smaller houses after the tum of the century. The floor plans have been drawn to a consistent 
scale for easy comparison. 
The floor plans of the houses in this study are surprisingly similar (compare Figures 
7.5, 7.12, 7.19, 7.25, 7.30, 7.35, and 7.42). The shapes are basically rectangular, made 
irregular by the projections of towers and bays. As a feature of the Queen Anne style, the first 
floors tend to have open plans, with circulation between rooms rather than through long 
hallways. The front door is usually on one side rather than in the center, and entrance is 
through a small vestibule and into a larger stair hall. The front parlor is on one side of the 
stair hall, and the dining room is accessible either by passing through the front parlor or 
through the stair hall. If there is another room in this block, it is a back parlor or library. The 
kitchen is always in the back of the house, sometimes separated from the dining room by a 
butler's pantry (see Figures 7.19 and 7.25). The Foster House, Anderson House, and Lutz 
House use a more modem arrangement of having the dining room in the back adjacent to the 
kitchen, but still connected to a parlor in front. 
On the second floor, all of the houses have a central hall off of which the bedrooms 
open. There was usually only one bathroom originally, closest to the master bedroom. Closet 
space was not as rare as one might have expected in nineteenth century houses. In most 
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houses, each bedroom usually has access to a closet, even if the closets are small. Closets 
were designed to be efficient by being shared between bedrooms, or having angled doors for 
easier access. The Anderson and Lutz houses have windows in some bedroom closets to 
provide natural light (see Figures 7.43 and 7.44). 
Most of the houses in this study did not have special upstairs rooms, although the 
Riekenberg House has a storage room called the trunk room, used as the maid's room, and a 
sewing room and office off the master bedroom that were converted to a guest room with a 
Murphy bed (see floor plan in Figure 7.19, and Murphy bed in Figure 8.36). In the Barkley 
House, the third floor was used as a ballroom. All of the houses have basements and attics, 
but these were used primarily for mechanical equipment or storage space, at least originally. 
The Lutz House is unusual in having an office in the basement with a fireplace and a raised 
wooden floor, and has the appearance of being original (see Figure 9.8 in Chapter Nine). 
Windows 
The types of windows used in Queen Anne style houses were characterized by great 
variety. All of the houses in the study have bay windows, which increase the irregularity of 
the house plans and also provide better views of the outdoors. The Barkley House, 
Riekenberg House and Foster House have the most bay windows, each with a two-story or 
one-and-a-half-story bay on the north and south sides, and an additional one-story bay off a 
another part of the house. At the Barkley House, the two-story bays are rectangular, and the 
only canted bay window appears above the front porch in the position of a tower, although 
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there is also a canted parlor window (see floor plans in Figure 7.12). The Folsom House has a 
two-story bay on the south side, and the Crowe House has one-story bays on the east and 
west sides (see floor plans in Figures 7.5 and 7.25). The Crowe House and Riekenberg House 
are similar in also having, adjacent to a bay, an oriel positioned a half-story above the ground, 
supported by brackets, which contains the main staircase with an arched window on the 
landing (see Figures 7.16 and 7.22). On the two houses built after 1900, the only bay 
windows that appear are in the back as part of the dining room, as bay windows faded in 
popularity in the early twentieth century (see Figures 7.34 and 7.41). 
Palladian windows, a classical feature, are used most often in the gables of the Queen 
Anne style houses studied, but the Barkley House has one in the dining room. The exterior of 
this window is shown in Figure 7.9 and the interior view in Figure 7.50. The second most 
frequently used type of gable window is a semicircle, or lunette, like the arched top of a 
Palladian window. In the Barkley House, the lunette in the front gable is giant-sized see 
Figure 7.7), and the Folsom House has similar large arched windows in the roof dormers (see 
Figures 7.1, and 7.2). Smaller arched windows are also commonly found in stair halls, often 
with stained glass, and the Riekenberg House has a clear arched window in the dining room 
with a raised design on the glass surface (see Figure 7.45). 
Other Queen Anne style window forms were circular or oval, often with wooden 
keystone designs as part of the outside frame. On the second floor of the Riekenberg House, 
there was a circular and an oval stained glass window, but the oval one, located on the north 
side, was broken and now has clear glass in it (see round one in Figures 7.13 and 7.53, and 
oval one in Figure 7.16). The Folsom House also has a circular stained glass window, which 
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can be seen on the exterior in Figure 7.1, and from the interior in Figure 7.53. The Crowe 
House has a circular window that is now enclosed inside the house but was formerly looking 
out to the front balcony (see interior in Figure 9.30 in Chapter 9). Simple geometric shapes, 
like ovals and circles, are classical elements. Both the Lutz House and Anderson House have 
windows in second floor walk-in closets. One Lutz House closet features an oval window, 
and another has a square window, both with intricately divided lights (see Figure 7.43). Two 
Anderson House closets have plain circular windows (see Figure 7.44). 
The most common window type in these seven Queen Anne style houses in Boone is a 
plain rectangular window, with one top pane over one bottom pane. Another type is a cottage 
window, which is defined as "a window in which the meeting rails are placed above the 
horizontal midline of the opening, creating a top and bottom of different heights,,,3 and its 
sash is often wider than standard windows. In the Crowe, Riekenberg, and Anderson Houses, 
cottage windows appear on the first and second floors under the front gable, grouped with a 
standard rectangular window on either side (see Figures 7.21, 7.15, and 7.31). The Barkley 
House also uses cottage windows on the first and second floors under the front gable, but 
without windows on either side, and with decorative glass in the upper portions of the 
windows (best seen in Figure 6.4 in Chapter 6). Since the Lutz House was built the latest of 
the houses in this study, the upper halves of its rectangular windows are divided vertically into 
three lights, a window pattern associated with the later Craftsman style rather than with the 
Queen Anne style (see Figure 7.39). 
3Jan Jennings and Herbert Gottfried, American Vernacular Interior Architecture, 
1870-1940 (Ames: Iowa State University Press, 1993), p. 10. 
179 
Window frames are usually plain unless the windows are arched or rounded. Circular 
or oval windows often have wooden keystones at compass points. The arched dining room 
window at the Riekenberg House has curving millwork under it to give it the appearance of an 
oriel window (see Figure 7.16). At the Crowe House, the arched window on the first floor, 
west side, near the front, is surrounded by small squares in a coffered pattern, like colonial 
wood paneling (see Figure 7.46). At the Folsom House, the only house of this group to be 
made of brick, each rectangular window was topped by a plain rectangular white stone lintel 
(see Figure 7.2). 
The houses built before 1900 were more likely to have stained glass windows or at 
least diamond-shaped panes in cottage windows. The Anderson House and Lutz House have 
no stained glass, reflecting the shift to a less ornamental aesthetic after 1900. The Barkley 
House has the most original stained glass windows, in the parlor, library, staircase, and two 
windows in the dining room. Although the patterns used are complex, they are geometric 
and symmetrical, in the Queen Anne style (see Figures 7.47-7.50). Queen Anne peacock blue 
appears sparingly in the Barkley House stained glass, but the main colors used emphasize 
mauve, a popular color in the 1890s associated with colonial design, rather than the dusty 
greens and golds of the English Queen Anne movement. The term "art glass" was developed 
to mean stained glass used as a decorative element, as a result of the ideals of the artistic 
movements of the late nineteenth century. This is why the stained glass in Queen Anne style 
houses may also be called art glass. 
In the house that was a church, the Crowe House, there is no stained glass, but there 
are diamond-shaped panes in the upper sections of the three sets of cottage windows on its 
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front facade (see interior view of one in Figure 7.51). Diamond-shaped panes are a medieval 
motif A diamond-paned upper sash is also used on the west window of the southwest 
bedroom of the Barkley House, which also has a pair of Queen Anne cottage windows on the 
lower landing of the staircase (see Figure 7.52). A Queen Anne cottage window is one in 
which small panes surround a larger central pane, combining the divided lights associated with 
colonial windows and the large panes that were part of the nineteenth century desire to see 
more of the outdoors. As already mentioned, the Riekenberg House also has an ornamental 
window that is not stained glass, an arched window in the dining room with beveled edges and 
a raised ribbon pattern molded in the glass (see Figure 7.45). 
In the Riekenberg House, the stained glass windows are simpler and more geometric 
than those at the Barkley House, reflecting the artistic values of a later time period. The 
circular stained glass window in a second floor bedroom uses secondary colors that are 
opposites on the color whee1, purple and orange, as promoted by color theorists of the time, 
while the staircase stained glass window uses golden orange as its only color highlight (see 
Figures 7.53 and 7.54). A geometric stained glass window in opposite colors also appears at 
the Foster House, where there is a red and blue window in the dining room (see Figure 7.55). 
The Folsom House has an amount and style of stained glass similar to the Riekenberg 
House. The Folsom House has stained glass in the upper parts of the cottage windows on the 
first and second floors of its south bay. The designs are geometric, and the first floor design 
echoes the larger design in the second floor window (see Figures 7.57 and 7.58). The colors 
used are the aesthetic colors of pale green and gold. The aesthetic theme of the house was 
further emphasized by the circular window above the staircase, where a sunflower appears 
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with eight petals made of classical honeysuckle leaves, surrounding a smaller sunflower in the 
center (see Figure 7.56). 
Summary 
All seven of the Queen Anne style houses in this study have the various features of that 
style: steep roofs, bay windows, large porches, and textured surfaces. Their floor plans were 
similar, especially in their emphasis on open planning on the first floor. In the variety of their 
windows, using multiple shapes or unusual glass, these houses further demonstrated the 
complex choices possible in the Queen Anne style. Houses built later tended to be less ornate, 
and moved towards simpler classical, colonial, or Arts and Crafts style elements. 
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Figure 7.1. Folsom House, front and north side. 
Figure 7.2. Folsom House, south side. 
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Figure 7.3. Folsom House, back and north side. 
Figure 7.4. Folsom House, back. 




















Scale: 1 inch = 15 feet 
Figure 7.5. Folsom House floor plans. 
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Figure 7.6. Barkley House, 1910. (Source: Boone, Supplement, 
p. [51].) 
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Figure 7.8. Barkley House, south side . 
Figure 7.9. Barkley House, north side. 
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Figure 7.10. Barkley House, back. 








eJ\. SECOND fLOOR PLAN 
LleR)AY 
BARJCLE'Y HOUSE 
FIRST FLOOR PLAN 
NOR1lt ~ 
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Figure 7. ]2. Barkley House floor plans, from National Register registration form. 
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Figure 7.13. Riekenberg House, 1910. (Source: Boone, 
Supplement, p. [51].) 
Figure 7.14. Riekenberg House, from same perspective, 1999. 
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Figure 7.15 . Riekenberg House, front . 
Figure 7.16. Riekenberg House, north side. 
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Figure 7.17. Riekenberg House, south side. 
















Figure 7.19. Riekenberg House floor plans, based on original blueprints. 
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Figure 7.20. Crowe House, 1910. (Source: Boone, Supplement, 
p. [50].) 
Figure 7.21. Crowe House from same perspective, 1999. 
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Figure 7.22. Crowe House, west side. 
Figure 7.23 . Crowe House, east side. 
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Figure 7.24. Crowe House, close-up of keyhole 
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Figure 7.25. Crowe House floor plans. 
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Figure 7.26. Foster House, front . 
Figure 7.27. Foster House, south side. 
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Figure 7.28 . Foster House, north side and back. 


















Scale: 1 inch = 15 feet 
Figure 7.30. Foster House floor plans. 
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Figure 7.31. Anderson House, front. 
Figure 7.32. Anderson House, north side. 
20 ] 
Figure 7.33. Anderson House, north side and back. 




















Scale: 1 inch = 15 feet 
Figure 7.35. Anderson House floor plans. 
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Figure 7.36. Lutz House, 1910. (Source: Boone, Supplement, 
p. [50].) 
Figure 7.37. Lutz House from same perspective, 1999. 
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Figure 7.38. Lutz House, before recent renovation. 
Figure 7.39. Lutz House, front. 
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Figure 7.40. Lutz House, north side and front . 











Scale: 1 inch = 15 feet 
Figure 7.42. Lutz House floor plans. 
Bedroom 
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Figure 7.43. Lutz House, oval closet window. 
Figure 7.44. Anderson House, round closet 
window. 
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Figure 7.45 . Riekenberg House, arched dining 
room window with etched border and molded 
design on surface. 
Figure 7.46. Crowe House, coffering around 
outside window frame. 
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Figure 7.47. Barkley House, stained glass window in parlor. 
Figure 7.48. Barkley House, stained glass 
window on staircase. 
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Figure 7.49. Barkley House, stained glass window in library. 
-
Figure 7.50. Barkley House, stained glass windows in dining room. 
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Figure 7 .51. Crowe House, example of diamond-shaped 
panes on upper sashes of windows in stair hall. 
Figure 7.52. Barkley House, Queen Anne 
cottage windows on staircase. 
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Figure 7.53 . Riekenberg House, round stained 
glass window using opposite colors, purple and 
orange. 
Figure 7.54. Riekenberg House, stair hall 
stained glass in one color. 
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Figure 7.55. Foster House, stained glass window using 
opposite colors, red and blue. 
Figure 7.56. Folsom House, round stained 
glass window above staircase, using sunflower 
symbolism of the Aesthetic Movement. 
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Figure 7.57. Folsom House, stained glass in 
second floor bay window. 
Figure 7.58. Folsom House, stained glass in 
first floor bay window. 
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CHAPTER EIGHT 
INTERIOR DESIGN COMPARISONS: 
WOODWORK AND RELATED ELEMENTS 
Introduction 
If woodwork in a house is well-preserved, it is often the best remaining indication of 
the original interior design choices in the house, and provides clues to the tastes and values of 
the earliest homeowners. The woodwork that will be examined in this chapter includes doors, 
staircases, floors, walls, built-in cabinetry, and related hardware. The most interesting 
examples of these elements will be compared in the seven houses. Also noted will be the ways 
in which some of these elements indicated class differences and changing values over time. 
Front Doors 
Every house has a front door which provides the first impression for visitors. The 
most elaborate front door was at the oldest house of the group studied, while houses built 
later tended to have plainer front doors with straight-lined rather than curving design features. 
Usually the front doors shared design elements with the other woodwork in the house. 
The front door of the Folsom House was the most ornate and the only one with 
frosted glass, representing the more decorative design aesthetic of the 1880s (see Figure 8.1). 
The glass was framed by a scalloped scroll on the top and a plain curving scroll on the bottom 
with a center rosette. Under this, paired horizontally, were two square panels with a square 
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Figure 8.1. Folsom House 
front door. 
rosette or swirling sunburst design, a pattern which was repeated on the corners of window 
and door frames throughout the house. The bottom one-third of the door used more classical 
straight-lined details, with a row of dentils over a pair of horizontal rectangular panels, 
followed by one long horizontal rectangular panel. This was also the only front door of the 
seven houses which had an overhead transom. Transoms also appeared above the doors on 
the upper floor of this house, as well as in the Crowe House and the Riekenberg House. 
The front doors in the houses from the 1890s and later were all much plainer than this. 
In the 1898 Riekenberg and Foster Houses, the front doors were distinguished by their large 
panes of glass which covered almost three~quarters of the door surface (see Figures 8.2 and 
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8.3). The Foster House had the only door with an oval pane, but the rest of the door was 
plain. The glass in the front door of the Riekenberg House was surrounded by a beveled 
wood frame, with a pediment at the top (now missing), and a row of dentils at the bottom. 
The oval shape, the pediment, and dentils were all classically-inspired design features, in 
keeping with the Free Classic subtype of the Queen Anne style. The original front door of the 
Crowe House, also built around 1898, was removed when the building was used as a church, 
so its appearance was unknown. 
At the Barkley House, the front door used a combination of vertical rectangular panels 
and glass, with the three glass panels on the top matching the three wood panels on the 
bottom, with a square window in the upper half of the door (see Figure 8.4). The wood-
framed screen door matched the front door divisions with its own horizontal divisions, with 
the addition of extra bracing at the bottom. This was the only house of the seven with a 
screen door that looked as if it was the original. 
The houses built after 1900 had more plain front doors with glass in the upper half, 
and simple rectangular wood panels in the lower half The front door of the Lutz House is 
shown in Figure 8.5. At the Anderson House, the front door was similar to the interior 
woodwork, but with the addition ofa glass window. Some of the Anderson House's interior 
woodwork is shown in Figure 8.6, and featured rosettes at the comers ofthe door frames on 
the second floor of the house. Following the colonial or Arts and Crafts traditions, the doors 
of the houses built after 1900 demonstrated an emphasis on plain wood structure rather than 
on decoration on doors. 
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Figure 8.2. Foster House 
front door. 
Figure 8.3. Riekenberg House 
front door. 
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Figure 8.4. Barkley House front door and screen 
door. 
Figure 8.5 . Lutz House front door. 
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Figure 8.6. Anderson House 
interior door. 
Doorknobs 
The doorknobs on the front doors of these houses tended to echo designs used 
throughout the house or to be slightly more ornate. Doorknobs on the upper floors of the 
houses were sometimes in a different, less ornamental design than those on the first floor, 
because the first floor was considered to have more of a role in public display. All the houses 
had doorknobs with some designs embossed or molded into the metal, but as with the front 
door, the designs became less elaborate over time. The most ornate doorknobs were found at 
oldest houses, the Folsom House and the BarkJey House. Not all doorknobs photographed 
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well, so only a selected few will be shown as examples. 
At the Folsom House, the first floor doorknobs and pocket door handles featured a 
pattern of small quatrefoils, a medieval motif which also resembled small flowers, crosses, or 
four-leaf clovers (see Figures 8.7 and 8.8). Doorknobs on the first floor of the Barkley House 
had a tiny dense pattern that looked like flowers or circles (see Figure 8.9). On the upper 
floors of the Barkley House, the doorknobs featured an ivy pattern that was continued on the 
sideplate (see Figure 8.10). Doorknobs at the Riekenberg House likewise had intricate 
ornamentation. 
The use of plant-form motifs demonstrated the nineteenth century interest in nature, 
and they were stylized rather than realistic representations, in the manner promoted by 
William Morris. Intertwining plant forms appeared on the first floor doorknobs at the Crowe 
House, in a manner reminiscent of the celtic-inspired designs created by Louis Sullivan during 
the same time period (see Figure 8.11). The Crowe House doorknobs were also the only ones 
where the ornament extended beyond the confines of a regularly-shaped escutcheon plate. 
Each escutcheon plate at the Foster House was curved at the top and v-shaped at the 
bottom, with an egg-and-dart motif around the edge, and a rosette on the knob with four 
stylized, curving, pointed leaves around the center of the knob (see Figure 8.12). Doorknobs 
at the Anderson House had rectangular escutcheon plates decorated with intertwined ribbons, 
and doorknobs with hexagonal rosettes (see Figure 8.13). These were all classical motifs used 
in colonial interior design. Most of the doorknobs at the house built last, the Lutz House, did 
not have elaborate designs in keeping with the twentieth century aesthetic of reduced 
ornament but the front door knob had a minimal amount. , 
222 
Figure 8.7. Folsom House doorknob on front 
door. 




Figure 8.9. Barkley House 
first floor doorknob. 
Figure 8.10. Barkley House second 
floor doorknob. 
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Figure 8.11. Crowe House 
first floor doorknob. 
Figure 8.12. Foster House doorknob. 
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Figure 8.13. Anderson House 
doorknob. 
Pocket Doors and Room-Dividing Columns 
All but one of the seven houses studied had pocket doors between major rooms on the 
first floor, aU owing expansion or closing off of space according to nineteenth century ideals of 
privacy and provision of separate spaces for different kinds of activities. With the pocket 
doors open, the spaces were almost as open as twentieth century interiors, because the Queen 
Anne style in the United States marked the beginning of open planning. The only house 
without pocket doors was the Lutz House built in 1906, which had already moved to 
twentieth century-open planning. However, it had floor-to-ceiling columns as room dividers. 
The Riekenberg House and the Foster House also had full-length columns in first floor living 
spaces, as part of the classical design elements used in the Free Classic subtype of the Queen 
Anne style. 
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In the Folsom House, Barkley House, Riekenberg House, and Anderson House, the 
pocket doors were located between the entry hall and the parlor, the parlor and the back 
parlor or library, and the back parlor and the dining room. In the Anderson House, the third 
set of doors was between the back parlor and a space now used as an office area. The pocket 
doors allowed privacy for any of those areas as needed, or closing off of spaces to retain heat 
in the back parlor or library, where the fireplace was located in all four of these houses. 
The Crowe House may have had a similar arrangement of pocket doors originally, but 
the wall between the front and back parlor was taken out to make a large sanctuary space for 
the church held there (see Figure 8.14). The church changed the pocket doors to hinged 
doors, and also added a third door to the doors between the back parlor and dining room, to 
allow larger groups of people to enter and exit (see Figure 8.15). The third door and its 
partial frame may have come from the original doors dividing the front and back parlors. 
In the Foster House, the pocket doors were between only the parlor and the dining 
room (see Figure 8.16.) The pocket doors in most of the houses were double, with five 
horizontal rectangular panels on each door. At the Barkley House, the pocket doors had six 
panels (see Figure 8.17). At the Folsom House, the back parlor/dining room opening had a 
single pocket door with both vertical and horizontal paneling (see Figure 8.18). 
Just as the other houses had pocket doors, the Lutz House originally may have had 
columns between the hall and living room, and the living room and dining room. Wide door 
frames have remained, but only the door frame to the circular window seat in the tower alcove 
of the current living room continued to have columns (see Figure 8.19). The columns were 
hexagonal instead of round, giving them a more blocky, handmade look that was consistent 
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Figure 8.]4 . Crowe House Jiving room, formerly front and back parlors. 
Figure 8.15 . Crowe House double pocket doors 
made into stationary triple doors. 
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Figure 8.16. Foster House t1Vf~-n;mel DOC:.ket 
doors, from dining room into parlor. 
Figure 8.17. Barkley House six-panel pocket 
doors. 
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Figure 8.18. Folsom House single pocket 
door. 
with the Arts and Crafts nature of the rest of this house. 
The Riekenberg House had oak columns dividing the living room, where the original 
floor plans had specified a wall between the back parlor and an office area (see Figure 8.20). 
The Foster House had columns between the hall and parlor (see Figure 8.21). These looked 
identical to the columns at the Riekenberg House, except they were made of soft pine painted 
an oak color. This is one way in which the Fosters seemed to have added elegant touches to 
their home while minimizing the expense. 
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Figure 8.19. Lutz House hexagonal columns between living room and 
tower alcove. 
. - - -
Figure 8.20. Riekenberg House columns in place of wall between back 
parlor and office. 
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Figure 8.21 . Foster House columns between hall and parlor. 
Staircases and Entry Balls 
A major feature of the Queen Anne style was an impressive stair hall as part of the 
entrance, and al1 houses in this study have lavished considerable design effort on beautiful 
staircases and awesome entry halls. Generally the visitor entered from the outside through a 
small vestibule, partly to prevent drafts but also to better appreciate the large hall space with a 
staircase at a right angle in the distance and a ceiling two stories high. (See Figures 8.22-8.29 
at the end of this section for stair han examples). Only the Anderson House had no entrance 
vestibule, and the stairs were next to the waH immediately left of the entrance. 
Entry halls were designed for efficiency as wen as elegance. The Anderson House haH 
cleverly enhanced its Jess than ideal position by providing a view of the fireplace in the next 
room, since having a fireplace in the hal1 was one of the ultimate status symbols in the Queen 
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Anne style. Halls added functional value with built-in seating for visitors next to the staircase, 
and closets under the stairs. All but the Foster House had a closet under the stairs originally, 
although two houses have had the area by the closet closed off where formerly the hall passed 
into the dining room or back parlor. The Barkley House, Riekenberg House, Crowe House, 
and Lutz House all have seats built into the stairs. 
Most of the houses had back stairs for the servants and family convenience as well as 
the front stairs to impress visitors. Only the Anderson house did not have back stairs, 
implying that the family felt no need for this kind of social distinction (unless remodeling 
eliminated the back stairs). At the Foster House, the back stairs and front stairs were 
combined in an unusual design by being split at the landing halfway to the second floor, with 
stairs on the west then curving down to the kitchen. 
Most of the staircase balusters in these seven Queen Anne style houses used turned 
spindles in keeping with the colonial associations of the style. Only the houses built the 
earliest and the latest of the group were different. The 1880 Folsom House had very ornate 
balusters with a cross-like pattern within arches (see Figure 8.22), which produced a medieval 
feeling like the quatrefoils on house's door hardware. The 1906 Lutz House had very plain, 
stick-like balusters in keeping with Arts and' Crafts design evident in the rest of the house (see 
Figure 8.29). 
Newel posts in the houses were rectangular and paneled, with a flat headpiece, except 
for those at the Folsom House. The Lutz House and Foster House had plain paneled newel 
posts, the Anderson House newel post had beading bordering the.panels (see Figures 8.27 and 
8.28). To the beading on its panels, the Crowe House newel post added light floral carvings 
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on the headpiece (see Figure 8.26). The Riekenberg House newel post had a plain paneled 
headpiece with small bundles ofleaves carved under its comers, while the Barkley House's 
main newel post had no headpiece and instead carved acanthus leaves climbed up the front 
and sides of the shaft. Most ornate was the Folsom House's main newel post, with a chevron 
pattern in the panels on the shaft and a carved sunflower on each side of the headpiece, 
topped by a large spindle-turned cap (see Figure 8.23). As the earliest house, it favored a 
more ornamental aesthetic, while the houses built after the 1890s demonstrated simple, 
classical designs. The colonial feeling at the Riekenberg and Crowe Houses was enhanced 
with paneled wainscoting under the staircase risers (see Figures 8.25 and 8.26). 
Stained glass in the stair hall was a way of recreating a medieval atmosphere. Only the 
Barkley House, Riekenberg House, and Folsom House had stained glass above the staircase, 
so its use seemed to have been limited to some of the wealthier homeowners. As shown in the 
previous chapter, the Folsom House stained glass was located high above the staircase in a 
circular window and repeated the house's sunflower theme, while the Riekenberg House and 
Barkley House had arched stained glass windows in the stairwell. The Riekenberg House 
staircase window had a diamond-paned design reminiscent of medieval casement windows. 
At the Barkley House, the staircase stained glass was rose-colored with a stylized classical 
garland design, combined in a unique window with no historical precedent. 
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Figure 8.22. Folsom House staircase balusters. 
Figure 8.23. Folsom House staircase newel post. 
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Figure 8.24. Barkley House staircase. 
Figure 8.25. Riekenberg House staircase. 
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Figure 8.26. Crowe House stair hall and newel post. 
Figure 8. . Foster House stair hall. 
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Figure 8.28. Anderson House newel post. 
Figure 8.29. Lutz House stair hall. 
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Floors and Walls 
In contrast to the decoration used on doors, doorknobs, and staircases in these houses, 
the floors were usually plain pine or oak. The only house with an ornamental wood floor was 
the Riekenberg House, in which the dining room floor had a parquet border (see Figure 8.30). 
Although all houses used tiles for the fireplace hearth, as will be described in the next chapter, 
only two houses used tile in a different location. The Riekenberg House and the Lutz House 
had tiles arranged in geometric designs in their vestibules, and colors used were those popular 
during their times of construction. In the Riekenberg House, the tiles were shades of terra 
cotta and gray, aesthetic colors consistent with Queen Anne taste, arranged in a diamond 
pattern reminiscent of medieval window panes (see Figure 8.31). The tile in the Lutz House 
vestibule was brown, reddish-brown, and cream, Arts and Crafts colors, arranged in patterns 
similar to that used for fireplace hearths in the house (see Figure 8.32). 
Figure 8.30. Riekenberg House parquet floor in dining room. 
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Figure 8.31. Riekenberg House tile in vestibule. 
Figure 8.32. Lutz House tile in vestibule. 
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Most of the homeowners didn 't know what the original wall colors and patterns may 
have looked like in their homes, although for the Barkley House there was an old photograph 
showing some stenciling, and some of the original stenciling was found in the vestibule, but 
covered up. The Riekenberg House is the only house to have some of the original wall 
covering called Lincustra-Walton, used as the wainscoting in the dining room. It was a 
leather-like paper made from linseed oil and embossed with designs (see Figure 8.33). The 
Lincrusta designs in the Riekenberg House were stylized floral patterns within pearled square 
and rectangular borders. 
The Lincrusta wainscoting was topped by a wooden molding in an egg-and-dart 
pattern, popular as a colonial motif This pattern of molding was found throughout the 
Riekenberg House, as picture molding along the upper one-quarter of the walls. Egg-and-dart 
molding was also found in the Barkley House, the Foster House, and the Anderson House, 
Figure 8.33 . Riekenberg House Lincrusta wainscoting in dining room. 
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demonstrating the consistent colonial influence in these Queen Anne style houses. 
Three ofthe houses had built-in bookcases. In the Lutz House, these were open 
bookcases that appeared on either side of the fireplace, an Arts and Crafts arrangement (see 
Figure 9.6 in the following chapter). The Barkley House and Riekenberg House had glass-
fronted bookcases around walls in the same room with the fireplace in each house. The 
bookcases were straight-lined and medieval-looking with their rectangular handles, strapwork 
hinges and simple design, according to recommendations from Morris and Eastlake (see 
Figures 8.34 and 8.35). In the Lutz House, the bookcases also had plain handles to drawers at 
the bottom, and the only other ornament were blocks of wood with acanthus leaves similar to 
those appearing on the fireplace. The Barkley House was the only house of the seven that had 
a built-in china cabinet in the dining room, and it had a simple design similar to the library 
bookcases. In the Riekenberg House, there was one other unique feature built into the 
woodwor~ a Murphy bed that folds out of a closet (see Figure 8.36). Although it was not in 
the house originally, the Riekenbergs added it in a former sewing room/office area next to 
their bedroom, and it had the same simple lines as their bookcases. 
Senrant Spaces 
Extant Boone city directories indicated that of the seven houses studied, only the 
Barkley House, the Riekenberg House, and the Lutz House had live-in domestic servants. It 
is unknown where the Lutz's maid's room was, but the other maids' rooms were very small 
and uncomfortable-looking, reflecting the low status of servants. At the Barkley House, the 
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Figure 8.34. Barkley House bookcases. 
Figure 8.35. Riekenberg House bookcases. 
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Figure 8.36. Riekenberg House 
Murphy bed. 
maid's room was located off the back stairs, through a door that was only four feet high and 
required a leap from the stairs to enter (see Figure 8.37). There was no heat in this room, 
only a grate from the kitchen below. It was believed to be a storage room until a relative of 
the Barkleys reported that it was the maid's room where she enjoyed jumping up in and out of 
the door as a child. 
At the Riekenberg House, the room designated as the trunk room on the floor plan 
was used as the maid's room. It was about five feet by eight feet with a slanted ceiling, but it 
was adjacent to the family bedrooms and at the top of the back stairs going down to the 
kitchen (see Figure 8.38). The Riekenberg House was the only house in this study to have 
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Figure 8.37. Barkley House maid's 
room off back stairs. 
places where call buttons for servants were located, in the dining room floor and on the hand 
rail of the back stairs at the kitchen level. 
These two houses and the Folsom House provided an additional differentiation 
between the family and the servant class, by veneering a door made of high quality wood with 
a cheaper wood on the side facing the butler' s pantry. The Folsom House may have had a 
servant also, but extant city directories didn't list the Folsom family or their domestic help. 
Five of the seven houses had butler's pantries, even though they may not have had butlers. 
Only the Foster House and the Anderson House, the two houses with ambivalent back stairs 
or none, did not have butler' s pantries. Some of the butler' s pantries have been converted to 
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Figure 8.38. Riekenberg House maid's 
room. 
other uses. The butler's pantry cupboards in the Crowe House were moved to other rooms 
by the church, and show classical design e1ements in contrast to the medieval components of 
built-in furniture in some of the other houses. 
Summary 
The interior elements that remain with a house over time, especially the woodwork, is 
a good way of assessing the original interior design characteristics of a house. Front doors 
and doorknobs reflected the changing aesthetic values of the late nineteenth and early 
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twentieth century by becoming less ornamental over time. To allow for both the open spaces 
of the Queen Anne style or the compartmentalization of space desirable in earlier styles, all but 
the latest house had pocket doors. Three houses had columns as classical room dividers. 
Staircases were important features of Queen Anne style houses, and these also became 
less elaborate over time. Balusters were often turned spindles in the colonial manner, except 
for the cross-shaped forms at the 1880 Folsom House and the simple stick forms at the 1906 
Lutz House. Floors were also a form of woodwork, but only the Riekenberg House had 
parquet as well as plain wood floors. In addition, this house and the Lutz House were the 
only ones with tile in their vestibules. The Riekenberg House also had the only original non-
wood wall covering, Lincrusta wainscoting in the dining room. Most houses had wall 
molding about two-thirds up the wall or at the top of the wall next to the ceiling, and the 
classical egg-and-dart pattern was the most common design used for that. Perhaps reflecting 
the interest in reading of only a few of the original homeowners, built-in bookcases were rare, 
appearing in only the Riekenberg House and the Barkley House, and having a simple, 
medieval appearance. 
Servant spaces in some of the houses demonstrated differentiation between social 
classes. Rooms for the live-in domestic servant were small and uncomfortable. On the door 
to the butler's pantry, three houses had a lower quality wood veneer on the side facing the 
kitchen. Most houses had back stairs for servants and family convenience, but houses without 
a butler's pantry also were less likely to have back stairs. Designs of all of the spaces 
reflected both classical and medieval elements consistent with the Queen Anne style. 
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CHAPTER NINE 
HEATING, PLUMBING, AND LIGHTING 
Introduction 
During the time that Queen Anne style houses were built, new technology was also 
having an impact on the design of houses. Fireplaces were used less for heating and more as a 
symbol of the warmth of the family home, but they were still a form of technology. Primary 
heating was more likely to be accomplished by hot water or steam heat produced by a boiler 
and distributed to radiators, or by heating air and forcing it through vents. By 1900, gas and 
electricity became available for heating and lighting, and some houses still have their original 
lighting fixtures and wall controls. Plumbing also changed the design of houses in the late 
nineteenth century, and a few of the Boone houses in this study have some of their original 
bathroom fixtures, although no original kitchen fixtures have survived. 
Fireplaces 
There were some remarkable similarities in the design of the fireplaces in most of the 
Queen Anne style houses in this study. They demonstrated the change from large omately-
carved mantels to the Queen Anne style preference for simpler classical and medieval motifs in 
smaller wooden mantelpieces, with the design emphasis shifting to the display of tiles and to 
the ornament of the fireplace grate. The Barkley House, Riekenberg House, and Anderson 
House had the same kind of mottled brown and cream roman tiles surrounding their fireplace 
grates. The Riekenberg House and Anderson House further had exactly the same wood 
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mantelpiece, with long acanthus leaves carved down the sides, square rosettes at the comers, 
egg-and-dart molding on the edges, and a mirrored overmantel above (see Figures 9.1 and 
9.2). This demonstrated that the two original homeowners, a merchant and a merchant tailor, 
shared an interest in these simple classical motifs between 1898 and 1900, when their houses 
were built. 
At the Barkley House, the brown and cream tiles around the library fireplace were 
enhanced by the addition of a tile with a reclining female figure in classical dress (see Figure 
9.3). The mantelpiece had limited ornamentation, with curving vegetation at the top, round 
projections like balconies with spindlework on the comers of the mantel, and no mirror. The 
Barkley House also had a fireplace on the second floor, but its mantelpiece was not the 
original one. Curving vegetation was also carved on the mantel at the Crowe House, but only 
part of the original mantelpiece survived. It was found in storage and incorporated into a new 
fireplace (see Figure 9.4). Only slightly more than half of the fireplaces had mirrors, so this 
element was declining in importance by 1900. 
The simplest mantelpiece was at the Foster House, which had no carving at all (see 
Figure 9.5). In addition, it used grey bricks instead of tile on the fireplace face, and yellow tile 
for the hearth. The grey and yellow were colors of the Aesthetic Movement. 
The three fireplaces at the Lutz House revealed their closer relationship to Arts and 
Crafts than to Queen Anne due to their small grate openings with bricks in arched or rustic 
patterns, and bookcases on either side of a fireplace were part of Craftsman design. The 
mantel shelf on the living room fireplace had a classical touch with acanthus leaves carved on 
its two supporting blocks, echoed in the bookshelves on either side of the fireplace (see Figure 
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Figure 9.1. Riekenberg House 
fireplace. 
Figure 9.2. Anderson House fireplace, with 
mantelpiece identical to one at Riekenberg House. 
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Figure 9.3 . Barkley House fireplace. 
figure 9.4. Crowe House fireplace mantel. 
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Figure 9.5. Foster House fireplace. 
9.6). The second floor fireplace was notable for its tiles like those in the vestibule of the 
house, while the basement fireplace had an unusual sculptured chimney breast resembling a 
pile of stones (see Figures 9.7 and 9.8). 
The 1880 Folsom House usually provided the most elaborate examples of 
ornamentation due to its early time period. In the case of the fireplace mantelpiece, however, 
there was great classical simplicity in the form of the slim columns on either side, reeded on 
the top half and terminating in Ionic capitals, and the pure white tiles used on the fireplace 
face (see Figure 9.9). This simplicity made it seem as if the fireplace mantelpiece might be 
from a later time period, although the grate and the hearth tiles are consistent with Queen 
Anne style design. The grate opening was covered with sunflowers, the dominant motif in this 
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Figure 9.6. Lutz House living room fireplace . 
Figure 9.7. Lutz House second floor fireplace. 
253 
-~ .- . -
Figure 9.8. Lutz House basement fireplace. 
Figure 9.9. Folsom House fireplace. 
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house, while classical acanthus leaves and medieval diamond patterns appeared on the grate 
basket (see Figure 9.] 0) . The hearth tiles had a lyre motif, which was a symbol oflove. 1 
The BarkJey House had an ornate fireplace grate bordered by wreaths and garlands. 
At the bottom were overlapping lilies and three rows of swags. In the center was a laurel 
wreath, symbol of honor and victory, over crossed rods ending in pinecones (see Figure 9.11). 
The fireplace grates were where the unique symbolism of each house was most 
evident. In the Riekenberg House, the house motif was a wreath with ribbons, and this 
Figure 9.10. Folsom House fireplace grate 
and tiles. 
IJennings and Gottfried, p. 158. 
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Figure 9.11 . Barkley House fireplace grate. 
appeared on the front of the fireplace grate box, along with torches, a symbol of life as well as 
of fire (see Figure 9.12). The wreath also appeared at the top of the grate opening, 
surrounded by flower pots in the form of classical urns, and other stylized vegetation. 
Torches appeared on the fireplace grate at the Foster House, on either side of an oval 
containing a medieval scene of a young man playing a flute while a young woman knelt to 
tend to a sheep (see Figure 9.13). The ornate detail on this grate was remarkable in contrast 
to the plainness of the rest of the fireplace. The fireplace grate at the Anderson House 
256 
Figure 9.12. Riekenberg House fireplace 
grate. 
-
Figure 9.13. Foster House fireplace grate. 
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-
Figure 9.14. Anderson House fireplace grate. 
included no representational artwork (see Figure 9.14). Instead it had intricately intertwined 
vines and leaf forms like the vine designs ofWilliam Morris or the celtic designs in the manner 
of Louis Sullivan, previously noted on the doorknobs of the Crowe House. 
Mechanical Beating 
The design of the fireplace grate was consistent with the designs of the furnace 
grates in the Anderson House, and may have indicated the tailor's interest in interlocking, 
interwoven design forms (see Figure 9.15). One of the furnace grates also had a spinning 
wheel form at its center (see Figure 9.16). The Anderson House was one of the few houses in 
this study to have forced air heat rather than hot water heat utilizing radiators. 
The Foster House was the only other house to have forced air heat, and an example of 
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Figure 9.15. Anderson House furnace grate. 
Figure 9.] 6. Anderson House furnace grate with 
wheel in center. 
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one its leaf-patterned wall grates is shown in Figure 9.17. The owners of the Foster House 
noted holes in the floors by some windows, covered with small metal squares, and wondered 
if this indicated that the house had radiators or small heaters at one time. The areas by the 
windows did not seem large enough to accommodate even sma}] radiators, and the furnace 
grates seemed old enough to be original, so the holes in the floor remained a mystery. 
In the houses with hot water heat, radiators came in all shapes and sizes. The Crowe 
House had some long low ones that fit under the windows close to the floor (see Figure 9.18). 
Homeowners with hot water heat reported that they were very pleased with the comfort level 
provided by this kind of heat in the winter, so early homeowners must have been satisfied with 
it, too. One of the disadvantages of hot water heat is that the radiators take up space and limit 
the placement of furniture in the room. Many were ornamented in the style of their times and 
were another part of the decor. 
Another disadvantage of hot water heat is that there are no vents and ductwork in 
Figure 9.17. Foster House furnace grate. 
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Figure 9.18. Crowe House low radiator. 
place to use for central air conditioning, which late twentieth century homeowners expect. 
Most of the houses with hot water heat through radiators have not been able to add central air 
conditioning, and the residents try to manage with fans and window air conditioners in some 
rooms. The previous owners of the Barkley House solved this problem by having an air 
conditioning unit installed on the third floor with ductwork coming down to the second floor 
to vents cut into the second floor wans, but the first floor is still not air-conditioned. 
Whether the heat was hot water or forced air, the heat was generated from furnaces in 
the basement. Many older furnaces have been replaced by more efficient models, and the 
older ones that remained were converted from coal or oil to gas. Most houses had a room in 
the basement where coal used to be kept. An exampJe of an original furnace was the one in 
the basement of the Lutz House, which was converted from coal to gas (see Figure 9.19). 
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Figure 9.19. Lutz House 
furnace. 
Plumbing 
Original plumbing fixtures were found in only two of the houses in this study, the 
Barkley House and the Riekenberg House. The Riekenberg House had the original bathtub, in 
the one bathroom that was designed in the house when it was first built (see Figure 9.20). In 
addition to a ful1 bathroom on the second floor, the Barkley House was quite advanced for 
1893 in having a lavatory sink and water closet on the first floor. The original marble lavatory 
sink on the first floor is still used (see Figure 9.21). The Barkley House also had an old hot 
water overflow tank in the original upstairs bathroom, ornamented according to the style of 
the times (see Figure 9.22). 
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Figure 9.20. Riekenberg House original bathtub. 
Figure 9.21 . Barkley House first floor lavatory sink. 
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Figure 9.22. Barkley House hot 
water tank in second floor bathroom. 
Most of the houses have had considerable bathroom and kitchen remodeling, so 
original plumbing fixtures were rare . The Foster House may not have had indoor plumbing 
originally because there was an old water pump in the back yard (see Figure 9.23). This could 
have been left from an earlier house on the site, but the pump was in a position where it would 
have been convenient to reach from the kitchen by exiting through the fonner back porch, 
now closed off to become a bathroom and a pantry. The Lutz House did not have any 
original plumbing fixtures, but did have an original medicine cabinet and matching bathroom 
lighting fixtures (see Figure 9.32). 
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Figure 9.23. Foster House water pump behind 
kitchen. 
Lighting 
As described in Chapter One, electricity first became available in Boone in 1885 as an 
experiment, provided from a dynamo in a linseed oil mill at night. In 1892, a full-scale 
electrical power plant was built by L. W. Reynolds in conjunction with providing an electric 
street-car service? The Boone Gas Company began operation in 1900 to provide gas for 
lighting and heating. 
Some of the houses in this study may have had gas lighting at first, which was then 
changed to electricity. Early light switches that turn like dials were found at the Foster House 
and the Barkley House (see Figure 9.24). Another early kind oflight switch had push buttons, 
2Goldthwait, 1:412-3. 
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and these were noticed at the Foster House and the Anderson House (see Figure 9.25). 
Although, many of the houses had lost their original lights, the Lutz House seemed to 
have the greatest number of its early lighting fixtures. Some of these lights were similar to 
older lights remaining at other houses. In the living room of the Lutz House was a five-branch 
lighting fixture with cream-colored bowl shades that was the twin of the one in the dining 
room of the Foster House, both displaying a colonial design (see Figures 9.26 and 9.27). The 
Foster House had a matching light fixture in its entry hall, consisting of one large cream-
colored bowl shade suspended within a circular frame (see Figure 9.28). In the entry hall of 
the Lutz House was a light fixture that looked like a medieval lantern, in keeping with the Arts 
and Crafts influence in that house (see Figure 9.29). 
Some Art Nouveau design was also present in the lighting fixtures of the Lutz House, 
as well as in the Crowe House (see Figures 9.30 and 9.31). Both had light fixtures with tulip 
shades, suspended as pendants from the ceiling, while the Lutz House also had two of these 
on curved wall brackets. In addition, the Lutz House had ceramic light brackets on either side 
of the original medicine cabinet in the second floor bathroom, which matched the light in the 
bathroom ceiling (see Figure 9.32). 
The most unusual light fixture was an ornate light standing on the second floor newel 
post at the Barkley House, opposite the arched stained glass window. Originally lit by gas, it 
consisted of a white bowl held aloft by spear-like ivy leaves banded together above a spherical 
form. It stood on top of a bulbous base decorated with leafy metalwork, and had a medieval 
look (see Figure 9.33). 
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Figure 9.24. Foster House dial light switch. 
~ .. 




Figure 9.26. Lutz House living room light. 
Figure 9.27. Foster House dining room light, 
identical to Lutz House living room light. 
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Figure 9.28. Foster House entry hall light. 







Figure 9.30. Crowe House tulip light 
Figure 9.31. Lutz House tulip light. 
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Figure 9.32. Lutz House bath-
room lights by medicine cabinet. 
Figure 9.33 . Barkley House stair light. 
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Summary 
The changes in domestic technology during the late nineteenth century provided new 
opportunities for decoration. Radiators and furnace grates were almost as ornate as the 
fireplaces whose physical functions they had assumed. However, fireplaces retained their 
symbolic role as a primary representation of home. In the Queen Anne style, fireplace 
mantelpieces used more simple classical elements than in previous styles, and the grates and 
surrounding tiles were where ornament was concentrated. 
Few original plumbing fixtures remained, and those that did tended to be plain rather 
than highly ornamented. Surviving lighting fixtures revealed colonial, Arts and Crafts, or Art 
Nouveau influences. This mixture of design influences was to be expected in the late 
nineteenth and early twentieth centuries when these houses were constructed. 
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CHAPTER TEN 
THE QUEEN ANNE STYLE AS AN EXPRESSION OF BOONE'S 
SOCIAL AND ECONOMIC CHARACTERISTICS 
One of the premises of this thesis was that the way in which the Queen Anne style was 
manifested in Boone was a reflection of the social and economic characteristics of that town in 
the late nineteenth and early twentieth century. A popular nineteenth century philosophy was 
that the home represented the character of those who lived there and also influenced the 
surrounding community. The Queen Anne style allowed great freedom of architectural 
expression in the use of diverse elements such as ornamental shingles; carved and turned 
millwork decoration; and windows, towers, balconies, porches, and other projections of many 
shapes. In the interiors of Queen Anne style houses, there was likewise great variety possible 
in design, assisted by the increased availability of manufactured goods. The asymmetrical 
design of these houses presented opportunities for new floor plans different from what was 
possible in the more boxy styles preceding the Queen Anne style. 
The seven buildings in this study are the houses in Boone which have the greatest 
number of details representing the Queen Anne style, while also being in good physical 
condition. Following the National Register criterion for significance in design, they best 
embody the distinctive characteristics of a type, and they have also retained integrity of those 
characteristics (see Chapter Five for National Register criteria). However, these houses are 
not typical of houses in Boone. 
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Despite the freedom of design choices in the Queen Anne style, the full expression of 
this style is rare in Boone. This is unexpected because 56 percent of the houses built in Boone 
before 1940 were constructed during the time period when the Queen Anne style was most 
popular, (see Chapter Two for housing statistics). Other statistical evidence was presented to 
show that Boone has a very high percentage of older houses when compared with towns of its 
size in the state of Iowa, so there has been no wholesale destruction of Queen Anne style 
houses in Boone. The reason why there are few highly ornamental Queen Anne style houses 
in Boone is worth investigating in the context of how this illustrates the social and economic 
nature of Boone. 
Another architectural investigator, William Page, has also observed that the Queen 
Anne style is not expressed strongly in Boone. In the National Register nomination file for the 
Riekenberg House at the SHPO in Des Moines, there is an early version of the nomination 
fonn prepared by William Page which stated, "The Queen Anne taste is relatively scare [ sic] in 
Boone, occasional details here and there not withstanding."l On the suggestion of the 
committee who reviewed the early nomination, Page did further research to evaluate the 
importance of the Queen Anne taste in the community, in order to place the Riekenberg 
House in the architectural context of Boone. Page concluded that "Queen Anne was very 
popular with homebuilders during the 1890-1900 period in Boone. ,,2 As reported in Chapter 
Five, however, he also noted that Boone homebuilders had often chosen to build larger houses 
lWilliam C. Page, "J. H. Riekenberg House," Iowa Site Inventory, [1987?], State 
Historic Preservation Office, Iowa State Historical Building, 20. Architectural Significance. 
2page, "John H. Riekenberg House," National Register of Historic Places Registration 
Form, sec. no. 8, p. 5. 
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rather than to add rich architectural detailing. Many houses that were originally more 
ornamented have now lost much of their detailing, including porches, spindlework, or 
chimneys. Even if the design of houses was determined by builders rather than by potential 
homeowners, the kinds of houses built needed to have popular appeal in order to be sold 
quickly. 
Comparison with a few Queen Anne style houses in other central Iowa towns will 
illustrate the relative simplicity and lack of unusual features common to Boone' s Queen Anne 
style houses, even those with the most ornament. Nevada, Iowa is home to an ornate brick 
Queen Anne style house that is listed on the National Register, the Edwards-Swayze House 
(see Figure 10.1). It has a tower, sculptural chimneys, multiple gables, and a variety of 
ornamental windows with carved arched lintels. This is not a typical house in Nevada, but 
- . 
. -- ---. 
Figure 10.1. Edwards-Swayze House, ] 110 Ninth Street, Nevada, Iowa, 
on the National Register. 
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rather demonstrates the appearance of a Nevada house that would be at an equivalent level of 
importance to the finest Queen Anne style houses in Boone. 
As noted in Chapter Two, the percentage of houses built between 1880 and 1909 in 
Nevada was the most similar to the percentage for Boone of all the towns compared, but 
Nevada had a smaller number of houses. Marshalltown is more comparable to Boone in terms 
of population and numbers of houses built during the time period when the Queen Anne style 
was popular, and like Boone, was also a railroad town and county seat. A visit to 
Marshalltown revealed several unusual Queen Anne style houses unlike anything in Boone. 
One was a frame house with Dutch gables, a Queen Anne feature usually found only in brick 
construction (see Figure 10.2). Main Street in Marshalltown had the most exotic houses in all 
styles, and one of these was the home of manufacturer Newton Carmean, built in 19013 (see 
Figure 10.3). It mixes French chateau elements with the large front gable, porch, and tower 
associated with the Queen Anne style. It's possible that Marshalltown has more ornamental 
Queen Anne style houses because it had more industrial development than Boone, and thus a 
few more people who may have been wealthier than the majority. Marshalltown has no 
Queen Anne style houses listed on the National Register, only houses from its earlier history. 
Unlike Nevada and Marshalltown, which were both county seats, Ames has little in 
common with Boone except that it is now Boone's nearest large neighboring town. It was 
half the size of Boone in 1920 and did not match Boone in population until 1940. The small 
size of Ames in its early days is shown by its 1875 map (see Figure 10.4). 
Less than 15 percent of the pre-1940 houses in Ames were built before 1900, and 
3MarshalltownMemories (Marshalltown, Iowa: Times-Republican, [1992?]), p. 82. 
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Figure 10.2. Queen Anne style house with Dutch gables, 
located at 408/410 West State Street in Marshalltown, Iowa. 
= 
Figure 10.3. Cannean House, 607 West Main 
Street in Marshalltown, Iowa. 
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Figure 10.4. Map of Ames in 1875. (Source: Andreas, p. 172.) 
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these nineteenth century houses are concentrated in a small area because the town was 
likewise limited to a small area at that time. Having a large percentage of its older houses 
focused in one location has allowed Ames to designate its "Old Town" area as a historic 
district. This is the location of the two houses that are illustrated as examples of Ames' 
Queen Anne style architecture (see Figures 10.5 and 10.6). Many Queen Anne style houses in 
Ames are plain, as they are in Boone. There are no really large ornamental ones as in Nevada 
or Marshalltown, but quite a few within the Ames historic district have had their modest 
decorative elements restored. Evidence of the Queen Anne style in Ames is more obvious 
than in Boone because of the concentration of older houses in one place and the efforts within 
that area to restore original embellishments. However, no Queen Anne style houses in Ames 
are individually listed on the National Register for the importance of their design. 
In contrast, Boone's 1865 plat was large enough to accommodate ten thousand 
people, so early houses were built over a wide area. Some of the oldest houses in Boone are 
probably in the fonner Boonesboro area, founded in 1851, but reports ofBoonesboro 
buildings falling into disrepair and being tom down as Boone grew indicate that older 
Boonesboro houses may have suffered the same fate. There are suggestions from time to time 
that Boone should have a historic district. Nonnally a historic district would be a 
concentrated area of buildings or other elements with related historical associations, in good 
or restorable condition. The problem with designating a historic district for houses in Boone 
is that older houses with historical or design merit are found on every block, but not in a 
concentrated group as in Ames. With its large percentage of older homes in every location, all 
of Boone is a potential historic district. 
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Historic districts are also possible ifthere is an area of houses related to a particular 
social class or ethnic group. As described in the previous chapters, Boone did not have a 
neighborhood structure that was limited by social class or ethnic group. The ethnic group 
members who were usually most subject to segregation in other cities were African-
Americans. In Boone, African-Americans lived in every part of the city, clustered in some 
areas only by family ties. They were also welcomed as members of the Boone chapter of the 
Civil War veteran's organization, the Grand Army of the Republic. Since this ethnic group 
was treated with equanimity in housing locations and social participation, it is reasonable that 
other ethnic groups enjoyed a similar freedom. However, African-Americans in Boone were 
limited in their occupational choices, although some were moving into the middle class by 
1910. 
An examination of occupations of Boone residents within neighborhood blocks during 
1900 and 1911 showed that no area was exclusively rich or poor. Laborers and beginner-level 
railroad employees lived next door to doctors and lawyers. By taking in boarders and by the 
financial contributions of working adult children living at home, those in low-paying 
occupations could attain middle-class income levels. The large numbers of railroad employees 
had steady but not high income levels, and the railroad provided stability for Boone's 
economy. Other than the division superintendent, the highest paid railroad employees in 
Boone were engineers, who had incomes similar to small business owners. Since there were 
no large manufacturing firms or other means for a few to acquire great wealth, the richest 
people in town were bankers, lawyers, medical professionals, and larger business owners who 
were not significantly more affiuent than the average Boone resident. Boone barber F. W. 
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Fitch, who became a millionaire from his hair care products, did not remain in Boone long 
after his initial success. Some neighborhoods had a larger percentage of the upper middle-
class than others, but the incomes of most averaged out to be middle-class. 
This egalitarian mixture, and the lack of signs of the very rich or very poor, were in 
fact sources of pride in the introductory description of the 1910 sightly residences of Boone. 
Boone has scores of handsome residences, but no palatial homesteads and grounds. 
There is a uniformity of wealth in Boone which is said to be greatly to its advantage, 
and this business feature is reflected in the residence portion of the city. We have no 
millionaires nor millionaire palaces, and it is equally true that we have no squalor. 
There are plenty of handsome and costly residences that are scattered in all parts of the 
city. There is no single elite district, however .... There are no undesirable locations.4 
At first reading, with no background on Boone, this statement may seem like typical small 
town boosterism, and lacking in valuable objective information. In fact, it confirms the 
findings about Boone evident from city directories and the distribution of the Queen Anne 
style houses in this study. 
Even so, there may be some moderately elite sections in Boone, and some relatively 
palatial homes. Boone County historian Goldthwait described the Third Ward, the area 
around Page Schoo~ as the elite section of Boone in 1914.5 This is in the vicinity of the 
Barkley House and the part of Story Street south of downtown Boone. Fine houses were not 
limited to this area, however, because the Crowe House was described as palatial in its day, 
even though it was not in the Third Ward. There were a variety of social classes in every part 
of town. 
4Boone, Supplement, p. [49]. 
sGoldthwait, 1:476. 
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This suggests that an important aspect of Boone culture was an egalitarian value 
system, without an apparent rigid social structure, represented by houses that were not 
distinguished by ostentatious displays of wealth. Andrew Downing felt that the true American 
house represented the republican value of the equality of all men through its lack of. 
ostentation. Downing's assistant, Calvert Vaux, observed in the mid-nineteenth-century 
United States that decoration of houses was limited due to the Puritan ethic, which 
encouraged self-restraint, as well as the republican rejection of art due to its association with 
aristocracy. While people in other parts of the country embraced the gospel of wealth and 
displays of possessions after the Civil War, Boone residents seem to have resisted competitive 
materialism and social pretensions. 
The wealthiest Boone residents were prosperous, but not excessively so, leading to 
practical design choices. The Barkleys bought outstanding stained glass windows for their 
house, but did not spend money on beautiful floors that would only be covered by carpeting. 
Leaders earned respect in the community by their actions, serving in public offices or building 
a hospital, home for the elderly, or a public library, rather than by building ostentatious homes. 
Boone residents showed their respect for their social leaders by being careful not to 
exceed the standards they set for house design. Rosella Hanson reported that Alonzo 
Barkley's sister had wanted a house like the Barkley's, but her husband, an employee of 
Alonzo's bank, insisted that they build a plainer house so as not to offend the Barkleys. This 
implies that Boone residents were acutely aware of their social status, and tried to stay "in 
their place" rather than competing to climb up the social ladder. ~the homes of the most 
outstanding Boone citizens were relatively simple, it would be considered bad taste for other 
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Boone residents to appear to surpass their social betters with more ostentatious designs. 
It is unclear whether Boone's ethnic or religious composition contributed to the 
town's general taste for simplicity in design. The foreign-born residents were largely 
Swedish, German, Irish and Scottish, and primarily Lutheran within the first two ethnic 
groups. Queen Anne style homeowner WIlliam Crowe might have been influenced by houses 
he saw in Scotland in the 1880s, but it is unknown whether German immigrant John 
Riekenberg, who came to the United States as small child, saw anything in the design of his 
house that reminded him of Germany. When the Riekenberg House was being built in 1898, 
its style was described as colonial,6 a style most associated with American values. The 
immigrant homeowners may have been seeking something American, to help them fit into 
American culture, not to display their differences. 
The Queen Anne style was touted as a true American style, and as a kind of colonial 
style. Nationally, the Queen Anne style rose to the height offashion after the 1876 Centennial 
Exhibition, and began to decline in the East after 1883 in the face of architectural criticism. 
Due to its location on a railroad, Boone could have had access to all the latest news, fashions, 
and manufactured materials to quickly make them a reality in that town, but new styles did not 
catch on quickly. 
Style changes are often slow to reach the middle of the country and are more 
conservative in their expression than they were at the point of origin. Boone residents were 
probably aware of the Queen Anne style but were not very interested in all aspects of it 
because it did not express how they saw themselves at that time. The earliest Queen Anne 
6c'Yesterday, 1898," Boone News-Republican, May 22, 1998, p. 12. 
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style houses in the United States looked like Old English cottages or red brick English manor 
houses. Boone residents seem to have liked the cottage aspects of the style, especially the 
jerkin-headed gables that resembled thatched roofs. Half-timbering appeared in a few Stick 
style houses in Boone, in a very limited way. It was also used on overhanging gables of the 
Chicago and Northwestern Hotel in Boone. Current buildings in Boone which use half-
timbering are probably doing so in imitation of that building rather than in reference to the 
Queen Anne style. 
The red brick of the Folsom House appears to have been very unusual for Boone in 
1880, although there is a smaller version of that house design on Crawford Street. The 
Folsoms appear to have brought wealth with them when they came from New York State, and 
their family connections gave them an interest in national affairs. However, their financial 
misfortunes may not have inspired many others to follow their lead in design. The full 
expression of the Queen Anne style does not appear in a fair number of houses until the 
1890s, when it was already seen as old-fashioned in other parts of the country. The Barkley 
House was considered very advanced in its day for Boone, and much of its design quality may 
be due to Flora Barkley, an educated woman who had lived in many places before coming to 
Boone. Boone was still a young city during 1880-1910, and in that stage of development 
was less aftl.uent and more cautious than more established cities of the time. 
By the time the Queen Anne style does become widespread in Boone, classical and 
colonial elements have begun to dominate the style. These elements, with their simplicity, 
rationality, and early American associations, seemed to be more compatible with the 
understatement that the residents of Boone were seeking. At the same time that the few 
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decorative Queen Anne style houses were being built in Boone, colonial houses with square 
box shapes were taking over the architectural scene. People listed in bold type in the 1900-
1901 Boone city directory who built houses after 1890 usually lived in colonial four-square 
houses. 
The Queen Anne style didn't express what Boone was; rather its limited expression 
indicated what Boone in the late nineteenth century was not. Boone residents did not seem to 
be obsessed with the display of material wealth as has been ascribed to the rest of the United 
States after the Civil War, because most Boone homes were not highly ornamented or 
pretentious. Romantic, curving forms and exotic millwork generally did not appeal to them 
because it was just surface decoration with no practical function. They preferred to spend 
their money on larger houses with straight lines and limited decoration. 
While they might have been able to afford more elaborate houses, they also did not 
want to appear to be competing with the town's social leaders. Unless they were among these 
social leaders, they wanted to avoid having houses which looked too different from those of 
their neighbors. This pushed most houses to a unifonn middle-class level with little 
distinguishing ornament, due to the mixed social classes in each neighborhood. The full 
expression of the Queen Anne style in Boone tended to be built by social leaders, or those few 
who dared to compete with them. 
Other social leaders in Boone preferred the Colonial Revival style. Immigrants and 
other Boone residents who wanted an American-looking house found colonial design to be 
appealing for its patriotic associations as well as its simple classical lines. The Free Classic 
version of the Queen Anne style and the Colonial Revival style competed to be the style of 
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choice for late nineteenth century Boone residents. Colonial Revival won because its design 
was the most conservative and called the least attention to itself, but it was soon to be 
followed by the even simpler Craftsman style. 
As the self-made men who built the houses in this study believed, Boone residents felt 
that anyone who worked hard could achieve success. Those who had achieved success 
through their own hard labor were respected for this accomplishment. Barkley and Foster had 
started out as farmers who overcame disadvantages, and Riekenberg and Crowe were hard-
working immigrants who established themselves in business. Their houses reflected who they 
were, but they regarded it as more important to use their success to help the community or to 
exercise thrift than to display their wealth. Only the Folsoms came to Boone with wealth and 
social connections, but they also faced challenges. Anderson, the merchant tailor, showed his 
artistic taste in his home, and Lutz, the dentist, revealed his interest in craftsmanship. 
The Queen Anne style was a romantic style without rules, while the Colonial Revival 
and Craftsman styles that followed were associated with either faithful copying of the past or 
rational principles of design. The rationality and practicality of straight lines seem to have 
been more appreciated in Boone than curves and fussy bric-a-brac, although flowers and other 
forms from nature made an occasional appearance. Boone was known as a bustling, fast-
moving place in the late nineteenth century, a place of action without time to contemplate 
artistic details. Rational design is also associated with machines, and Boone, whose main 
focus was the operation of railroads, could appreciate a machine-oriented aesthetic. In 
Boone, the sunflowers of the Queen Anne style could be more admired when they resembled 
the wheels of a train. 
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